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Martin  proudly,  protonts  its  rocontly 
porfoctod,  now  modol  Imporial  Trom- 
bono,— tho  finost  ovor  croatod,— tho 
ono  trombono  without  a  fault.  Wo 
invito  you  to  try  this  now  Imporial 
Trombono  at  your  local  music  storo. 
Or,  if  you  aro  not  acquaintod  with  tho 
A^rtin  doalor  noarost  you,  writo  us  for 
a  lottor  of  introduction.  Tho  man  who 
brings  you  AAartins  brings  you  tho  host. 
Ho  is  a  man  worth  knowing.  ^ 

MARTIN  BAND  INSTRUMENT  CO. 

902  Martin  BniMinf  Clkharl^  Indiana 
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MAKING  AMERICA 


AfHr  Marcel  Ackarmann  graduated  from 
tlM  Lana  Tacknical  high  school  of  Chicago, 
INinoit,  ha  tumad  his  attantion  to  a  field 
in  which  ha  had  abiKty,  that  of  music,  and 
antarad  tha  Chicago  Musical  collage.  While 
there,  ha  studied  public  school  music  under 
tha  direction  of  Oscar  W.  Anderson  and 
theory,  harmony  and  composition  with  Gus¬ 
tav  DuncUabargar. 

For  two  years,  Mr.  Ackarmann  was  a 
member  of  tha  Chicago  Civic  orchestra. 
Than,  in  1934,  ha  antarad  tha  Chicagoland 
Music  Festival  contest  with  tha  Moosahaart 
high  school  band  in  Clan  0  and  won  first 
prtea. 


Winning  first  priias  in  contests  apparently 
grew  to  Im  a  habit  with  this  young  gantla- 
man,  and  a  vary  good  one  at  that.  Soon 
after  his  first  victory,  ha  joined  a  commer¬ 
cial  school  of  music  and  organisad  its  con¬ 
cert  band  with  which  ha  antarad  tha  Chi¬ 
cagoland  Musical  Festival  of  I93S  in  Clau 
C.  Rrst  prise  was  won  than  and  again  in 
tha  1936  and  1937  contests. 

But  whBa  working  away  busily  to  gat 
ready  for  tha  I93S  and  1936  contests,  his 
attantion  during  tha  evenings  want  in  other 
directions,  spending  that  time  in  conduct¬ 
ing  tha  Austin  Evening  high  school  orches¬ 
tra. 

In  early  faH  of  last  year,  his  musical  abM- 
ity  sought  out  another  opportunity.  Ha 
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was  appointed  conductor  of  tha  Mundaiain 
collage  symphony  orchestra. 

Having  worked  with  tha  last  group  only 
a  few  months,  another  great  chance  came 
to  Mr.  Ackarmann.  Ha  was  to  handle  mu¬ 
sical  groups  of  Chicago's  Farragut  high 
school. 

His  teaching  power  and  musical  talents 
have  already  begun  to  show  at  Farragut, 
because  in  tha  recant  Chicago  high  school 
band  contest  finals,  tha  band  under  his  di¬ 
rection  was  one  of  two  chosen  to  represent 
tha  cHy  in  tha  1931  regional  contest.  At 
present,  he  is  also  on  the  faculty  of  tha 
American  conservatory. 
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This  New  PETITE  Model 


^  'AlUPlIPHOniC  K*™ 

is  the  Ideal  Accordion  for 
the  SCHOOL  MUSICIAN  I 


9  It  is  smaller,  it  is  lighter,  it  it  easier  to  pi«or;  it  is  the  ideal  accordion  tor  the  school  musician. 
It  has  the  complete  playing  range  and  the  full  volume  of  the  largest  concert  accordions,  yet  it 
requires  one-third  iess  bellowsing.  You  con  quickly  transfer  your  ability  to  ploy  any  instrument 
to  the  piano  keyboard  of  this  romantic  Soprani  from  the  Old  World,  the  one  complete  instrument 
in  itself  that  you  con  take  with  you  wherever  you  go,  for  fun,  entertainment,  and  real  musical 
satisfaction.  .  .  .  The  secret  of  Soprani's  accomplishment  in  reducing  size  and  weight  in  this 
beautifully  toned,  new  Petite,  is  the  exclusive  Ami^iphonic  reed  block  construcHon,  a  mirode  of 
SIND  POR  genius  that  completely  ontiquotes  the  old-style  solid  wood  reed  blocks, 

ampK  dock  much  the  some  as  when  400  years  ago  the  first  sound  chested  violin 

appeared  in  Hafy,  to  the  utter  amazement  of  those  accustomed  to  strings 

t  stretched  on  a  stick.  This  is  the  first  tinte  the  sound  chest  has  been 
applied  to  the  reeds  of  on  accordion,  and  the  design  is  fuHy  protected 
by  patents.  .  .  .  The  characteristics  of  this  new  instrument  are  immediate 
response,  amplified  voIuom,  tone  quality,  lightness,  sturdiness,  and  ease 
of  playing. 

Comptot*,  losy  Instruction  Book  Indudod  ran 

with  this  simpMled  Instructor  you  can  quickly  master  your  Petite 
Soprani.  Rapid  progreu  assured.  Satisfaction  guaranteed.  Carrying 
case.  Easy  terms.  See  your  local  dealer,  or  write  direct  for  beautiful, 
illustrated  circular  with  full  details.  Oet  In  the  fun  new.  Send  tadm. 
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Two  Important  Articles  by  President  A.  R.  McAllister 


Plans  and  Suggestions 
For  the  New  School  Year 


e  I  WANT  TO  extend  to  every  band 
director  and  every  school  musician 
greetings  and  sincere  best  wishes  (or 
a  most  successful  year  at  tbe  outset 
of  our  1937-38  season. 

The  prospects  (or  doing  bigger  ^d 
better  things  never  were  brighter. 
The  Regional-National  contests  havd 
passed  .the  experimental  stage  and 
proven  their  worth  and  are  the  incen¬ 
tive  for  active  work  in  all  three 
branches  of  our  school  music.  Per¬ 
manent  organisations  and  definite 
plans  (or  the  1938  contest  are  per¬ 
fected  in  most  of  the  regions. 

What  I  believe  is  the  most  satlsfac- 


and  ensemble  lists  this  year,  like  the 
band  lists,  are  required  lists.  Par¬ 
ticipants  in  national  regions  must 
choose  their  numbers  from  the  list. 
The  only  exception  to  this  is  the  snare 
drum  solos. 

There  has  been  no  required  num¬ 
ber  specified  (or  any  class  of  bands. 
The  required  number  will  be  chosen 
from  the  music  allotted  to  each  class 
by  a  mail  vote  of  the  Music  commit¬ 
tee  to  Mr.  Harding  early  in  January, 
and  will  be  announced  at  clinics  and 
through  the  oflicial  magasines  at  that 
time.  Regional  contests  that  desire 
national  recognition  for  their  win- 


secure  every  full  score  published. 
They  are  the  best  time  and  labor 
saver  yet  devised  and  are  economical 
at  any  price. 

To  secure  the  best  results  (or  the 
year’s  work,  it  is  desirable  that  the 
Clinic  plan  outlined  in  Standards  of 
Adjudication  be  followed  as  closely  as 
practical,  which  is  District  Clinics  as 
early  as  possible  in  the  school  year. 
State  Clinics  a  few  months  later.  Re¬ 
gional-National  about  the  first  of  the 
year. 

Secure  all  of  the  numbers  allotted 
to  your  class  on  the  selective  list. 
'This  will  constitute  a  suitable  year’s 
work,  and  you  will  at  the  same  time 
have  in  your  possession  the  number 
which  will  later  be  chosen  as  the  re¬ 
quired  number  for  your  class.  Adhere 
closely  to  an  educational  program, 
avoiding  exploitation  of  your  organi¬ 
zation  (or  any  other  purpose.  This 
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tory  music  list  yet  released  was  in  ners  must  use  the  required  number  policy  will  command  respect  of  educa- 

the  hands  of  Clinic  directors  early  in  selected  by  the  committee.  tors  and  co-operation  of  professional 

June.  The  finest  solo  and  ensemble  Full  scores  have  been  provided  for  musicians. 

list  yet  released  is  now  published.  I  many  of  the  contest  numbers.  These  Co-opsrate  with  your  regional 

cannot  give  too  much  credit  to  the  scores  are  a  conductor’s  text  book  chairman  to  secure  the  maximum  re- 

various  committees  and  their  chair-  (or  any  number  requiring  serious  suits  (or  yourself  and  your  region  in 

men  for  this  excellent  piece  of  work  study.  They  enable  him  to  actually  the  1938  Music  Competition  Festivals, 

and  for  the  contribution  of  their  time  lead  his  band  which  he  cannot  do  A.  R.  McAllister,  President, 

and  talent  to  the  cause.  The  solo  without  them.  Every  conductor  should  National  School  Band  association. 


RADIO  Schemes 

•  SEVERAL  PLANS  for  invoWing 
high  school  bands  and  other  high 
school  musical  organltatlons  in  a  na¬ 
tional  broadcasting  commercial  pro¬ 
gram  hare  come  to  the  attention  of 
the  writer. 

These,  in  each  case,  are  the  pro¬ 
duct  of  an  energetic  and  ingenius  pro¬ 
moter  who  is  working  for  personal 
gain  which  is  perfectly  legitimate  on 
his  part.  It  has  been  the  earnest  en¬ 
deavor  of  the  National  School  Band 
association  and  similar  organizations 
afllliated  with  the  Music  Educators 
National  conference  to  keep  their 
work  strictly  educational  and  not  in 
any  way  encrouch  upon  the  rights  or 
activities  of  the  professional  musician 
in  his  Held.  Regardless  of  the  fact 
that  the  promoters  of  this  plan  state 
that  they  will  make  satisfactory  ar¬ 
rangements  with  some  local  union, 
this  is  contrary  to  National  rules  and 
no  local  arrangements  can  be  Na¬ 
tionally  satisfactory. 

School  organizations  are  main¬ 
tained  through  taxation  to  which  pro¬ 
fessional  musicians  contribute  and  to 
which  also  contribute  all  industries  or 
all  branches  of  a  given  industry.  One 
of  the  plans  is  to  receive  the  sponsor¬ 
ship  of  an  automobile  manufacturer. 

The  plan  works  something  like 
this:  The  local  high  school  band  di¬ 
rector  is  supposed  to  sell  the  plan  to 
the  local  automobile  dealer.  He,  in 
turn,  is  supposed  to  sell  it  to  the 
manufacturer  who  will  purchase  it 
from  the  promoter  who  will  receive 
the  benefit  therefrom.  The  high 
school  band  director  for  the  activities 
of  himself  and  his  organization  will 
receive  a  certain  minimum  stipulated 
fee.  In  return  for  this,  he  has  en¬ 
tered  the  commercial  field,  lowered  the 
professional  standing  of  himself  and 
his  organization.  Jeopardized  the  ama¬ 
teur  standing  of  same,  given  one  lo¬ 
cal  dealer  unfair  advantage  of  an  or¬ 
ganization  supported  by  all  dealers 
and  undoubtedly  antagonized  a  dozen 
larger  dealers  and  their  friends  for 
the  privilege  of  broadcasting  his  band, 
usually  under  unfavorable  conditions 
and  giving  to  the  radio  audience  a 
lower  standard  than  is  actually  at¬ 
tained  by  his  band  or  bands  in  gen¬ 
eral.  Mr.  Band  Leader,  does  that 
make  sense?  Is  it  good  business?  Is 
it  good  professional  ethics  J  Is  it  good 
politics? 

Let  ns  move  slowly  until  this  mat¬ 
ter  is  thoroughly  investigated  and  un¬ 
til  we  have  the  definite  approval  of 
the  educators  as  represented  by  the 
department  of  Superintendents  of  the 
N.  B.  A.  and  State  organizations  con¬ 
cerned,  of  the  Music  Educators  Na¬ 


tional  conference  and  the  affiliated 
musical  organizations,  of  the  profes¬ 
sional  musicians  as  represented  by 
the  A»  F.  of  M.,  and  of  the  majority 
of  manufacturers  or  dealers  con¬ 
cerned.  Rushing  into  agreements  of 
this  sort  often  result  in  much  embar¬ 
rassment  when  an  effort  is  made  to 


be  released  from  a  contract.  Let  us 
remember  that  we  have  attained  our 
present  standing  and  are  respected  by 
educational  and  professional  musi¬ 
cians  by  confining  our  efforts  to  our 
own  field. 

The  writer  sees  no  reason  for  a 
change  of  policy. 


REGfONAL  PLAN 


ADMINISTRATtON 


•  TO  MAKE  CLEARER  the  co-ordina¬ 
tion  of  the  three  branches  of  school 
music  in  our  Regional  contest,  I  have 
prepared  a  graph  which  indicates  the 
co-operation  or  interlocking  work  of 
all  three  with  the  specific  duties  and 
responsibilities  of  each.  You  will  no¬ 
tice  that  this  is  headed  by  the  Com¬ 
mittee  of  Contests  and  Festivals 
which  is  an  advisory  group  and  whose 
responsibility  is  to  co-ordinate  the  ed¬ 
ucational  work  of  these  three 
branches.  The  specific  administration 
of  each  branch  rests  in  the  National 
Board  of  Control,  each  of  which  is 
indicated  by  figures  2,  3  and  4.  These 
are  in  turn  subdivided  to  take  care 
of  each  of  the  10  regions  for  each 
division,  band,  orchestra  and  vocal 
section.  The  operation  of  the  classes 
of  each  of  these  10  regions  for  actual 
contests  is  further  explained  by  the 
lower  half  of  the  graph. 

Figure  5,  the  Regional  Executive 
committee,  is  composed  of  the  chair¬ 
men  of  the  Regional  Board  of  Con¬ 
trol  of  the  band,  orchestra  and  vocal 
associations,  the  representative  from 
the  division  holding  the  major  event 
in  the  Regional  contest  in  the  current 
year  acting  as  Chairman.  Figures 
6,  7  and  8  indicate  the  Regional  Board 


of  Control  for  each  of  the  divisions, 
and  figure  10  indicates  the  subdivision 
within  a  region.  This  indicates  the 
layout  for  administration  of  the  Na¬ 
tional  and  the  co-operative  plan  of 
carrying  on  contests  in  the  regions 
together  with  their  connection  to 
their  respective  National  boards  and 
the  connection  with  the  Committee  of 
Contests  and  Festivals. 

A  banner  year  was  1936-37  in  the 
progress  of  school  music.  The  prin¬ 
cipal  innovation  here  has  been  the 
universal  adoption  and  enthusiastic 
acclaim  of  the  Regional  National  Plan. 
An  example  of  the  soundness  of  this 
plan  is  indicated  by  the  National 
Orchestra  Solo  contest  at  Columbus 
which  was  held  on  the  same  date  with 
three  regional  contests.  The  National 
contest  was  the  largest  both  from 
the  orchestral  and  solo  attendance 
to  date.  This  was  held  within  Region 
3.  Only  four  orchestras  outside  of 
Region  3  competed,  indicating  the 
soundness  of  the  regional  plan  and 
also  the  fact  that  regional  contests 
will  be  as  large  individually  as  previ¬ 
ous  nationals  which  were  in  reality 
regional,  the  attendance  being  drawn 
from  the  States  adjacent  to  the  host 
city. 
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Put  the  GIRLS 


to  Work  in  a 

DRUM  Corps 

That's  the  Advice  of 

R.  Roy  Coats 

Oiractor  of  Music,  BrownivilU,  Tunnuss** 


Baton  twirling  is  the  modern 
juvenile  beauty  aid.  It  gives 
more  complete  exercise  than 
swimming,  without  the  hazards, 
and  it  is  more  fun.  Twirling  is 
the  faultless  treatment  for  the 
body  beautiful. 


•  SUCCESS  in  any  high  school  band 
depends  upon  the  interest  of  those 
participating,  the  coK>peration  of  the 
school,  the  financial  support  of  the 
community,  the  quality  of  the  instru¬ 
ments,  and  the  enthusiasm  and  ability 
of  the  director.  The  recipe  for  this 
success  is  not  too  much  of  any  one 
of  these  factors  but  a  generous  por¬ 
tion  of  all  of  them,  mixed  well  with 
an  abundance  of  hard  work,  spiced 
with  plenty  of  subscriptions  to  The 
SCHOOL  MUSICIAN,  and  covered 
with  a  bit  of  human  understanding  of 
the  student  himself. 

I  chose  to  work  with  the  girls  as 
drummers:  First,  most  of  the  girls 
had  had  piano  training  and  were  good 
dancers,  thus  giving  them  that  founda¬ 
tion  of  music  and  rhythm  so  neces¬ 
sary  to  the  success  of  the  drum  corps; 
second,  because  it  is  a  novelty  that 
attracts  the  interest  of  the  community 
as  well  as  those  participating;  third, 
because  it  is  a  quick  and  easy  step 
to  get  this  excellent  material  inter¬ 
ested  in  obtaining  instruments  that 
can  be  played  in  the  band. 

When  I  first  started  the  Girls’ 
Drum  corps  in  my  present  community 
(Brownsville,  Tennessee,  population 
3,2(K)),  I  made  a  call  for  twenty-five 
girls.  Strange  as  it  may  seem,  that 
many  answered  the  call.  Elach  one 
had  to  purchase  a  pair  of  drum  sticks 
and  obtain  a  practice  pad  or  a  block 
of  wood  to  start  practicing  on.  Class 
lessons  of  one  hour  each  were  held 
twice  weekly.  The  “set  of  drums” 
we  used  was  the  front  of  the  audi¬ 
torium  stage,  which  was  old  enough 
not  to  be  further  harmed  by  the  use 
of  drum  sticks  on  it.  As  luck  would 
have  it,  the  stage  was  Just  about 
waist  high  from  the  main  floor.  The 
vridth  was  enough  to  give  room  to 
the  entire  twenty-five  girls. 
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Mr.  Co«h  it  •nthusisttic  in  hit  «p- 
proval  of  tho  drum  corpt  at  an  aitra 
activity  of  the  mutic  dapartmont. 
"Girit,"  ho  tayt,  "maka  up  an  aieal- 
lant  corpt  and  ara  alwayt  a  hit  whara- 
avar  thay  go  on  parada.” 

The  first  few  rudimentals  were 
given  while  the  girls  were  standing 
still.  Then  cadences  and  little 
“pieces”  were  learned.  When  these 
were  well  enough  memorised,  the 
girls  were  given  “marked  time.”  This 
taught  them  to  synchronise  the  use 
of  their  hands  and  feet.  'Hie  funda¬ 
mentals  of  military  marching  were 
then  taught,  and  drilling  was  held  in 
the  large  gymnasium.  Three  months 
of  this  practice  developed  eighteen 
drummers.  (The  elimination  of  those 
who  could  not  or  would  not  make 
the  grade  was  about  30  per  cent). 


Brownsville,  Tennessee,  high  school  is  widely  known  for  its  beau¬ 
tiful  girls  as  the  picture  above  will  testify,— not,  of  course, 
that  pulchritude  is  particularly  essential  to  the  success  of  your 
drum  corps.  Each  year  when  Dixie  picks  her  "Miss,"  Mr.  Coats 
is  traditionally  expected  to  produce,  and  he  never  misses.  Be¬ 
low  is  Miss  Ann  Taylor,  chosen  by  the  judges  from  the  Browns¬ 
ville  corps  as  Miss  Dixie  for  1937,— proving  that  school  band 
contest  judges  are  in  the  wrong  business. 


But  these  girls  were  without  equip- 
inent  Our  Band  Mothers’  club  was 
then  called  upon  for  financial  as¬ 
sistance.  That  club,  in  quick  succes¬ 
sion,  sponsored  an  old  fiddlers’  con¬ 
test,  a  girls’  drum  major  contest,  and 
a  beauty  contest.  While  those  con¬ 
tests  were  being  held,  thirty-five  sub¬ 
scriptions  to  that  silent  wonder-work¬ 
ing  salesman,  ’The  SCHOOL  MU¬ 
SICIAN.  were  raised.  Within  the 
space  of  a  few  weeks,  the  drum  corps 
equipment  was  ordered  with  a  check 
in  full  for  the  equipment  accompany¬ 
ing  the  order.  ’The  girls  then  chose  a 
design  and  purchased  their  own  in¬ 
expensive  uniforms. 

The  net  results  of  the  Band 
Mothers’  club  were  the  financing  of 
the  drum  corps  equipment  and  the 
picking  of  “Miss  Dixie’’  from  right 
out  of  our  own  midst.  Miss  Ann  Tay¬ 
lor  (Miss  Dixie,  1937)  was  sponsored 
by  the  Band  Mothers’  club  in  Browns¬ 
ville,  chosen  winner  in  the  regional 
contests,  and  crowned  “Miss  Dixie’’ 
in  the  finals  at  Memphis.  This  was 
the  fourth  queen  crowned  from 
Brownsville  within  the  last  five  years. 
“Miss  Dixie”  is  the  drum  corps  spon¬ 
sor,  and  with  such  beautiful  girls  to 
choose  from,  why  not  give  them  an 
opportunity  to  compete  against  the 
field  for  drum  corps  honors? 

A  Boys’  Bugle  corps  is  now  being 
developed  to  work  with  the  girls.  The 
boys  were  chosen  for  the  bugles  be¬ 
cause  their  lips  were  more  adapted 
to  the  strain  of  bugles,  and  it  was 
foreseen  that  some  of  those  boys 
might  develop  into  good  cornetists 
for  the  hand.  » 

With  the  enthusiastic  work  of  our 
Band  Mothers’  club  and  the  coopera¬ 
tion  of  the  local  community,  the 
Brownsville  Girls’  Drum  corps,  all 
high  school  girls  in  the  Junior  grade 
or  under,  became  a  reality  and  played 
their  first  parade  four  months  after 
they  began  training  and  the  third 


time  they  had  used  their  equipment. 
They  marched  directly  behind  the 
State  Governor,  Gordon  Browning,  of 
Tennessee,  and  his  staff,  and  led  the 
musical  organizations  in  the  Dyers- 
burg  Regional  (Cotton  Carnival  parade 
in  June.  ’They-  are  all  hoping  to  “go 
places”  with  the  organization  this 
coming  season. 

What  has  been  done  in  the  small 
town  of  Brownsville  can  be  done  in 
any  community  if  the  recipe  at  the 
beginning  of  this  article  is  strictly 
adfhered  to. 

What  would  a  grand  parade  be  with¬ 
out  beautiful  girls?  Girls  are  making 
good  in  every  line  now,  so  why  not 
let  them  lead  the  parade? 


Send  us  the  Success  Story 
ol  your  Drum  Corps 
And  Don't  Forgot  tho  PScturoo 
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Rm  EHon  Fa  ir,  wall-known  Ckica9o 
taackar  and  composar  for  fka  flufa. 


•  THE  FLUTE,  easily  and  rightfully 
considered  “The  Nighting^ale  of  the 
Wood  Winds,”  is  not  given  sufficient 
credit.  People  are  not  conscious  of 
the  great  role  it  plays  in  music,  and 
have  to  be  reminded  of  the  fact  from 
day  to  day.  Of  course,  through  at¬ 
tending  an  occasional  band  or  orches¬ 
tra  concert,  a  person  perhaps  learns 
that  the  musician  blows  into  the  flute 
and  manipulates  the  keys  with  his 
fingers  in  order  to  give  a  variation  in 
tone.  And  most  often  the  person’s  in¬ 
terest  comes  to  a  halt  at  that  point. 

Flute  players  have  been  often  asked 
questions  on  their  “fifes”  by  well- 
meaning  friends  who  wished  to  appear 
genial  and  interested.  Though  many 
questions  probably  left  the  players 
speechless,  that  should  have  been 
their  cue  to  boost  the  instrument,  to 
promote  it  in  an  instructive  manner, 
thus  arousing  their  listeners'  enthusi¬ 
asm  as  well  as  their  own. 

It  is  a  fact  that  many  who  are  mu¬ 
sicians  do  not  appreciate  the  full  ca¬ 
pacity  of  the  flute.  They  all  know  that 
Beethoven,  Mendelssohn,  Tschaikow- 
sky,  Saint-Saens  and  Brahms  en¬ 
trusted  many  prominent  solos  through¬ 
out  their  orchestral  works  to  the  flute. 
However,  many  of  them  do  not  know 
that  Mozart,  Handel,  Baoh  and  others, 
wrote  concertos  and  sonatas  espe¬ 
cially  for  that  instrument.  With  that 
in  mind,  it  is  hardly  fair  to  the  aver¬ 


Take  This  Cadenza  on 

The  FLUTE 

Nightingale  of  the  Wood  Winds 

By  Rex  Elton  Fair 

Noted  Chicago  Teacher 


age  “John  Citizen”  that  we  should  ex¬ 
pect  much  understanding  from  him. 
It  is  with  pleasure,  though,  that  we 
hasten  to  add  that  general  musical 
knowledge  has  made  great  gains  dur¬ 
ing  the  past  twelve  or  fifteen  years. 
This,  we  believe,  is  particularly  true 
in  America. 

Much  credit  must  be  given  the  radio 
for  this  enlightenment  but  we  be¬ 
lieve  that  public  school  music  as  con¬ 
ducted  now  has  done  even  more 
than  the  radio  to  instruct  our  public. 
When  one  stops  to  think  of  all  the 
fine  bands,  orchestras  and  choruses 
that  have  been  organized  among  our 
public  schools,  surely  he  cannot  won¬ 
der  at  the  authenticity  of  such  a  state¬ 
ment.  It  must  be  remembered  that 
these  organizations  could  not  have 
grown  as  they  have  without  the  intro¬ 
duction  of  hundreds  of  thousands  of 
musical  instruments  into  the  various 
homes.  This,  in  itself,  could  not  help 
having  a  most  elevating  effect  upon 
all  concerned,  whether  directly  or  in¬ 
directly. 

A  little  story  pertaining  to  a  simple 
manner  of  education  along  this  line 
as  experienced  by  the  writer  may 
prove  of  interest  to  you.  It  was  in 
the  days  of  the  early  phonograph  that 
this  episode  took  place. 

We  had  Just  finished  school  for  that 
year  and  applied  to  a  local  music 
dealer  as  a  phonograph  and  record 
salesman.  Our  reputation  in  that  lo¬ 
cality  as  a  musician  was  recognized 
by  the  manager,  and  a  place  was  made 
for  us.  Much  of  our  trade  came  from 
the  farms,  and  most  of  the  records  sold 
were  old  time  fiddlers’  tunes  (Jigs  and 
reels),  and  cheap  comedy  was  also  in 
abundance. 

One  day  a  kindly  old  fellow  came  in 
the  store  and  said  that  he  was  tired 
of  some  of  the  jokes  on  his  records, 
and  that  he  would  like  to  trade  them 
in  on  new  ones.  That  statement  gave 
birth  to  a  new  idea.  An  orchestral 
record  was  played.  We  explained  that 
the  clarinet  was  the  solo  instrument 


in  the  first  four  measures.  Upon  play¬ 
ing  that  much,  the  reproducer  was 
lifted  from  the  record  and  the  little 
solo  repeated.  When  our  customer 
asked  what  the  clarinet  was  like,  we 
took  one  from  the  shelf  and  showed  it 
to  him  and  played  on  it.  The  next 
solo  instrument  was  the  flute,  then 
the  oboe  and  so  on  down  the  line  of 
instruments. 

Eventually  a  little  lecture  and  un 
attempted  demonstration  of  tue 
strings,  woodwinds  and  brass  were 
given.  This  old  fellow  (who,  by  the 
way,  lived  in  the  country)  took  six 
records  of  orchestral  recordings  home 
with  him.  He  did  so  with  the  under¬ 
standing  that  he  might  return  them 
should  be  desire  to  do  so.  The  follow¬ 
ing.  Saturday  our  spirits  dropped  to 
near  zero  when  our  “student”  came 
in  carrying  about  a  half  a  dozen  rec¬ 
ords  with  him.  For  a  moment  we 
thought  that  our  pearls  had  Indeed 
been  cast  where  they  were  not  appre¬ 
ciated.  Our  alarm  proved  to  be  false, 
however,  for  he  said, 

“We,  that  is  my  family  and  my 
neighbors,  have  enjoyed  those  records 
of  orchestra  music  so  much  that  I 
would  like  to  trade  these  funny  ones 
for  some  more  nice  records  like  you 
sold  me  last  Saturday.”  - 

Within  the  next  few  weeks,  and 
from  that  time  on,  many  people  from 
that  section  of  the  country  were  buy¬ 
ing  records  of  better  music.  Upon  in¬ 
quiring  as  to  the  reasons  for  their 
sudden  change  of  interests,  we  dis¬ 
covered  that  our  old  friend  had  been 
so  favorably  impressed  with  the  bet¬ 
ter  records  that  he  had  invited  his 
neighbors  in  to  listen  to  them,  and 
had  explained  to  the  best  of  his  abil¬ 
ity  the  musical  contents  of  those  rec¬ 
ords  Just  as  we  had  explained  them 
to  him.  That  that  one  little  seed  of 
“Better  Musical  Understanding”  grew 
into  a  lovely  tree  was  quite  evident, 
when  about  ten  years  later  that  whole 
community  voted  for  the  better  music 
programs. 


Just  now  we  are  not  dealing  with 
mnalc  in  general  so  much  as  that  of 
the  flute.  The  question  seems  to  be: 
Just  how  shall  we  go  about  it  to  give 
our  public  a  better  understanding  as 
to  the  flne  qualities,  possibilities  and 
beauty  of  the  flute. 

It  was  over  twenty  years  ago  that 
we  had  registered  at  the  University 
of  Nebraska  for  some  special  work. 
Since  we  were  to  be  there  tor  several 
years,  and  there  was  no  flute  instruc¬ 
tor  in  the  music  department,  we  ap¬ 
plied  for  that  position.  Mr.  Willard 
Kimball,  a  very  flne  gentleman  and 
musician,  was  director  of  the  Univer¬ 
sity  School  of  Music  at  that  time.  He 
said  he  would  be  very  happy  to  start 
such  a  department  but  could  promise 
nothing,  as  there  was  no  evidence  of 
any  interest  in  the  art  of  flute  play¬ 
ing.  However,  we  were  not  going  down 
to  defeat  on  account  of  that.  We 
asked  that  our  name  be  placed  in  the 
catalog  and  that  we  be  given  the  op¬ 
portunity  to  creole  an  interest. 

When  the  fall  term  opened,  there 
was  not  a  single  student  registered 
for  flute.  We  admitted  that  it  did  look 
a  bit  discouraging.  It  then  occurred 
to  us  that  the  next  best  thing  to  do. 
in  an  endeavor  to  stimulate  or  rather 
to  create  an  interest  in  the  flute, 
would  be  to  give  a  recital.  Conse¬ 
quently,  Mr.  Ernest  Harrison  (an  art¬ 
ist  pianist  at  the  university)  was  in¬ 
veigled  into  helping  us  work  up  a  pro¬ 
gram.  For  weeks  we  worked  on  Bach. 
Handel  and  Mozart,  and  gave  a  little 
time  to  working  up  some  lighter  num¬ 
bers.  When  the  morning  and  time  of 
our  recital  Anally  arrived,  there  were 
about  twenty  people  in  the  audience. 

To  say  that  we  were  both  grief- 
stricken  is  to  put  it  very  mildly.  How¬ 
ever,  after  taking  an  inventory  of  our 
audience,  we  were  happy  to  notice 
that  even  though  lacking  in  quantity, 
quality  was  there.  There  were  the 
heads  of  most  of  the  music  depart¬ 
ments  as  well  as  three  critics  from 
the  newspapers.  This  was  encourag¬ 
ing,  so  we  went  right  ahead  with  our 
recital  Just  as  though  playing  for  great 
numbers. 

The  newspapers  were  most  compli¬ 
mentary  in  their  write-ups.  Conse¬ 
quently  we  were  asked  to  repeat  our 
program  two  weeks  hence.  This  we 
did.  and  to  our  great  joy  and  delight, 
the  Temple  theatre  where  we  played 
was  fllled  to  capacity.  From  that  time 
on,  students  started  registering  for 
flute,  and  for  many  years  following 
the  flute  recitals  were  as  well  at¬ 
tended  as  were  those  of  any  other. 

It  seems  then,  that  the  way  to  pro¬ 
mote  our  flute  in  the  minds  of  our 
public  is  to  adhere  strictly  to  the  bet¬ 
ter  music.  It  is  understood  that  we 
should  not  attempt  a  program  of  all 


concertos  or  sonatas.  Buch  a  per¬ 
formance  would  not  only  tire  perform¬ 
ers  but  the  audience,  even  if  made  up 
of  flutists. 

As  a  mere  suggestion,  we  have 
found  that  for  a  flute  recital,  it  is  well 
to  open  a  program  with  any  one  of 
the  many  flne  sonatas  written  for  the 
instrument,  closing  with  possibly  only 
one  movement  from  a  better  concerto. 
The  numbers  between  can  be  light 
but  musical  enough  to  reach  the  hearts 
of  the  audience,  and  leave  something 
worth  while  to  carry  home. 

Quite  naturally,  good  tone,  true  to 
pitch,  with  much  time  and  study  given 
to  expression  will  be  necessary  if  we 
are  to  make  the  desired  impression 
on  our  listeners.  Suggestions  intended 


to  help  you  attain  these  ends  will  be 
given  in  this  column  in  the  near  fu¬ 
ture.  ’ 

Letters  received  from  Mr.  John  Mel¬ 
ton,  flutist  and  instructor  of  music 
in  the  Hammond  Public  schools,  Ham¬ 
mond,  Indiana;  Miss  June  Stubble- 
fleld,  flutist  and  teacher,  LaPorte,  In¬ 
diana;  Mr.  Roger  Oaler,  Iowa  City, 
Iowa,  and  Mr.  Ernest  Vallieres,  St. 
Georges  de  Beauce,  Canada,  have  of¬ 
fered  some  very  helpful  suggestions 
as  to  problems  that  might  be  discussed 
in  future  articles. 

All  suggestions  and  questions  are 
most  welcome  and  in  the  course  of 
time  will  receive  our  very  careful  at¬ 
tention. 

(To  be  continued) 


For  That  Extra-Curricular 

Choose  MUSIC 


By  Creed  Grumbles 
AihUnd,  Ksntucky 


This  fall,  as  in  every  other  fall, 
thousands  of  high  school  students  be¬ 
gin  their  annual  trek  back  to  school 
with  rather  mixed  emotions,  that  of 
Joy  predominating,  however.  At  the 


Mr.  Grumbls*  played  French  hem 
four  years  in  the  Ashland  high  school 
band  and  two  years  in  the  Moreheed 
Stete  Teachers  college  band. 


beginning  of  every  year  each  student 
has  a  decision  to  make  concerning 
participation  in  extra-curricular  activ¬ 
ities.  Which  ones  will  he  take  part 


in?  Which  will  be  the  most  pleasur¬ 
able,  the  most  profltable?  Would  some 
activity  be  a  life-time  hobby?  These 
and  other  similar  questions  sometimes 
enter  the  thoughtful  student’s  mind; 
many  times,  however,  other  factors 
play  the  deciding  role  in  the  decision. 
It  is  an  unusual  student  who  will 
carefully  think  over  the  advantages  or 
disadvantages  of  athletics,  music, 
photography.  Journalism,  and  the 
other  activities,  and  make  his  decision 
accordingly. 

It  has  been  the  experience  of  the 
writer  that  music  has  many  ad¬ 
vantages  over  any  other  extra-curricu¬ 
lar  activity.  The  high  school  student 
who  participates  in  band,  orchestra, 
or  chorus  has  opportunities  that  are 
seldom  equaled. 

On  flrst  thought,  the  knowledge  of 
how  to  play  an  instrument  would  seem 
to  be  the  major  beneflt  derived  from 
playing  in  an  organization.  But  when 
the  small  number  of  students  who  con¬ 
tinue  playing  after  graduation  is  con¬ 
sidered,  you  will  realize  that  the  in¬ 
strument  itself  is  of  minor  importance. 
Of  the  many  thousands  who  play  in 
college  only  a  very  small  percentage 
ever  become  professional  musicians. 

Many  parents  regard  the  band  as  an 
outlet  for  a  child’s  interests  and  u 
safe-guard  against  delinquency,  and 
rightly  so,  for  very  few  criminals  ever 
(Turn  to  page  SS) 
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My  Happy 


BAND-Hood 

Days 


By  BENNEH  CHAPPLE,  SR. 

Vice-President,  The  American  Rolling  Mill  Company 
•s  told  to 

Ernest  N.  Glover 

Monogor  t  AMittant  Conductor,  Frank  Simon '(  ARMCO  Band 

If  sometime  you  feel  and  regret  that  executives  of  big  industry  are  far 
removed  from  appreciation  of  the  part  school  music  is  playing  in  American 
life,  read  this  story  as  told  to  Mr.  Glover  by  Mr.  Bennett  Chappie,  Sr.,  a 
ntan  surely  in  the  top  flight  of  industrial  concentration.  Mr.  Chappie  is  known 
to  ntost  readers  of  The  SCHOOL  MUSICIAN  as  the  Armco  Ironmaster, 
genial  commentator  on  the  broadcasts  of  the  famous  ARMCO  band  heard 
so  often  in  the  performance  of  the  National  contest  numbers.  Because  of  his 
interest  and  devotion  to  the  cause  of  band  music,  Mr.  Chappie  was  recently 
made  Honorary  Life  Associate  Member  of  the  American  Bandmasters' 
•**ociation. 


•  CLANG!  CLANG!  goes  the  lire 
bell.  The  members  of  the  LaPorte 
City  (lows)  Silver  Comet  band  drop 
their  instraments  and  scuttle  pell- 
mell  downstairs  to  the  community  liro 
hall  below.  Every  man  from  the  pic¬ 
colo  player  to  the  big  bass-drummer 
takes  his  place  at  the  rope  and  mshes 
off  with  the  fire  engine  at  the  break¬ 
neck  speed  of  fifteen  miles  an  hour 
to  the  scene  of  the  lire. 

Yes!  Citisens  of  LaPorte  knew  that 
there  would  be  extira-special  efficiency 
in  the  LaPorte  Volunteer  Fire  Brigade 
on  band  rehearsal  nights.  But  I  can 
assure  you  that  nothing  less  than  the 
urgent  fire  signal  would  disturb  the 
intense  enthusiasm  ot  our  band  prac¬ 
tice.  Even  when  we  rashed  to  a  false 
alarm,  or  a  small  blase  that  only  took 
a  few  minutes  to  put  out,  we  would 
lose  no  time  in  returning  the  engine 
with  much  enthusiasm,  but  a  little 
out  of  breath,  and  return  to  the  spir¬ 
ited  rhythm  of  "Washington  Post" 
march,  or  perhaps  the  sublime  tech¬ 
nicalities  of  our  “piece  de  resistance" 
the  ‘Toet  and  Peasant"  overture. 

Those  were  happy  days,  many 
years  ago!  I  was  the  Eb  clarinet 
player  of  the  little  band,  and  as  I 
squealed  away  on*  the  upper  register 
of  my  InstramenL  there  was  no  one  In 
LaPorte  more  satisfied  nor  more  proud. 
I  would  not  take  anything  for  the 
memory  of  those  days,  or  the  richness 
in  experience  and  expression  that  my 
band-hood  brought  me.  It  might  sur¬ 
prise  the  readers  of  The  SCHOOL 
MUSICIAN  if  it  were  possible  for 
them  to  summarise  the  number  of  ex¬ 
ecutives  in  industry  and  big  business 
who  at  sometime  played  in  a  band.  I 
am  sure  of  one  thing,  that  those  who 
have  had  this  experience  will  admit 
that  they  are  the  richer  for  It,  and 
that  its  Influence  has  contributed  in 
no  small  measure  to  their  success  in 
life. 

I  know  that  today,  even  though  I 
never  have  a  chance  to  play  the  clar- 
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Intcrmiuion  b«fw««ii  r*k*arMlt,  and  program  ditcunton.  Laft  fo  right:  lannatt 
Chappla,  vica-praaidant  and  “Ironmattar,”  Conductor  Frank  Simon,  W.  W.  Sobald, 
V.  Marcar,  advartising  managar.  and  Emast  N.  Glovor  (standing),  manager  and 
asaistant  conductor  of  tho  ARMCO  band. 


inet,  I  am  a  bandsman  at  heart,  and 
my  appreciation  of  good  music,  es¬ 
pecially  the  Boul-stimng  strains  of  a 
good  band,  has  been  of  great  inspira¬ 
tion  to  me.  Ofttimes,  in  the  midst  of 
an  ARMCO  broadcast  as  I  listen  to 
the  superb  musicianship  of  the 
ARMOO  band  under  the  guidance  of 
my  friend  and  co-worker,  Frank  Si¬ 
mon,  I  become  so  enraptured  that  I 
almost  forget  the  chat  of  the  Iron¬ 
master  is  next  on  the  program.  I  had 
))ecome  a  bandsman  again! 

There  is  a  similarity  between  the 
successful  band  and  successful  busi¬ 
ness.  In  a  good  band  you  must  have 
first  of  all,  sincerity  of  purimse  and 
enthusiasm  for  the  thing  that  yon  are 
doing.  There  must  be  discipline,  both 
self-discipline  and  respect  for  leader¬ 
ship.  By  playing  in  a  band  one  learns 
the  great  sense  of  understanding  one 
another,  that  interdependence  on  each 
other  for  the  success  of  a  common 
cause.  Elach  player  must  properly 
syncronize  his  part  so  there  is  that 
all-important  quality,  essential  to  ev¬ 
erything  in  life — balance!  In  band 
music  there  must  be  a  realization  of 
theme.  In  business  life,  those  who 
can  grasp  the  theme  bfmk  of  service 
become  of  fullest  value  in  the  great 
diapason  of  industry.  Industry  looks 
for  all  of  these  attributes  in  seeking 
men  for  responsible  positions,  and  in 
my  opinion,  there  is  no  training  in 
the  world  that  fits  young  people  bet¬ 
ter  for  executive  responsibility  than 
the  influence  of  band  training.  This 
is  why  industry  the  country  over  is 
regarding  music  in  the  schools  as  an 
important  element  towards  the  educa¬ 
tion  on  better  workers  and  finer  citi¬ 
zens.  ' 

Bands  are  noted  for  rhythm,  and 
rhythm  is  the  most  dominant  thing  in 
life.  The  savage  tribes  beat  tom-toms 


for  their  weird  dances  and  rituals,  but 
civilisation  has  brought  refinement 
and  ctrior  through  the  addition  of 
harmony  and  melody,  and  has  made 
rhythm  serve  as  a  thing  of  inspiration 
and  culture. 

And  speaking  of  rhythm,  there  is 
rhythm  in  industry!  Seldom  do  I  walk 
into  the  ARMCO  steel  mills  without 
feeling  the  throb  of  thunderous 
rhythm  akin  to  that  of  a  great  band. 
Not  BO  melodious,  but  it  is  there,  un¬ 
mistakably.  One  of  my  fondest  mem¬ 
ories  is  the  time  that  I  took  the  be¬ 
loved  John  Philip  Sousa  through  these 
same  mills.  It  was  only  a  few  months 
before  he  died.  We  were  Journeying 
through  one  of  the  great  continuous 


mills  when  the  March  King  stopped 
me,  and  with  his  face  illuminated  as 
though  he  had  been  inspired  by  a  new 
theme,  he  said,  “Listen  —  that’s 
rhythm!”  Later,  w4ien  I  washed  his 
delicate  hands  that  had  become  soiled 
as  he  clung  to  the  hand-rails,  squeez¬ 
ing  the  soap  through  his  fingers  much 
as  a  mother  washes  the  hands  of  a 
child,  I  realized  that  these  were  the 
hands  that  had  beaten  the  mightiest 
rhythm  the  worid  has  ever  known. 

In  my  band-bood  days  I  was  taught 
that  tone  held  an  all-lmportant  place. 
It  is  interesting  to  know  that  tone 
even  plays  an  important  part  in  the 
steel  industry.  During  the  process  of 
stretching  metal  to  perfect  flatness, 
a  soft  hammer  is  used  to  strike  the 
steel  sheet.  Then,  as  if  a  skilled 
tympanist  listening  fmr  true  pitch, 
the  practiced  ear  of  the  steel  inspector 
listens  for  that  tone  that  hums  per¬ 
fection.  Many  inanimate  things  give 
sense  of  quality  through  tone.  The 
ringing  of  a  silver  coin  will  tell  you 
if  it  is  genuine  or  counterfeit  Qual¬ 
ity  rings  true.  This  can  be  applied 
not  only  to  inanimate  things,  but  to 
individuals  and  character. 

I  have  talked  to  many  executives 
about  the  great  music  movement  in 
the  schools.  Those  who  have  been 
successful  because  of  their  unusual 
power  of  vision  and  its  practical  ap¬ 
plication  are  the  ones  who  register 
the  most  enthusiasm  for  the  work  that 
is  being  carried  on  by  the  school  band¬ 
masters  and  music  supervisors  of 
America.  Ebcecutlves  of  this  high  type 
realize  the  need  of  cultural  influences 
(Twn  to  page  4S) 


Tliit  it  itM  ARMCO  band  you  boor  to  efton  o*  tho  air,  in  parformanca  of  National 
Rand  contatt  numbart.  It  is  particularly  intarsstlng  from  tba  standpoint  of  studio 
sooting  arrangomont. 
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We  Twirl  Them 


DOUBLE 

at  Heights  High  School 

And  We  Use  S.  M. 

BATONS 


By  RALPH  RUSH,  Hims«H 

In  this  article  the  great  director  tells  you  his  successful  plan  for 
capturing  these  batons  in  pairs. 


•  HOW  WE  rolled  up  enough  yearly 
subscriptions  to  The  SCHOOL  MU¬ 
SICIAN  at  Cleveland  Heights  high 
school  last  fall  to  capture  two  of 
those  beautiful  “Splnno"  twirling 


Th«  Cleveland  Heights,  marching  band  is  a  92-piece^r  with  12  extras  in 
the  reserve  rank.  "Last  fall,"  writes  Director  Rush,  "our  team  won  the  Lake 
Erie  league  championship  and  the  right  to  play  in  that  game  against  Cathe¬ 
dral  Latin,  the  winner  of  the  Catholic  league.  Our  l^nd  put  on  its  best 
parade  of  the  season  at  that  game  held  in  the  Oeveland  staaium  and  known 
as  the  Charity  football  game.  Our  parade  was  eight  minutes  long,  and  we 
had  to  work  in  knee-deep  snow  most  of  the  week  to  prepare  for  H.  But  it 
was  worth  it  to  play  for  that  crowd  of  19,000  people.  We  used  the  two 
new  batons  at  this  big  ChariW  game,  and  what  a  thrill  the  two  drum  majors, 
Don  Robin  and  Jim  Mrger  got,  not  to  mention  the  crowd. 


batons  for  our  band  Is  a  short,  short 
story  that  I  believe  ambitious  twirl- 
era  and  drum  majors  as  well  as  school 
bandmasters  everywhere  will  find  in¬ 
teresting,  perhaps  suggesting  the 
solution  for  your  own  subscription 
drive. 

Though  most  of  our  Instrumental 
students  were  familiar  with  The 
SCHOOL  MUSICIAN,  and  loved  it, 
the  perfunctory  announcement  at  re¬ 
hearsal  that  subscriptions  were 
wanted,  and  that  if  we  get  enough 
of  them  we  could  get  the  two  much- 
needed  batons  for  our  band,  failed 
to  arouse  the  spontaneous  enthusiasm 
that  I  knew  would  be  necessary  to 
carry  the  drive  through  to  success. 


U  is  luy  siucere  convicllou  that 
every  school  musician  should  be  a 
regular  reader  of  the  magasine  en¬ 
tirely  apart  from  the  special  gift 
consideration  we  were  after.  Several 
directors  have  told  me  that  SCHOOL 
MUSICIAN  reading  is  on  the  required 
list  in  their  instrumental  work  and 
while  we  have  not  adopted  such  a 
plan  at  Cleveland  Heights,  I  thought 
that  I  was  doing  my  students  a  favor 
to  ask  them  to  subscribe,  rather  than 
asking  them  to  do  us  a  favor  in  ac¬ 
cumulating  subscriptions  to  get  the 
two  batons. 

But  to  get  back  to  my  story.  I  saw 
the  help  I  needed  was  some  trick  of 
psychology  to  generate  the  enthusi¬ 
asm  necessary  for  prompt  cumulative 
action.  Now,  a  contest  always  re¬ 
leases  the  element  of  courageous  de¬ 
termination  in  the  opponents,  so  I 
decided  that  a  subscription  contest 
would  be  the  thing. 

Let  me  mention  briefly  that  we 
have  a  wonderfully  co-operative  spirit 
between  our  orchestra  and  band  at 
Cleveland  Heights.  Elach  is  proud  of 
the  other  and  eager  to  promote  and 
help  the  other.  The  orchestra  mem¬ 
bers  were  Just  as  anxious  to  see  the 
band  marching  across  the  football 
field,  led  by  our  twirlers  with  two 
sparkling,  new  “Spinnos”  glittering  in 
the  afternoon  sun,  as  our  hand  mem¬ 
bers  were  anxious  to  have  them.  So 
obviously  the  contest  was  betweer 
the  band  and  the  orchestra  to  see 
which  could  raise  the  most  subscrip¬ 
tions. 

The  flrst  step  I  Anally  decided,  was 
to  And  aggressive  leaders  who  could 
spur  on  the  followers.  John  Kofron, 
solo  cornetist  of  the  concert  bqnd. 
was  one,  and  Bob  Weiskopf,  principal 
cellist  of  the  symphony  orchestra, 
was  the  other.  John’s  group  was 
known  as  the  Black  team,  and  Bob’s 
as  the  Gold  team. 

With  the  musical  groups  thus  ar¬ 
ranged,  it  didn’t  take  long  before  the 
real  contest  began.  Elach  team  want¬ 
ed  to  get  as  many  subscriptions  as 
possible,  and  to  get  them  as  quickly 
as  possible  because  we  were  not  cer¬ 
tain  how  long  the  offer  would  hold 
good,  and  besides,  we  were  making 
an  extra  effort  to  get  the  batons  in 
time  for  our  big  charity  game  sched¬ 
uled  only  two  weeks  off. 

Well,  the  contest  raged  for  days. 
First  one  team  was  in  the  lead,  then 
the  other.  No  one  could  tell  what  the 
outcome  would  be.  Elacb  team  leader 
was  chalking  up  subscriptions  right 
and  left.  Nobody  could  deny  it;  The 
SCHOOL  MUSICIAN  subscription 
drive  was  the  talk  of  the  instrumental 
department  and  a  cloak  of  honor  fell 
upon  every  student  who  put  his  name 
on  the  dotted  line. 


The  S.  M.  Betoii  tiai 
the  official  blotsing 
for  confotf  work  It 
U  just  right  in  weight, 
length  and  balance 
for  aipart  and  artii- 
tic  twirling. 


Ihia  instruction  book, 
companion  to  the 
S.  M.  baton  it  the 
most  complete  treat- 
ite  on  the  subiect 
published.  It  h  e  t 
helped  to  advance 
many  a  twirler  to 
priie  winning  fin- 
ossa. 


Bob  Weiskopf,  captein  of  the  Gold 
team  and  student  conductor  of  the 
orchestra.  Sorry  we  couldn't  get  e 
picture  of  John  Kofron,  captein  of 
the  Black  Team 

At  last  the  time  came  when  it  was 
necessary  to  make  our  accounting 
and  get  our  order  in  if  we  were  to 
have  those  batons  for  the  -big  game. 

The  Black  team  representing  the 
concert  band  brought  in  48  subscrip¬ 
tions  and  the  Gold  team  41.  This 
gave  us  a  total  of  89  subscriptions 
which  was  ample  for  our  two  twirling 
batons. 

Of  course  we  sent  that  order  off 
with  all  of  the  satisfaction  of  vic¬ 
torious  crusaders,  but  the  real  Jubilee 
came  when  the  box  containing  those 
two  beautiful  “Spinnos”  arrived  Just 
in  time  for  a  few  hours’  practice  be¬ 
fore  the  big  charity  game.  And  when 
the  boys  marched  on  the  field  for  the 
first  time  with  those  two  sparkling 
“Spinnos,”  they  got  an  answer  from 
the  rooters  in  the  bleachers  that  they 
will  never  forget. 

Of  course  every  student  who  did 
his  bit  for  the  band  and  helped  us 
get  our  two  batons  enjoyed  the  tem¬ 
porary  thrill  in  his  spirited  gesture. 
But  the  real  Joy  and  satisfaction  to 
the  subscriber  came  with  a  monthly 
reading  of  the  magazine.  Ehreryone 
who  subscribed  has  been  more  than 
pleased  that  he  did  so  and  has  felt 
repaid  several  times  over  for  the 
small  initial  cost.  I  believe  directors 
will  find  this  an  excellent  plan  to 
encourage  and  promote  a  more  gen¬ 
eral  reading  of  The  SCHOOL  MUSI¬ 
CIAN  among  their  Instrumental  stu¬ 
dents,  and  you  will  find  its  monthly 
appearance  in  the  home  a  definite 
benefit  to  the  instrumental  music  sit¬ 
uation  in  your  school  and  your  com¬ 
munity. 
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News  and 
Conunents 


Directors,  Use  Your  WPA 
Since  1803,  Lisbon,  Ohio,  has  not 
been  found  without  a  band.  And  there 
has  always  been  a  bandstand  in  Pub¬ 
lic  Square  park,  a  more  or  less  Mid- 
Victorian  structure  of  wood,  sised  to 
fit  the  “Silver  Comet"  band  of  the 
type  that  grew  to  fame  In  the  gay 
nineties. 


to  unwind  enough  governmental  red 
tape  to  add  the  “K"  which  finally  made 
everything  “OK,”  and  the  Job  was 
started. 

So  July  9  was  a  red-letter  day  in 
Lisbon  when  the  new  and  very  novel 
stand,  which  you  will  find  illustrated, 
no  doubt,  somewhere  on  this  page, 
was  dedicated,  making  Director 


"C«N  out  the  WFA",  wat  the  cry  when  Liibon,  Ohio,  found  her  high  school  music 
deportment  growing  in  number  and  needed  e  bigger  stand. 


But  when  the  Lisbon  high  school 
came  forth  with  its  90  musicians. 
Mayor  Rauch  had  to  get  busy  with 
more  adequate  seating  arrangements. 
The  town  engineer  was  summoned. 
Plans  were  made  and  approved.  The 
WPA  was  approached  for  help.  They 
gave  their  "O,”  but  it  took  them  a  year 


In  Old  New  Mex 

There’s  a  school  band  boom  on  in 
New  Mexico.  Travis  B.  Shaw,  direc¬ 
tor  of  the  band  at  Hobbs  iS' still  bub¬ 
bling  with  enthusiasm  over  what  hap- 


Arthur  Wise  a  very  happy  man. 

All  in  all  this  is  a  very  smart  idea 
and  one  that  other  directors  will  no 
doubt  want  to  follow. 

Get  an  early  start  on  your  WPA  and 
see  if  you  cannot  have  a  new  band¬ 
stand  ready  for  the  fireworks  next 


turn  the  microphone  over  to  Mr. 
Shaw  so  he  can  tell  you  something 
about  it 

“Two  years  ago  the  idea  of  an  all 
New  Mexico  festival  was  planted  in 


pened  last  April,  and  we  are  going  to  the  minds  of  the  State  music  direc- 

'Tksr'i  a  school  bond  boom  on  down  in  Now  Moiico,"  vfrHot  Travis  R.  Shaw  along 
with  tha  photo  ha  has  sant  of  the  high  school  band. 


tors  at  the  annual  meeting  of  the 
New  Mexico  EMncational  association. 
This  idea  has  grown  until,  under  the 
able  direction  of  Chairman  H.  L.  Bag- 
ley  of  Hot  Springs,  and  his  district 
chairman,  the  entire  state  hu  been 
organised  into  districts  and  music  is 
coming  into  its  own  in  old  New 
Mexico. 

“The  festival  was  sponsored  this 
year,  April  16,  17,  by  the  University 
of  New  Mexico  at  Albuquerque,  and 
the  festival  association  owes  a  great 
debt  to  this  school  and  to  Bill  Kunkle 
and  Grace  Thompson  and  their  co¬ 
horts  for  their  splendid  co-operation 
in  making  this  event  a  success. 

“It  must  be  remembered  by  the 
other  States  that  though  New  Mexico 
is  old  in  years,  it  is  still  a  pioneer 
state  as  far  as  music  is  concerned. 
Therefore,  it  is  with  a  keen  thrill  of 
exhilaration  that  the  author  finds  this 
State  at  last  on  the  upward  trail. 

“Three  hundred  and  eighty  young 
musicians,  the  pick  of  New  Mexico, 
came  from  all  over  the  State  to  take 
part  in  this  wonderful  festival.  For 
two  full  days  the  citisens  of  New 
Mexico  heard  music  which  would 
thrill  the  gods  on  Olympus.  Then, 
as  the  shadows  of  a  western  setting 
sun  sent  its  final  rays  of  gold  upon 
the  'Land  of  Mananna,’  the  All-State 
band,  the  All-State  orchestra,  and  the 
All-State  chorus  presented  a  long-to- 
be-remembered  program  of  festival 
music  to  a  large  and  appreciative 
group  of  New  Mexico  music  lovers. 

“So  great  was  the  effect  of  this 
first  festival  that  towns  are  now  try¬ 
ing  to  insure  their  having  the  festival 
next  year.  Santa  Fe,  the  capital  of 
the  state  of  New  Mexico,  has  prom¬ 
ised  the  town  to  the  State’s  young 
musicians  if  they  will  honor  the  town 
with  their  presence.  In  a  land 
steeped  with  romance  as  is  New  Mex¬ 
ico,  it  seems  fitting  that  the  musi¬ 
cians  of  this  state  should  make  the 
shrine  of  their  second  pilgrimage  of 
music  this  old  town  heavy  with  his¬ 
tory  and  tradition  of  days  now  gone." 

Wanted,  Talented  Boy 

After  several  years  in  major  sym¬ 
phony  orchestras,  an  Elastem  gentle¬ 
man  has  taken  a  post  in  one  of  our 
leading  universities  to  teach  instru¬ 
mental  music.  “I  will  be  glad  to  give 
gratis,"  he  writes  The  SCHOOL  MU¬ 
SICIAN,  “lessons  to  a  talented  poor 
boy  of  Junior  high  or  senior  high 
school  age.  I  don’t  want  my  identity 
revealed  at  this  time.  I  will  be  loca¬ 
ted  about  300  miles  from  Kansas  City. 
Do  you  know  of  a  candidate?" 

Our  correspondent  is  a  French  horn- 
ist,  one  in  the  top  flight  of  profes¬ 
sional  musicians,  and  the  opportunity 


) 


offered  is  one  rare  indeed.  Any  band 
director  having  a  candidate  should 
address  a  letter  in  detail  to  The 
SCHOOL  MUSICIAN,  and  it  will  be 
forwarded  at  once. 

At  Stanton,  Nebraska 

Mr.  Johnson  (sorry  we  haven’t 
learned  his  initials)  from  Stanton, 
Nebraska,  is  taking  charge  of  the  band 
and  orchestra  at  Scottsbluff,  succeed¬ 
ing  Director  Leo  W.  Moody  who  has 
been  on  the  Job  for  over  15  years.  Mr. 
Moody  will  remain  in  Scottsbluff,  con¬ 
tinuing  to  direct  the  municipal  band 
and  will  also  assume  some  of  the 
music  duties  in  Chadron,  Nebraska. 


6*org«  S.  Howard,  wko  made  tuck  a 
phaflotnaaal  tuecau  of  fha  Mootahaarf  band 
and  orckatfra,  and  wko  for  fka  past  wvaral 
yoart  kat  boM  on  fka  taacking  facuHy  of 
fka  Ematf  Williams  Sckool  of  Music  in  Now 
York  Ofy,  kas  fakan  fka  position  of  dirac- 
for  of  insfnimanfal  music  af  fha  Pannsyl- 
vania  Sfafa  Taackars'  coUaga,  Mantfiald, 
whara  ka  bagan  work  Sapfambar  7.  Mr. 
Howard,  whosa  principal  insfrumanf  is  fka 
ciarinaf,  kas  baan  Idantifiad  wHh  Mr.  Wil¬ 
liams  for  many  yaars,  bofh  as  an  Insfrucfor 
and  In  a  managarial  capacHy  af  fha  Wil¬ 
liams  Summar  camp  in  fha  Cafskilb.  Ha  is 
an  acfkra  mambar  of  fka  Amarican  Band- 
matfars*  Associafion  and  a  man  in  fha  fop 
fligkf  of  school  music  diracfort. 


Boy  Scout  school  musicians  of  Re¬ 
gion  7  formed  this  bend  to  represent 
school  music  of  the  fer-femM  Na¬ 
tional  Jamboree  held  in  Washington, 
D.  C.,  June  30  to  July  9.  The  Mnd, 
with  1 1 5  pieces,  was  the  largest  in 
the  jamboree  and  was  recruited  from 
over  60  schools  in  Region  7. 

The  direction  peitennel  was  as  fol¬ 
lows:  C.  M.  Rnnell,  Chicago,  deputy 
executive  organizer;  Paul  Hesser, 
Springfield,  executive  manager;  G. 
W.  Patrick,  Springfield,  Illinois,  band 
director;  P.  W.  Polley,  Marion,  In¬ 
diana,  associate  dire^or;  T.  kuce 
Rider,  Ann  Arbor,  Michigan,  asso¬ 
ciate  director;  Frank  Woltman,  South 
Bend,  Indiana,  first  drum  major. 

Thanks  a  Million 

It  is  always  pleasant  to  catch  the 
reactions  of  a  boy  or  girl  who  discov¬ 
ers  his  picture  on  the  cover  of  The 
SCHOOL  MUSICIAN.  It  is  of  course 
invariably  a  surprise  because  the  com¬ 
mittee  makes  its  selection,  based  on 
several  essentUl  elements,  and  the 
honor  thus  given  the  young  musician 
is  not  revealed  until  the  magazine  ap¬ 
pears  in  the  mail. 

Here  is  the  letter  we  received  from 
Sterling  L.  Beck,  Jr.,  whose  picture  ap¬ 
peared  on  the  cover  of  the  June  issue: 
“It  sure  was  a  great  surprise  to  find 
my  picture  on  the  cover  of  the  maga¬ 
zine  that  I  read  most.  I  don’t  think 
words  can  express  my  thoughts  the 
day  I  saw  it  ‘Thanks  a  Million,’  and 
best  wishes  for  future  success.” 


To  Build  Music  Room 
Mosinee,  Wisconsin,  is  the  next  stop 
for  William  Q.  Loebel,  formerly  of 
Markesan.  Director  Loebel  will  have 
charge  of  the  band,  orchestra,  and 
chorus  at  the  high  school  which  has 
an  enrollment  of  266. 

At  the  close  of  the  last  school  term, 
the  band  had  60  members  and  the  or¬ 
chestra  26.  Then  there’s  the  a  caroella 
chorus  of  about  40  voices.  Plans 
have  been  made  for  an  addition  to  the 


school  which  will  include  a  sound¬ 
proof  music  room  with  practice  rooms 
adjoining.  It  is  also  planned  to  start 
a  fund  to  buy  new  uniforms  for  the 
band.  This  will  be  a  great  Job  for  the 
Band  Parents’  club. 

Hit  Dad  Made  Hit  Harp 

Gail  Laughton  of  Stillwater,  Okla¬ 
homa,  placed  in  first  division  in  a  solo 
harp  contest  in  Region  6  last  spring. 


6«il  i-augktoR  can  proudly  My,  "My 
fotkor  mode  tko  korp  on  wkick  I 
placed  in  first  division’’— sontatking 
ovary  youngster  can't  beast  of. 

But  that  is  not  the  point  of  news  in 
this  story.  The  harp  on  which  Gail 
played  and  won  was  made  by  his  own 
father.  And  that  is  a  boast  few  con¬ 
testants  can  make.  His  contest  number 
was  “Amspringbrunen”  (The  Foun¬ 
tain)  by  Label. 

Varied  and  eventful  has  been  the 
life  of  this  youngest  member  of  a 
family  of  musicians.  FYom  a  winner 
of  baby  artist  contests  on  violin  at 
the  age  of  three  and  one-halt  years, 
Gail  has  had  many  interesting  experi¬ 
ences  at  the  Orpheum  theater,  on 
many  radio  stations,  and  in  concert 
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CANDIDLY  SPEAKING 


They  smell  lancta,  which  explains  eTerything.  The  members  of  the 
hindblom  high  school  concert  band  of  Chicago  accepting  the  inxltation  to 
take  part  In  the  Iowa  band  festival  held  at  Central  City,  on  June  13. 
Housed  at  the  Wapsie-Y  camp  on  the  Wapeipinicon  river  near  Central 
City,  the  band  enjoyed  rustic  relaxation  before  this  scheduled  event  which 
was  a  big  success,  excusing  a  terrific  downpour  which  Interrupted  the 
program  near  the  close.  Thi$  picture  eubmitted  by  Algerd  Zavitt,  Chicago. 


Jacob  Ballwegg  who  lives  on  a  farm  eight  miles  east  of  Sank  City, 
Wisconsin,  places  great  faith  in  the  power  of  music  as  he  raises  his 
family  of  six  children.  In  the  picture  are  from  left  to  right:  Agnes,  sev¬ 
enth  grader;  Loraine,  high  school  freshman;  Erwin,  student  at  St. 
Francis,  Wisconsin,  seminary;  Florence,  who  just  finished  high  school; 
Elsther,  fifth  grade,  and  Mabel,  third  grade.  The  family  are  all  good 
singers  in  addition  to  being  promising  instrumentalists.  Thi$  picture 
submitted  by  John  Maeh  director  of  music,  Sauk  City. 


with  bis  family.  Under  t^e  Southwest 
Chautauqua,  be  has  traveled  with  bis 
family  on  musical  tours  to  Cuba. 
Panama  and  Central  America  and 
throughout  the  United  States. 

During  the  past  three  years  he  has 
taken  up  the  harp  in  earnest  and  in¬ 
tends  to  make  it  his  life  profession. 
His  progress  has  been  very  rapid. 

Hair  Cuts  Included 
•  Comes  another  notice  of  a  scholar¬ 
ship  offer,  this  time  in  part  only,  from 
the  New  York  Military  academy 
where  boys  13  to  18  years  of  age  who 
play  musical  wind  instruments  are  in¬ 
vited  to  compete. 

The  all-inclusive  rate  for  pay 
cadets  at  the  New  York  military 
academy  is  $1433.00  per  year.  This 
includes  tuition,  board,  room,  uni¬ 
forms,  equipment,  books,  laundry, 
hair  cuts,  and  medical  attention. 

However,  boys  who  qualify  for  the 
cadet  band  will  receive  a  part- 
scholarship,  amounting  to  approxi¬ 
mately  $700.00,  or  more  per  year, 
which  amount,  when  deducted  from 
the  all-inclusive  rate,  makes  the  total 
cost  for  those  boys  who  play  in  the 
band  half,  or  less  than  half,  of  the 
regular  rate  of  pay  cadets. 

The  bandmaster.  Sergeant  Fredin. 
formerly  of  West  Point,  is  anxious  to 
recruit  his  band  with  good  high  school 
student  musicians  who  will  remain 
with  the  academy  at  least  two  years. 

Mark  Up  for  June 

•  Here  is  a  thought  that  you  had 
better  mark  for  reference  next  spring 
when  you  are  planning  your  summer 
band  school.  It  is  a  suggestion 
prompted  by  a  post  card  we  received 
this  summer,  that  you  get  your  local 
musical  dealer  to  co-operate  with  you 
in  advertising  and  encouraging  par¬ 
ents  to  enter  their  children  in  your 
school. 

This  mimeographed  government  post 
card  was  evidently  mailed  to  a  list 
of  parents.  Under  the  heading  “Re¬ 
garding  Your  Children”  are  the  fol¬ 
lowing  paragraphs: 

An  hour  or  two  of  purposeful  em¬ 
ployment  this  summer. 

A  superior  course  in  mental  train¬ 
ing. 

Association  with  the  greatest  of  all 
arts. 

A  very  necessary  training  in  group 
co-ordination. 

The  best  thing  you  could  do  for 
your  children  this  summer  would  be  to 
start  them  in  the  Junior  high  school 
band.  Professor  Sieps  is  now  starting 
summer  classes  in  the  high  school 
band  room.  Tuition  is  nominal.  Terms 
on  instruments  are  easy. 

"Play  as  you  pay.” 

Of  course  the  card  carries  the  deal- 


1$ 


er*8  signature  so  he  gets  a  nice  bit 
of  advertisfng  out  of  it  too,  besides 
expecting  to  sell  or  rent  the  instru¬ 
ments.  Your  musical  instrument 
dealer  can  easily  be  persuaded  to 
render  a  great  assistance  toward  the 
success  of  your  summer  school.  Bear 
down  on  him. 

Penn's  New  Officers 

•  At  the  last  business  meeting  of  the 
Pennsylvania  School  of  Music  associa¬ 
tion  held  at  Coatesville,  the  following 
officers  were  elected  for  the  coming 
year:  Charles  Aikey,  Johnstown,  presi¬ 
dent;  Maurice  Taylor,  Montrose,  vice- 
president;  Harold  F.  Hetrick,  Irwin, 
secretary;  and  Cyrus  Thompson,.  Holli- 
daysburg,  treasurer.  The  editor  of  the 
Hama  Newa,  official  organ  of  the  as¬ 
sociation,  is  Harold  F.  Hetrick,  while 
the  business  manager  is  A.  Stephen 
Miescer  of  Mt.  Lebanon,  Pittsburgh. 

The  association  is  particularly  in¬ 
terested  in  hearing  from  other  state 
organisations,  and  would  like  to  ex¬ 
change  copies  of  their  official  state 
paper. 

Kansas  Changes 

•  Clarence  E.  Sawhill,  formerly  in¬ 
strumental  teacher  in  the  Lawrence 
(Kansas)  high  school,  will  be  at  the  j 
University  of  Illinois  at  Urbana  next 
year. 

Oliver  Hobbs,  formerly  the  vocal  in¬ 
structor  in  the  Lawrence  Junior  high  | 
school,  has  been  employed  to  replace  | 
the  vacancy  left  by  Mr.  Sawhill  in  the  j 
Lawrence  high  school.  Mr.  Hobbs’  1 
position  is  to  be  envied,  for  Lawrence 
high  school  band  received  a  first  divi-  | 
sion  rating  at  the  Regional-National 
contest  this  spring,  and  12  soloists  I 
and  smaller  groups  were  ranked'  in 
the  first  division  too.  | 

Rudolf  Voth,  formerly  vocal  instruc¬ 
tor  at  Clearwater  high  school,  has  been 
employed  to  fill  the  vacancy  left  by 
Oliver  Hobbs  in  the  Lawrence  Junior 
high  school.  He  will  teach  the  sev¬ 
enth  grade  general  music  classes  as 
well  as  the  boys’  and  girls’  glee  clubs. 
This  Junior  high  school,  under  the 
able  leadership  of  Principal  John  E. 
Jacobs,  is  one  of  the  few  Junior  high 
schools  in  the  United  States  which 
have  segregated  classes  in  every  in¬ 
structional  department.  This  segrega¬ 
tion  has  some  significant  bearing  upon 
the  music  instruction  In  the  seventh 
grade,  for  this  has  not  been  tried  very 
much. 

• 

Misplaced  Opportunity 
•  Now  here  is  the  sad  plight  of  Gor¬ 
don  Terwllliger  of  Caldwell,  Kansas. 

He  writes  us  a  letter  to  say:  “A  few 
days  ago  I  received  a  card  asking 
me  if  I  would  be  interested  in  a  stu¬ 
dent  tour  to  earn  a  year’s  college  ex- 


CANDIDLY  SPEAKING 


Quick  on  the  draw  was  the  candid  cameraman  who  recorded  Graham 
T.  Overgard  in  this  nymph-like  bit  of  drama  before  the  Nationai  Music 
Camp  band  at  Interlochen.  The  gesture  is  persuasive  to  say  the  least  but 


The  band  seems  to  be  going  right  ahead  with  its  work,  ‘"rhere  is 
boating  to  be  done  and  swimming  to  be  had,  so  let’s  blow  this  rehearsal 
right  out  of  the  bowl.”  Mr.  Overgard,  formerly  director  of  the  Urbana 
high  school  band  plus  assistant  to  Dr.  Harding  at  the  university,  now 
of  Wayne  university,  Detroit,  Michigan,  was  the  official  bandmaster  of 
the  camp  this  summer. 


19 


CANDIDLY  SPEAKIN8 


penses.  The  card  waa  misplaced,  and 
I  do  not  know  where  to  address  a 
letter,  but  I  do  know  they  received  my 
rating  from  The  SCHOOL  MUSI¬ 
CIAN.  Maybe  you  would  forward  this 
note  on  to  the  proper  source.  I  re¬ 
ceived  a  flrst  division  rating  on  clarinet 
at  Lawrence  in  the  regional  contest. 

“In  regard  to  the  tour,  I  have  an¬ 
other  year  of  high  school,  but  if  you 
would  be  interested  in  me  a  year  from 
this  fall  I  would  like  to  hear  from 
you.  I  have  a  sister  who  will  be  a 
sophomore  at  Northwestern  univer¬ 
sity  in  Evanston.  Illinois,  this  fall,  so 
my  college  outlook  doesn’t  look  too 
bright  for  a  few  years.” 

So  you  see  the  misplacement  of  a 
post  card  may  change  the  entire 
course  of  this  young  man’s  life  and 
seriously  influence  his  career.  Care¬ 
lessness  of  small  details  is  sometimes 
serious.  If  the  reader  of  The 
SCHOOL  MUSICIAN  who  got  Gtor- 
don’s  name  from  our  June  issue  is 
Interested  in  writing  him  further,  his 
street  address  is  12  North  Osage. 


Howard  A.  Qreene,  instructor  of  music  at  the  Fremont  school,  Ana¬ 
heim,  California,  is  a  marimba  enthusiast.  That  isn’t  news.  But  It  is 
news  that  the  boys  and  girls  of  Fremont  make  their  own  marimbas  in  the 
school’s  manual  training  department.  The  wood  is  selected,  the  instru¬ 
ments  designed  and  flnished  under  the  personal  direction  of  Mr.  Greene. 
Last  summer  the  class  compiled  their  own  instruction  books.  These  chil¬ 
dren  know  marimbas  from  the  ground  up.  and  they  are  very  accomplished 
musicians. 


Sally  Ann  Bubis  of  Cleveland  Heights,  Ohio,  was  selected  drum  major 
for  the  marching  band  demonstration  given  by  Mr.  Lawrence  Chidester 
on  July  20,  at  the  New  Ekigland  Summer  Band  school,  Tufts  college,  Mas¬ 
sachusetts.  Sally  Ann  made  the  longest  trip  to  the  school,  and  in  this 
picture  her  SCHOOL  MUSICIAN  baton  is  traveling  so  fast  that  it  com¬ 
pletely  evades  the  camera.  The  spot  on  her  chin  is  a  whistle. 

Mr.  Floyd  Evans,  director  of  music  in  the  schools  of  Waterbury,  Con¬ 
necticut,  conducts  the  pizzicato  bull  Addle  playing  of  Mr.  Antonio  Parisi. 
director  of  music  in  the  schools  of  Meriden.  These  gentlemen  probably 
got  the  idea  for  this  tricky  pose  from  the  picture  which  appeared  in  the 
June  SCHOOL  MUSICIAN,  proving  that  you  can  teach  old  (?)  dogs  new 
ti  icks. 


Okey,  Sheppie 

The  Shepards  are  hard  to  stop. 
Take,  for  instance,  Wesley  Shepard 
who  for  the  last  six  years  has  been 
directing  the  grade  school  brass 
bund  of  district  89,  Maywood,  Illinois. 
Now  he  is  going  to  direct  the  band 
this  year  at  Central,  one  of  the  five 
high  schools  in  Evansville,  Indiana. 
This  school  has  an  enrollment  of 
L800  students,  and  judged  by  his  rec¬ 
ord  in  the  northern  Illinois  locale, 
Mr.  Shepard  will  soon  have  the  ma¬ 
jority  of  them  working  on  band  in¬ 
struments.  He  had  nearly  200  boys 
and  girls  under  his  direction  at  bis 
former  stand. 

When  Mr.  Shepard  started  in  dis¬ 
trict  89,  the  enrollment  of  the  band 
was  37,  and  now  there  are  two  bands 
— concert  and  training — with  a  com¬ 
bined  membership  of  190.  His  musical 
education  after  be  was  graduated 
from  Harvey,  Illinois,  high  school, 
comprised  courses  at  Columbia  School 
of  Music  and  the  school  of  music  of 
Northwestern  university.  He  holds  a 
degree  of  bachelor  of  music  and  will 
soon  receive  his  master’s  degree  at 
Northwstern. 

Traveling 

Several  band  directors  will  have  to 
get  settled  in  new  posts  this  semester, 
for  there  has  been  some  changing  go¬ 
ing  on.  Clarence  Sawhill  will  move  on 
to  Urbana,  Illinois,  high  school  to  take 
charge  of  the  band,  Russ  Howland  goes 
to  Fort  Collins,  Colorado,  and  Lincoln 
Beachy  moves  up  to  college  work  in 
the  same  city.  Word  comes  that  Floyd 
McClure  has  been  elected  vocal  and 
instrumental  supervisor  at  the  Thom- 
asville.  Alabama,  school. 
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WPA 

Compiles  the  First 
Authentic  Index  of 
American  MUSIC 


•  MADE  IMPRESARIO  by  the  de¬ 
pression,  Uncle  Sam  very  naturally 
directed  his  musicians  to  play  good 
American  music  whenever  and  where- 
ever  it  could  be  found.  And  now, 
looking  over  his  concert  programs  for 
the  past  two  years,  he  is  surprised  to 
discover  how  many  American  com¬ 
posers  there  are,  how  many  of  their 
compositions  his  orchestras  have 
played. 

A  compilation  listing  approximately 
5,000  compositions,  the  work  of  more 
than  2,000  American  composers  or  com¬ 
posers  residing  in  the  United  States, 
is  nearing  completion  in  the  office  of 
the  Analysis  Unit  of  the  Federal  Mu¬ 
sic  Project  in  Washington,  D.  C.  It 
indexes  all  the  American  works  which 
were  given  public  performance  by 
WPA  musicians  between  October, 
1935,  and  March  31,  1937. 

Not  only  does  this  index  disclose  a 
wealth  of  American  creative  talent 
unsuspected  two  years  ago,  but  it  al¬ 
so  makes  available  a  wider  knowledge 
of  the  nation’s  musical  resources  than 
was  ever  before  available,  according 
to  Ellen  S.  Woodward,  assistant  ad¬ 
ministrator  in  charge  of  Federal 
Project  of  the  Works  Progress  Ad¬ 
ministration. 

In  a  space  adjacent  to  the  offices 
of  Nikolai  Sokoloff  national  director,  a 
desk  and  file-case  room  has  been  con¬ 
trived  with  boxboard  partitions  to 
house  the  Analysis  Unit  of  the  Fed¬ 
eral  Music  Project.  It  is  this  unit 
which  has  examined  the  thousands  of 
programs  and  filed  titles  and  other 
information  concerning  American  com¬ 
positions  heard  at  WPA  performances. 
The  titles  fill  more  than  40  card-index 
boxes,  and  from  these  cards  manu¬ 
script-copy  has  been  compiled,  an¬ 
notated  and  edited  for  possible  pub¬ 
lication. 

At  the  Washington  office,  and  in 
recent  months,  fairly  generally  among 
music  leaders  throughout  the  country, 


this  collection  of  information  has  be¬ 
come  known  as  “The  Index  of  Amer¬ 
ican  Composers.” 

As  it  now  stands  the  Index  presents, 
first  of  all,  the  composers,  alphabeti¬ 
cally,  with  lists  of  their  performed 
works,  the  date  and  location  of  per¬ 
formance,  the  conductor,  director  or 
soloist,  and  the  playing  unit. 

A  second  section  presents  the  com¬ 
positions  by  form — symphonies,  con¬ 
cert!,  cantatas,  oratorios  and  other 
choral  works;  operas,  operettas,  bal¬ 
lets  and  masques;  liturgical  works; 
overtures,  suites,  marches  and  band 
pieces;  instrumental  and  vocal  solos, 
chamber  music,  etc.  Incidentally,  no 
less  than  50  American  symphonies  are 
listed. 

A  third  section  is  to  deal  with  such 
special  subjects  as  "Americana,"  not¬ 
ing  sources  and  derivatives,  folk  and 
primitive  songs  and  tunes,  or  where, 
in  “program  music,”  an  attempt  has 
been  made  to  capture  the  mood  of  a 
landscape  or  community  scene. 

Much  of  the  work  involved  in  com¬ 
pilation  of  the  Index  had  to  do  with 
identification  of  some  of  the  earlier 
writers.  Sometimes  the  compositions 
were  played  from  manuscripts  of  mu¬ 
sicians  in  the  communities  where  the 
performing  units  were  located,  or  may¬ 
be  the  music  had  been  obtained  from 
old  libraries  of  disabled  organizations 
and  publishers  reported  the  pieces 
long  out  of  print. 

Research  was  carried  on  in  the  mu¬ 
sic  divisions  of  the  Library  of  Con¬ 
gress  and  of  the  New  York  Public 
library.  The  librarians  of  the  Army, 
Navy,  and  Marine  bands  were  help¬ 
ful,  and  Herbert  L.  Clarke,  former 
president  of  the  American  Band¬ 
masters’  association,  also  identified 
some  of  the  composers  of  the  older 
works. 

Another  composer  listed,  Heinz 
Roemheld,  native  of  Milwaukee  now 
residing  in  Hollywood,  wrote  “A 


Small  Suite  for  Solo  Instruments,” 
including  a  Minuet  and  a  Rondo-Fugue. 
This  work  had  its  first  WPA  per¬ 
formance  with  the  Los  Angeles  Fed¬ 
eral  Symphony  orchestra  on  May  15, 
1936.  It  was  so  well  received  by  mu¬ 
sicians,  critics  and  audience  that  the 
minuet  subsequently  has  been  played 
by  WPA  symphony  orchestras  in  St. 
Paul,  Chicago,  Syracuse  (three  times), 
Boston  and  Philadelphia,  and  during 
the  summer,  Watergate  concerts  in 
Washington,  D.  C. 

Following  the  performance  records 
of  many  of  the  composers,  there  are 
short  descriptive  analyses  of  the  listed 
compositions  available  for  program 
notes,  press-reviews  by  recognized 
critics,  and  biographical  data  on  the 
composer  as  well  as  information  about 
his  other  compositions. 

The  decision  of  the  Federal  Music 
Project  to  encourage  the  American 
composer  was  more  than  a  rhetorical 
gesture.  Early  in  the  life  of  the 
project.  Dr.  Sokoloff  instructed  all  of 
his  state  and  regional  directors  that 
any  competent  musictan  with  a  piece 
of  musical  manuscript  should  receive 
a  fair  hearing. 

The  plan  w’orked  as  follows:  The 
composer  submitted  his  manuscript  to 
a  board  of  musicians  for  reading.  The 
audition  board  generally  was  com¬ 
posed  of  recognized  musicians  not  on 
the  project  rolls.  With  this  body’s 
approval,  the  manuscript  was  slated 
for  a  rehearsal  reading,  and  then,  if 
it  was  approved  by  director,  conduc¬ 
tor  and  musician,  it  was  given  public 
performance. 

Instruction  in  counterpoint,  theory, 
harmony  and  composition  was  made 
available  in  many  districts  for  WPA 
musicians  who  aspired  to  become 
composers.  Partly  as  a  result  of  this 
instruction,  a  notable  number  of  per¬ 
formed  compositions,  including  an 
opera  and  two  symphonies,  were  writ¬ 
ten  by  project  workers. 

More  than  fifty  contemporary  com¬ 
posers  have  appeared  before  audi¬ 
ences  at  Composers’  Forum-Labora¬ 
tories  held  in  New  York,  Boston,  Chi¬ 
cago,  Detroit,  Milwaukee,  Indianapolis, 
Los  Angeles  and  Tulsa.  These  forum- 
laboratories  are  a  sort  of  extra-cur¬ 
ricular  activity  of  the  Federal  Music 
Project.  Questions  asked  by  audi¬ 
ences  and  answers  made  by  com¬ 
posers  have  been  stenographically 
transcribed  and  preserved  for  future 
study.  The  transcriptions  afford  a 
graphic  account  of  the  processes, 
methods  and  mathematics  of  native 
composers  and  of  their  nationalistic 
as  well  as  esthetic  persuasions. 

When  and  if  the  Index  of  American 
Composers  is  published,  the  forum- 
laboratory  transcriptions  will  be  in¬ 
cluded  as  an  appendix. 
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MARCH 


•  IN  MY  OPINION  marching  is  one 
of  the  most  important  aspects  of  our 
present  school  band.  Through  the 
marching  band  it  is  possible  to  bring 
before  the  public  the  type  of  work  be¬ 
ing  done  in  the  music  department.  The 
concert  band  is  of  primary  im¬ 
portance,  but  while  the  concert  band 
plays  for  an  audience  that  fills  the 
auditorium  many  times  during  the 
school  year,  the  marching  band  may 
play  on  one  parade  before  more  peo¬ 
ple  than  in  several  years  of  concerts. 
Therefore  I  believe  every  band  should 
be  well  trained  in  marching. 

More  and  more  the  high  school 
band  is  being  called  upon  to  furnish 
music  for  every  patriotic  and  civic 
parade.  So  the  street  parade  work 
should  be  made  an  important  feature 
of  every  school  band.  So  many  bands 
take  their  street  parade  work  too 
carelessly.  The  director  should  train 
his  band  to  march  at  a  given  tempo, 
keep  lines  and  files  straight,  teach 
outside  men  to  keep  the  same  dis¬ 
tances  apart,  also  keep  lines  the  same 
distances  apart  so  that  diagonal  lines 
may  be  absolutely  straight.  The 
band  should  be  taught  to  march  al- 


The  drum  major  should  instruct  the 
band  in  all  signals  used  so  that  there 
will  be  no  doubt  in  the  mind  of  any 
member  as  to  what  each  signal  des¬ 
ignates.  Examinations  should  be 
given  members  of  the  band  at  inter¬ 
vals  during  the  year  to  be  sure  they 
are  well  acquainted  with  all  signals 
and  formations.  This  will  lessen  the 
possibility  of  mistakes. 

The  field  parade  is  the  second  im¬ 
portant  feature  of  the  marching  band. 
Here  the  tempo  should  be  Increased 
from  twenty  to  thirty  beats,  shorten¬ 
ing  the  length  of  the  step.  Beauty 
and  pep  will  be  added  in  this  way  to 
the  marching  which  is  always  effective 
on  the  field.  All  features  of  the  street 
parade  work  will  be  found  in  the  field 
parade.  On  the  parade  field,  feet 
should  be  lifted  the  same  distance 
from  the  ground,  knees  should  rise 
to  the  same  height  and  bend  the 
same.  In  other  words,  the  band 
should  be  uniform  in  everything  they 
do. 

For  football  games  the  band  should 
be  taught  many  maneuvers.  It  is  very 
important  for  the  band  to  make  a 
good  Impression  when  it  appears  on 


By  L.  R.  Sides,  Band  Director 

Ch«HoH«,  Norik  Corolina 


ways  at  attention  while  on  parade, 
its  members  refraining  from  talking 
to  one  another  or  to  anyone  they  may 
see  on  the  parade. 

While  on  parade  tbe  band  should 
never  be  allowed  to  use  music,  every 
member  should  memorize  all  marches 
to  be  used.  About  four  or  five  good 
marches  will  be  sufficient  for  a  band 
to  memorize  at  one  time.  If  the 
marches  are  memorized  the  players 
have  a  chance  to  keep  in  line  and 
don’t  have  to  lose  themselves  in  their 
music.  Also,  the  players  have  a 
chance  to  watch  the  drum  major  for 
signals,  then  there  is  no  chance  for 
a  player  to  make  mistakes. 
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the  athletic  field.  One  method  often 
used  1b  to  have  all  trumpets  and  cor¬ 
nets  march  in  front  of  the  hand  in 
a  straight  line  across  the  field  and 
play  a  fanfare.  Immediately  the  drums 
roll  off,  the  band  begins  its  march, 
and  the  drum  major  makes  his  ap¬ 
pearance  from  a  hidden  position  in 
the  band.  When  the  thirty-yard  line 
is  reached,  let  the  band  form  the 
word  HELLO  while  moving  down 
the  field.  From  this  formation  the 
band  goes  into  the  letter  or  letters  of 
the  visiting  team  and  plays  their 
school  song.  For  this  position  into 
regular  formation  down  to  the  goal 
line,  the  group  counter-marches  back 
to  the  field  center  then  across  to  the 
home  team,  forming  stationary  letters 
of  home  team  and  playing  the  school 
song.  A*  this  time  the  band  leaves 
the  field,  takes  its  place  in  the  band¬ 
stand  and  plays  at  intermission  dur¬ 
ing  the  game.  At  the  half,  the  band 
should  make  use  of  this  period,  play¬ 
ing  on  the  field  with  a  well-arranged 
program  of  maneuvers,  always  having 
something  new'  to  entertain  the 
spectators. 

Many  band  directors  make  the  mis¬ 
take  of  choosing  improper  marches 
for  parade  work.  All  played  in  concert 
will  not  sound  well  on  the  parade. 
Marches  played  on  parade  should  be 
full,  with  plenty  of  work  given  the 
baritones,  trombones  and  comets. 
Every  instrument  should  begin  at  the 
beginning  so  the  first  impression  of 
the  band  will  be  full  and  will  com¬ 
mand  attention  of  its  listeners.  It 
is  possible  for  the  first  and  second 
horn  players  (where  six  or  eight  horn 
players  are  used  in  the  band)  to  play 
E|y  cornet,  baritone  or  trombone 
parts. 


The  marching  band  calls  for  a  dif¬ 
ferent  instmmentation  than  does  the 
concert  band.  More  cornets,  trumpets, 
trombones,  baritones  and  drums 
should  be  used  in  the  marching  band. 
Flute  players  on  piccolos,  oboe  and 
bassoon  players  should  be  placed  on 
some  other  instruments,  such  as 
glockenspiel,  saxophone  or  any  they 
may  be  capable  of  playing.  This  will 
give  the  band  power  without  blasting, 
which  should  never  be  allowed.  Some¬ 
times  boys  who  play  well  In  concert 
have  difficulty  keeping  step  when 
marching.  I  tell  my  band  that  one 
member  might  play  a  wrong  note  in 
concert  and  the  average  layman 
wouldn’t  hear  it,  but  let  a  player  get 
out  of  step  or  fail  to  keep  exactly 
with  the  other  members  of  the 
marching  band  and  anyone  can  see 
that.  If  the  player  can’t  be  taught 
to  march  well,  let  him  play  in  the  con¬ 
cert  band  but  keep  him  out  of  the 
marching  band. 

Training  in  the  marching  band 


For  six  consecutive  years  the 
Central  high  band  has  been  a 
state  champion  in  marching, 
and  this  year  placed  in  division 
one  in  Class  A  marching  in  Re¬ 
gion  8.  On  several  occasions 
the  band  has  been  an  official 
greeter  to  Presidents  of  the 
United  States. 


should  be  started  as  early  as  possible. 
Where  band  is  taught  In  elementary 
schools,  marching  should  be  a  part 
of  the  work.  Every  junior  high 
school  band  should  be  well  trained  in 
marching,  then  when  the  senior  high 
school  is  reached,  marching  will  have 
already  been  mastered. 

Another  problem  facing  the  director 
is  the  large  and  small  boys  in  the 
band.  In  order  to  make  the  band 
look  good,  something  must  be  dune. 
The  way  I  have  found  best  is  to  place 
the  taller  boys  in  the  center  lines  of 
the  band  from  front ‘to  back,  then 
the  next  tallest,  leaving  the  smaller 
boys  for  the  outside  lines.  Try  to 
avoid  having  a  tall  boy  and  a  small 
boy  together  on  the  outside  lines. 
Have  boys  of  the  same  height  on  the 
outside. 

No  player  should  be  allowed  to 
take  part  in  the  marching  band  who 
is  not  well  trained  in  discipline. 
Some  players  will  take  discipline  from 
their  director  but  will  want  to  argue 
with  the  drum  major  when  he  calls 
them  down.  Every  player  should 
know  that  the  important  thing  about 
the  marching  band  is  that  everything 
be  done  alike  by  all  members  at  the 
same  time.  Do  what  the  drum  major 
tells  you  to  do  while  the  rehearsal 
is  going  on.  If  there  are  differences 
of  opinion,  don’t  try  to  settle  them 
while  on  the  field,  but  talk  them  over 
between  drill  or  rest  periods  with  the 
drum  major  and  director.  The  drum 
major  is  your  superior  officer;  he  is 
your  director  on  the  field  or  in  parade. 
Give  him  the  same  loyal  support  you 
give  your  director  during  rehearsal 
periods,  and  you  will  find  that  your 
band  will  make  progress  beyond  be¬ 
lief  in  marching. 


Official  1938  Contest  Music 

for  Solo  Instruments 


Required  Music :  Solo  and  ensemble  players  who  wish  to 
prepare  for  entry  in  their  regional  division  of  the  1938  Na¬ 
tional  School  Music  Competition  Festivals  must  select  music 
from  the  accompanying  list,  compiled  by  the  committees  of 
the  National  School  Band  and  Orchestra  associations. 
Training  and  Program  Material:  A  selected  list  of  num¬ 
bers  for  training  and  program  purposes  follows  each  required 
list.  These  numbers  are  recommended  as  being  among  the 
best  published  works  for  that  purpose.  They  are  recom¬ 
mended  (except  those  whose  difficulty  is  more  than  grade 
III)  for  elementar}'  school  contest  use,  but  will  not  be  ac¬ 
cepted  in  the  regional  high  school  competitions. 

It  is  hoped  that  the  compilation  will  be  found  helpful,  not 
onl^  in  connection  with  the  preparation  of  students  for  the 
national  competitions,  but  as  an  aid  to  local,  district  and 
state  contest  committees,  and  also  to  all  students  and  teach¬ 
ers  who  are  interested  in  solo  and  ensemble  playing. 

Key 

I,  II,  III,  IV,  V.  VI  represent  grades  of  difficulty  from 
the  easiest  (I)  to  the  most  difficult  (VI). 

PICCOLO  SOLOS 

Rohm . The  Bee . IV  CF  or  I'D 

Bonniueaa . Break  of  Morn  in  the  Forest . IV  BHB 

Danun . .Through  the  Air . IV  CF 

Detnari . The  Turtle  Dove . IV  CF  or  CB 

Demari . I.a  Rostignol  de  L’0|>cra . IV  BHB 

Demari . The  Wren  . IV  BHB  or  CB 

Detnari . Cleopatra  Polka  . BHBorCB 

Filipovtky . ''hant  de  Reuignol . IV  CF 

Pransella . Birdi  of  Paradise . IV  BHB 

Fransella . The  Call  of  Spring . X  BHB 

Koehler . Nightingale  Polka  . Ill  CB 

I.e  Thiere . Sylvia  Scherzo  . HI  CF 

I.e  Thiere . I 'Oiaeau  de  Bois . Ill  BHBorCB 

Occa . Kinicek  o’Kinlodc  . V  CB 

Traiafaig  and  Program  Material  for  Picmio 

Jewell  Collection. .  (Eleven  numbers)  . ...II-IV  CB 

Note:  All  selections  above  are  for  C  Piccolo  with  piano  accompaniment. 

FLUTE  SOLOS 

Bach . Polonaise  .  . IV  ,  Cal 

Bach . .....Polonaise  and  Badinage . IV  CF  or  KV' 

Briccialdi . .The  Wind.  Op.  tit . V  CF  or  CB 

Briccialdi . .The  Carnival  of  Venice . V  CF 

Chaminade . Concertino  . V  BHB  or  EV 

Detnari . La  Tourterelle  . • . IV  CB  or  CF 

Demmerseman . . . .  Fantasie  of  Cliopin  Melody . VI  CF 

Donjon . Jlossignolet  . .IV  CB  or  CF 

Doppler . Hungarian  Pastorale  IV  CB 

(from  Measures  of  Pan  Vol.  II).  ..V  SB 

Dorlay . Scherzo  Brilliante  . 

Francoeur . Siciliano  and  Rigaudon . IV  CF 

Ganne . .Andante  et  Scherzo . V  Cos 

Caubert . Nocturne  et  Allegro  Scherzando . VI  Eno 

Godard . Valse.  Op.  118 . V  CF  or  CB 

Handel . Sonatas  I  to  VII . IV  BAH 

Hofmann . Concert  Piece  . VI  BAH 

Hue . Fantasie  . V  Led 

Hue . Gigue  . VI  Led 

Hue. . . . Nocturne  . V  I-ed 

Mazellier . Divertissement  Pastorale . V  EAS 

Molique . Andante,  Op.  89 . IV  CF  or  CB 

Monti . Csardas  . IV'  CF 

Mozart . .Concertos  G  or  D  major  V'  CB 

(Choosing  suitable  cuts) 

Rheni . .Passacaille  . V  Dur 

Tersebak . Melancolie  Hongroise  . IV  CB 

Wetzger . By  the  Brook,  Op.  8S . V  CF  or  CB 

TrainAig  and  Program  Material  for  Flute 

Aubert . Air  . Ill  GS 

Aubert . Romance.  Op.  t . Ill  EV' 

Boulanger . IPun  Matin  de  Printemps . Ill  EV 

Bovi . Millie  . ' . 11  OD 

Breville . Un  Flute  Dans  les  Verges . Ill  EV 

Chopin . Nocturne.  Op.  15 . . Ill  C3 

Couperin . La  Precieuse . Ill  CF 

Paure . Andantino  . (II  GS 

Gluck . Scene  from  Orpheus . HI  Ric  or  CF 

Grieg . Rigaudon  . . . lit  Oil 

Koehler . The  Butterfly  . Ill  CF  or  CB 

Kreisler . Siciliano  ana  Rigaudon . HI  CF 

LeClair . Gigue  . Ill  GS 

Mozart . Andante,  Op.  88 . Ill  CB 

Peasard . Andalous  (neas.  od  Pan  Vol.  I) . Ill  CB 

Tcherepnin . Un  Air  Ancien . Ill  GS 

VValthew . .Idyll  . Ill  SB 

Wormser . Madrigal . lit  GS 

OBOE  SOLOS 

BoisdeSre . Beenes  Villageoises  . . IV’  Ham 

Cook . Prelude  et  Danse . IV  Esch 

Dallier . Fantaisie  Caprice  . . . VI  Bnf 

Deslandres . Jntroduction  and  Polonaise . V  Bnf 

Foret . Grave  et  Allegro  Giocoso . IV'  Cos 


Foret . 1‘atres  et  Rythmes  Champetres . IV 

Godard . Legende  Pastorale  . V’ 

Cio^rd . Highlander’s  March  . V 

(iuilhaud . 1st  Concertino  . V 

Handel- Rlruzet. ..  Bonatas  1  and  II . IV 

Handel-Blcuzet. ..  .Concerto  G  minor . V 

Haydn . Concerto  . IV-V 

La^te . . .  V’ilianella  . IV 

L^febvre . Deux  Pieces  . Ill-V' 

Lenom . Musette  . IV 

Mozart . Omcerto  in  Eh. . V 

Stadio . Berenade  and  Burlesque . V 

Saint-Saens . Sonata  . V 

St.  Verroust . Srd  Solo  de  Concours . V 

St.  Verroust . 4th  Concerto  . V 

St.  Verroust . Souvenir  of  Old  Quebec . IV’ 

Vogt . 1st  Solo  de  Concert . V 

V’ogt . 4th  Concertina  . VI 

Training  and  Program  Material  for  Oboe 

Barbirolli . Concerto  on  Themes  of  Pergolesi . Ill 

Bassi. . II  Lamento — Notturnu . II 

Bertain . Berenade  . IV’ 

Boisdefire . Prelude  Pastorale  . IV’ 

Garimond  and 

Zinnen . Fantasie  Concertante  . Ill 

I.a^te . Pastorale  . IV 

I^om . Rondo  Villageoise  . II 

Nielsen . Fantasiestucke  . Ill 

Pieme . Piece  in  G  minor . . . HI 

Pieme . Serenade  . Ill 

Ratez. . . Five  Pieces . ■ . II-IV’ 

Tcherepnin . Piece  Calrne  . HI 

ENCUSH  HORN  SOLOS 
.'Vkimenko . Eclogue  . • . 


Cos 
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Ham 
Cos 
EV  or  CB 
And 
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OF 
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CF 

And 
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I.ed 

Led 

RV 
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Mozart . Adagio  from  Oar.  Concerto. 

Training  a^  Program  Material  for 

Godard . Berceuse  from  Jocelyn....... 

Koschat . Forsaken  . 

^mare . Andantino  . 

Ponce . Estrellita  . . 


E-FLAT  CLARINET  SOLOS 

-^von . Prdude  et  Rigaudon . 

Beethoven . Romance  iiT  F . 

Durand . . .  Valse  in  . 

I.ecail . Fantasie  Concertante  . 


p<  sing  the  piano  part. 

B-FLAT  CLARINET  SOLOS 

Avon . Prelude  et  Rigaudon . 

Bergson...,. . Norden  Im  Suiden . . 

Busser . Aragon  (Spanish  Themes) . 

Busser . Cantcjtril.  Op.  "*...• . 


Grovlez . Lamento  et  farantelle. 


Holmes . Fantasjr  . . 

Lefebvre . Fantasie  C^ricc 

Marty. . let  Fantasy  ... 

Mazellier . Fantasie  Ballet  . 

Meister . Erwinn  Fantasy 


Monti . Second  Czardas  . 

Mozart . Omcerto.  Op.  107 . 

((Bioose  suitable  cuts) 


(Choose  suitable  cuts) 


Spohr . 1st  Concerto.  Op.  1*8  (cuts). 

Thomas . Polonaise  from  Mignon . 

Thornton . LVie  Pensw  Lointaine . . 

Verdi-Bassi . Rigoletto  . . 

W’ eber . •  ..'"oncertino,  ()p.  *8 . 


Weber . Concertos  I  and  II  (cuts).... 

Training  and  Program  Alatarial  for  Bb  Clarinat 

Bouillon . Le  Tourbillon  . 

Bright . Andante  and  Polacca . 

Bright . Fantasie  Originale  . 

(Tiretien . Grand  Caprice  . 

Gaubert . Romance  . 

Gliere . V’alse  Triste  . 

Mayeur . Valse  C^rice  . 

Mozart....' . Minuet  Divertimento  . 

Mozart . Adagio  Relimoso  . 

Ricci . Preludio  e  Mllietto . 

Thiere,  Le . Romance  and  Polacca . . 

ALTO  CLARINET  SOLOS 

Bergson . Scene  and  Air  from  Louisa  di  Mont 

fort  . . 

Brepsant . Fantasia  in  C  Major  . 
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...Ill 

CF 

107..- 

..III 

CB 

...IV 

CF 

...III 

CF 

McndelsMhn . Kumance  Sant  Parolet . . 

. Adafio  from  Concerto,  Op.  107. .'...Ill 

Sefcnbert . The  Erl  King . 

Titi.. . Serenade  • . .  .... 

Note:  Solot^  Alto  Saxophone  requir^  list  may  Jie  used.  Care 

thould  be  ezercited  in  cfaooaing  a  lolo  which  fits  the  clarinet  as  to  range, 
character,  and  technic. 

BASS  CLARINET  SOLOS 

Bennett . Deepwood  . .V  CF 

Bentch . Elegie,  Op.  16 . IV  Scho 

£«■«!>> . Elegie  . IV  E4S 

Mnrty . Itt  FanUty . VI 

OrUmnnder . Romance  . IV  CB 

PillvUtre . ...lit  Offertoire  . IV  Buf 

PilWiitre . Le  Trappiste  . IV  E&S 

Ratte . . Lied  . . IV  Bnf 

Thornton . Utie  Pentfe  Lointaine . IV  CB 

Training  and  Pfnnrani  Matarial  far  Baaa  Clariaet 

5  I“dy . Choral  Varii  . II  Ham 

Graham . Neptnne  . . II  CF 

Hartmann . Longing  for  Home . JII  CF 

Holmea . Tyr^can  Fantasy  .  .■ . Ill  OF 

Ifeebeth . . Forget  Me  Not . Ill  CB 

Offenbach . La  Musette  . . Ill  CB 

Note:  Solos  from  the  Tenor  Saxophone  and  B|)  Oarinet  reijuired  lists 
may  ^  used.  Care  thould  be  exercised  to  choose  a  solo  which  fits  the 
Bass  Clarinet  as  to  range  and  technic. 

BASSOON  SOLOS 

Abbiate . Scherxino  . V  Buf 

Bloch . Fantasie  Varie  . VT  FJiS 

Bourdeau . 1st  or  >nd  Solo . V  (F4iS 

Buster . Recitative  and  Theme  Varie . VI  Buf 

Flament . Concertstuck  . VI  Buf 

Gottwald . Fantasie  Heroique  . IV  Oert 

Grafe . Grand  Concerto  . •.  ..IV  CB 

H*»Jer . -..Concerto,  Op.  14 . V  Oert 

Kunkel . .Confxrtino  . V  Schm 

Maxellier . Recitative,  Prelude  and  Dance . VI  Cos 

Mozart . . Concerto  in  Bb  (suitable  cuts) . V-VI  Pet 

RoKher . Adagio  and  Allegretto . • . V  Scho 

Saint-Saens. . Sonata  (any  movement) . IV-VI  EV 

Schreck . . Sonata  in  Eb . IV-V  AMP 

Vidal . Adagio  et  Saltarelle . V  Buf 

Andante  and  Hungarian  Rondo  (Dp. 

. . . VI  Cos 

Weber . CVincerto  in  F  (with  cuts) . V-VI  CB 

Weber . Hunnrian  Fantasie  . V  CB 

Weissenborn . Chppiccioso.  Op.  14 . ..IV  C3 

Meistenborn . Scherzo  and  Ballade . ■ . V  Forb 

Training  and  Program  Matarial  for  Baaaoon 

Haydn-Millart - Adagio  and  Rondo . Ill  BHB 

Jancourt . Reverie  . Ill  CB 

Klugardt . '.Romance  . . Ill  CT 

l-pngo . Suite  . Ill  Ric 

Massanet . Elegie  (from  Collection  of  Bassoon 

Solos)  . . II  Wit 

Schubert..' . Margaret  and  Morning  Song . II  BIIB 

Weissenborn . Adagio  . Ill  Forb 

SAXOPHONE  SOLOS 

Beethoven . Adagio  and  Allegro  from  “Sontana 

Pathetique”  ....- . IV  CF 

Beethoven . Scherzo  from  “Sonata  Pastorale”  ...IV  CF 

(Tiopin . Nocturnes.  Op.  9  and  SS . IV  CF 

Clark . . Fontana — Valse  Caprice  . IV  CF 

Oineo . Capriccio  di  Concerto . V  Ric 

DeBussy . Rhapsodic  (also  with  orch.) . V  Dur 

Doerr . ....Valse  Brilliante  . . IV  RM 

Durand . let  V'alse  in  Eb . IV  CF  or  CHI 

Glazouncff . .Concerto  . VI  Led 

Ctlazouncff . Serenade  Eapagnol  . . Ill  HC 

(iounod . '....Dio  Poasente  . Ill  CB 

(lurewtch . Capriccio  . f . V  GS 

(lurewich . (Doncerto  in  E  min. . VI  Ru 

Gurewich . Fantasy  in  F  min . IV  Ric 

Henton . Nadine  . IV  He 

Ibert . Concertino  Di  Camera . VI  Led 

Kreisler . Schon  Roamarin  . . . IV  CT 

Monti . Czardas  . V  Ric 

Monti . Second  Czardas  . - . V  Ric 

Monti . Zingaresca  . V  Ric 

Rehl . ' . The  Duchess  . IV  Ru 

Rehl . ' . Solo  De  Luxe . IV  Ru 

Ring-Hanr . Lhinse  Hongroise  . V’  RM 

Rosebrook- 

Wiedoeft . Saxophone  Fantasie  . V  RM 

Vereecken . Waternymphs  . IV  Bar 

Wiedoeft..' . Valse  Erica  . IV  RM 

Wiedoeft . Waltz  Llewellyn  . IV  RM 

TrainlBg  and  Program  Material  far  Saxophone 

.\lbeniz . Tango.  Op.  106 . Ill  Scho 

Bach-Leesen . Air  from  Suite  in  D . Ill  HC 

Barthelmy . Serenade  (Douquette  . Ill  Ric 

De  Bussy . JjiBateau  . IV  Dur 

DTndy . (Hioral  Varie  - . Ill  Dur 

Drdla-Dourm . Souvenir  (Bb  Tenor) . Ill  CB 

Kreisler-Gurewich. Caprice  Viennois  . Ill  CF 

Bubinazl^r . Mdodie  . . . . . VI  Esdi 

Uszt-Smith . Liebestraum  . Ill  Bar 

Ravel-Branga . Pavane  . Ill  Dur 

Ravel..- . Piece  cn  Forme  de  Habanera . IV  Dur 

Rimsky 

Korsakow . Plight  of  the  Bumble  Bee . . VI  HC 

Tschaikowsky . Melodie  . ' . II  RM 

CORNET  SOLOS 

Balay . Piece  de  (Dooconrs . V  GHM 

Bellstedt. . . Student’s  Sweetheart  . V  Si 

Bellstedt..' . Mandolinata  . V  Si 

Brandt . Erstes  Konzertstuck  . VI  WZ 

CUrke . Southern  Cross  . . IV  Wit 

Oarim . From  the  Shores  of  the  Mighty  Pacific. IV-V  Wit 

Clarke.. . ....Sounds  from  the  Hudson . IV  Wit 

Clarke . Bride  of  the  Waves . V  Wit 

Clarke . Birth  of  Dawn . Ill  CF 

Clarke . Debutante  . V  Wh 

CUrke . Youth  Dauntless  . IV  Bel  H 

Cords . Concert — Fantasie  . Ill  CB 


Delcroix . Concertino.  (>p.  48. 


Fitzmald..' . Scherzo  and  Finale,  Con.  No.  1. 

Gaubert . Contabile  and  Sdierzetto . 

Geehl . Concertstuck  . 

Go^ens . Int^uctioo  and  Scherzo . 

Heim. .- . Mein  Thuringen  . . 

Hue . First  Sedo  de  Cornet . 

Kryl . Josephine  . - . 

Levy . .Grand  Russian  FantmU . 

Llewellyn . “The  Premier”  Polka . 

Rogers . Harp  of  Tara  Irish  Fantasia.... 

Rogers . Lulle . . 

Rogers . TTie  Volunteer  . 

Ropartz..' . Andante  and  Allegro....- . 

Simon . .Willow  Echoes  . 

Thome..' . Fantaisie . 

Vidal . Aria  and  Fanfare . 

V'idal . Cencertino  . 

WillUms . '...Tahoe  (3iarms  . 


Willjams . . . .  Rondo  (Toncertante  . 

Williams . First  (Concerto  (8rd  mov’t). 


TraiaMg  and  Program  Matarial  fo 

Barnard . .The  Pals  . 

Bennett . ....El  MaUdor  . 

Bennett . . . . .  Caprice  Ionise  . 

Bohme . Libeslied,  Op.  88,  No.  8 . 

Clarke . Carnival  of  Venice . 

Clarke . La  Veta  . 


Oarke . Nereid  . 

(■oldman . . . . . Jupiter  . 

Llewellyn . My  Regards. 

Rossini . Inflammatus  , 

Staigers . Ckrnival  of  V 


V’anderCook  ....  Peony  . . 

VanderC^k  ....  Morning  Glory  . 

VanderCook  ....Jasmine  . 

VanderCook  ....  Lilacs  . 

Williams . Selections  from 


FRENCH  HORN  SOLOS 


•Vtterburg . 

Beethoven . 

(Tiopin . Nocturne,  Op.  9,  No.  8  (Popp  Cnllec- 

tion)  . 

Dukas . VilUnelle 

GUzounoff . Reverie 

Gottwald . L’Amitie 

Gottwald . Fantasie  1 


Mozart . Concerto  Eb  No.  8 . . 

Mocart . Concerto  Eb  No.  8.  David  Edition.. 

Mozart . Aria  “Magic  Flute”  (Al.  12)  (Popp 


Richter . Nocturne  . 

Strauss,  Franz. . .  .Concerto,  Op.  8 . 

Saint-Saens. . Morcrau  de  Concert,  Op.  94. 

Schumann . .Adagio  and  Allegro . 


Strauss . Concerto  for  Horn,  Op.  11. 

Vidal . ...Piece  de  Concert . 

L.  Wiedman . Nocturno  . 

W  ittman . Barcarolle  . 


Bach-Gounod . Ave  Maria 


('ouperin . Larghetto  . 

Geist . Andante  Pastorale 


Hauser . Modern  French  Horn  Collection. 

Mascagni . Siciliana  . 


Mozart . Adagio  in  Eb . . 

Reger . Romanze  . 

St.  Saens . The  Swan  . 

Tschaikowsky _ .Sclo  from  5th  Symphony - 

TROMBONE  SOLOS 


Barat . Andante  et  Allegro 

David . Omoertino,  Op.  4.. 

Crafe . Grand  Concerto  ... 

Guilmant . Morceau  Svmphonii 

Hasder . -Concerto  (Allegro) 


Hartman . Longing  for  Home.... 

Magnan....' . Cbnoerto . 

Morel . Piece  in  F  Mineur... 

Pryor . The  Little  (3iief . 

Pryor . Blue  Bells  of  ScotUnd. 

Pryor . La  Petite  Suzanne.... 

Simons . -Atlantic  Zephyrs  ...... 

Smith . Castles  in  the  Air . 

Smith . Old  Kentucky  Home.. 

Smith . .Thoughts  of  Yesterday. 

Smith . .Soul  of  the  Surf . 

Weber-Hoch . Fantasie  Concertante  . 

Zimmerman . Autumn  Dreams  . 


Hardy . . . .  The  Grenadier  . 

Liewdlyn . My  Renrds,  Waltz . 

Pryor . Love’s  enchantment  . 

Piyor . The  Patriot,  Polka . 

Pi^r . Thoughts  of  Love . 

Simons.... . The  Volunteer  . 

Smith . Fancy  Free . 

(Turn  to  fane  38) 
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With  their  pauing,  this  picture  of  the  First  National  School  Band  Contest  is  brought  back  into  timely  interest.  The 
contest  was  held  in  Chicago  in  1923,  and  this  picture  of  the  massed  band,  which  was  conducted  through  several  num¬ 
bers  by  guest  conductors,  was  taken  on  June  9th,  in  Grant  Park.  Forty  high  school  and  grade  school  bands  of  the 
Middle  West  entered  into  competition  for  purses  totaling  seven  thousand  dollars,  and  here  is  a  list  of  the  winners  ac¬ 
cording  to  best  records  now  available;  Fostoria,  Ohio,  high  school;  Chicago  Harrison  Tech  high  school;  Council  Bluffs, 
Iowa,  high  school;  Chicago  Hyde  Park  high  school;  Rockford,  Illinois,  high  school;  Richland  Center,  Wisconsin,  high 
school;  Allegheny  high  school,  Pittsburgh,  Pa.;  Louisville  Male  high  school;  Senior  high  school.  New  Castle,  Ind.;  Emerson 
high  school,  Gary,  Ind.;  Central  high  school,  Evansville,  Ind.;  East  Chicago,  Ind.,  high  school;  Cedar  Rapids,  Iowa,  high 
school;  Paw  Paw,  Mich.,  high  school;  Joliet,  III.,  grade  school;  Thornton  Township  grammar  school,  Harvey,  III.;  Emer¬ 
son  grade  school,  Gary,  Ind.,  and  Glenwood,  III.,  School  for  Boys. 

Although  this  first  contest  was  strictly  unofficial  and  entirely  "out  of  school,"  the  interest  aroused  by  it  led  to  the 
expansion  of  the  idea  into  state  and  sectional  contests  as  well,  under  the  management  of  the  National  Bureau  for  the 
Advancement  of  Music,  with  the  co-operation  of  the  committee  on  Instrumental  Affairs.  Prizes  of  trophies  and  tablets 
were  provided  by  band  instrument  manufacturers.  These  contests  culminated  for  the  first  time  in  1926  in  a  National 
contest  held  at  Fostoria,  Ohio.  Thirteen  bands  participated,  some  from  as  far  away  as  Lowell,  Mass.,  Ogden,  Utah, 
and  Houston,  Texas.  Joliet  Township  High  School  band  won  first  prize  under  the  direction  of  A.  R.  McAllister. 


Council  Bluffs,  Iowa,  gave  the  next  national  party  to  twenty-three  bands  that  came  from  fourteen  states.  This 

w«<  in  Junn.  1977.  and  Jolint  won  aaain.  Than  in  Maw  I97S  camn  in  Jnlini  fwnniw.tevAn  bandc  niekad  from  Nnw  York 
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to  California  and  from  Oklahoma  to  Minnesota,  and  this  time  the  first  prize  trophy,  which  had  to  be  won  three  times 
to  stay  put,  found  a  permanent  place  in  the  Joliet  High  School  trophy  case.  Denver,  Colo.,  in  1929,  Nicholas  Senn 
High,  Chicago,  winning;  Hint,  Michigan,  in  1930,  Senn  again;  Tulsa,  Okla.,  in  1931,  Joliet  back  in  the  lead.  By  now 
the  National  School  Band  Association  was  in  full  swing.  The  depression  got  the  1932  contest,  although  the  association 
operated  solo  and  ensemble  events  at  Marion,  Indiana.  But  in  1933,  76  bands  contested  in  Evanston,  Illinois.  The  judg¬ 
ing  plan  was  here  changed  from  the  individual  rating  system  to  the  group  grading  plan  which  remains  in  effect.  Eleven 
Class  A  bands  placed  in  Rrst  Division  at  the  Evanston  Contest.  Next,  in  1934,  Des  Moines,  Iowa,  placing  three  Class 
A  bands  in  Rrst  Division;  the  new  bi-annual  schedule  effective  in  1935;  and  Cleveland,  Ohio,  rang  down  the  curtain 
on  the  last  of  National  Band  Contests  in  May,  1936. 

And  that  is  the  story  of  National  School  Band  Contests  in  quick  relief.  Each  and  every  one  of  those  spectacular 
events  is  full  of  history-making  stuff,  and  bloated  with  romantic  recollection  for  the  thousands  of  boys  and  girls  who  took 
part.  That  is  the  story  that  brings  to  current  interest  and  value,  this  picture  of  the  First  National  School  Band  Con¬ 
test,  in  which  was  found  the  genesis  of  the  greatest  musical  advance  ever  to  sweep  this  country.  We  hope  you  like  it. 


In  ordar  to  hold  this  pictur*  to  maximum  tixa  for  raproduction  on  our  pagat,  it  had  to  ba  cut  in  two,  tha  laft  half  apoaaring  abova 
and  right  half  balow.  A  small  lina  has  baan  indicatad  in  both  parts  at  tha  dividing  point.  If  you  wish  to  rastora  tha  pictura  to  ona  piaca, 
cut  aach  half  at  this  point  and  join  togathar.  Tha  original  pictura,  52  inchas  long,  is  loaoad  by  Frad  A.  Holtz,  Prasidant  of  tha  Martin 
band  instrumant  company,  and  of  tha  association  of  band  instrumant  manufacturars. 
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1  Ph*w,  that  w«$  •  long  vneationl  Aron't  you  gUd  it'i  ovor?  (Woi  #  groon?) 
But,  tkon,  porhopt  all  of  you  didn't  loaf.  Of  eourta  not.  Wa  know  that  aach 
ona  of  you  has  a  no»a  for  nawt,  and  what'*  mora,  u»#»  it.  And,  did  you  taka 
pictura*?  Groat!  You  must  ba  rarin*  to  sand  thaw  in.  Lat  t  hava  both  picturas 
and  now*  at  toon  at  pottibla.  (Nota  to  thota  still  tuffaring  from  vacati^  favor. 
No  uta  tnifBing;  vacation  tima  with  all  it*  glorias  it  gona.  Yap.  boo-l^,  avan 
tha  hay  favor  taaton  and  it*  "plaatant"  mamoriot  will  toon  ba  on  tha  wana. 
Now,  that  turaly  ought  to  pap  you  up.) 


Brass  BirHons  Already! 

Just  think,  little  Jack  Seiiers  is  in  only 
fifth  erade  and  already  is  twlrlins  a  baton 
and  wearing  brast< 
buttons!  Why, 
look  at  the  way 
he  can  throw  out 
his  chest ;  he  is  a 
regular  he  •  man. 
Bet  he’s  the  heart 
throb  of  more 
than  one  little 
girl. 

He  and  his 
twirling  iiartncr, 
also  of  the  same 
grade,  were  the 
only  two  below 
high  school  to 
enter  the  Region 
9  contest  with 
the  Minneapolis, 
Kansas,  high 
school  band  which  won  the  highest  plac¬ 
ing  among  the  Class  C  bands  in  march¬ 
ing.  Jack,  incidentally,  received  a  grade 
of  excellent 

Jack  began  his  music  by  studying  the 
violin  while  in  third  grade,  and  now  plays 
it  in  the  high  school  orchestra.  He  has 
been  twirling  ntore  than  a  year  and  a 
half  and  shows  great  promise. 


Chubby  and  Proud 

These  two  chubby  youngsters  really 
look  downright  proud  of  their  instruments 
and  spifTy  uni¬ 
forms,  don't  they? 

They  certainly 
are  getting  an 
early  start  in  the 
musical  world, 
being  yet  grade 
school  pupils  of 
FVeeman  school  in 
Aurora,  Illinois. 

The  little  one 
with  the  happy 
smile  and  clari¬ 
net  is  Kenneth 
Untiedt,  while  the 
taller  lad  is  his 
brother  Donald 
who  plays  saxo¬ 
phone. 

Although  the 
boys  have  been  studying  music  only  seven 
months,  they  placed  In  the  first  division 
of  the  Illinois  State  contest,  where  they 
played  a  duet.  Mrs.  Anna  Nlgro  Largent, 
instrumental  teacher  of  Aurora  has  the 
youngsters  in  her  care.  They  play  in  the 


West  Side  Grade  band  under  the  direc¬ 
tion  of  Harry  H.  Nigro. 


Smiling  Through 

Although  smiling  Bob  Forman  can  play 
the  BVench  horn  as  well  as  the  oboe,  he 
is  looking  forward 
to  the  study  of 
other  1  n  s  t  r  u  - 
ments.  With  hie 
oboe,  he  placed  in 
first  division  of 
Region  9. 

This  Kansas 
City,  Missouri, 
boy  received  a  re¬ 
ward  from  the 
Westport  Senior 
high  school  for 
having  done  the 
most  for  the  in¬ 
strumental  music 
department,  and 
he  considers  him¬ 
self  fortunate  for 
having  won  this 
honor. 

Bob,  during  the  past  three  years,  has 
certainly  got  into  things  with  both  feet. 
He  has  played  with  the  high  school  ban<l 
and  orchestra,  the  All-City  orchestra,  the 
Unity  band,  and  the  Kansas  City  Con¬ 
servatory  orchestra.  Now,  isn't  that 
going  some? 


Busy  Bees 

Itita  Kieis,  \eu>a  Reporter 

Vacation  time  may  be  rest  time  for 
many  high  school  students,  but  it  surely 
wasn't  for  the  Pittston,  Pennsylvania, 
high  school  band.  The  members  have 
been  busy  parading  and  playing  at  church 
l>icnics  and  sooiala 

Twice  a  week  they  have  practiced  foi 
their  first  open-air  concert,  which  at  the 
time  this  news  came  In,  was  scheduled  to 
be  held  around  September  20. 

Director  H.  R.  Eder  spent  eight  weeks 
at  the  Interlochen,  Michigan,  music  camp, 
and  returned  home  with  valuable  band 
and  orchestra  information. 


Lose  a  Flute? 

Amid  the  excitement  of  Iowa's  state 
contest  last  spring,  someone  lost  a  Oretsch 
flute.  That  person,  who  has  not  claimed 
it  yet,  may  get  his  instrument  back 
by  identifying  it  through  the  Fred  Qretscli 
Manufacturing  company. 


A  Mighty  Pert  Drummer 

Picture  Above 

By  this  time  Mary  Jane  Crow  must  be 
all  excited  about  entering  the  Southern 
Methodist  university  In  Dallas,  Texas, 
where  she  will  play  tympani,  bell-lyra 
and  the  snare  drum  in  the  Mustang  band. 

The  pert  little  miss  who  was  a  member 
of  the  Mexia,  Texas,  high  school  band 
for  two  years,  made  a  good  showing  in 
the  Region  6  contest  with  her  drum,  plac¬ 
ing  in  second  division.  In  state  contests 
she  has  won  four  medals  and  two  cups. 

Mary  Jane  has  nothing  but  praise  for 
her  high  school  band  and  the  director, 
C.  R.  Hackney. 


Three  Ingtruments  for  Wanda 

Wanda  Williams  has  been  a  member 
of  the  Carbon  County  high  school  liand 
for  four  years. 
During  her  first 
year  in  the  high 
school  band  of 
Price,  Utah,  she 
played  trombone 
and  won  a  second 
place  medal  in 
the  Price  Inter¬ 
mountain  contest 
of  1934.  The  next 
year  she  learned 
to  play  the 
French  horn  and 
was  soon  given 
first  chair. 

In  1937,  she  en¬ 
tered  the  Regional- 
National  contest 
at  Price,  and 
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placed  in  the  flriit  division  with  her 
French  horn. 

E.  M.  Williams  is  director  of  the  band 
at  Carbon  County  high  school. 

Victorious  Girls 

Picture  I 

From  the  suburb  of  LaUrange,  Illi¬ 
nois,  come  victorious  reports.  LAst  May 
the  N'asareth  academy  band  again  won 
the  Archdiocesan  band  contest  banner.  It 
was  given  first  place  in  Class  B  of  the 
girls*  division. 

Three  members  each  won  first  prise  in 
Class  C  of  a  solo  contest.  They  are  Vir¬ 
ginia  Brabon,  drum;  Beatrice  Kraman, 
baritone;  and  Barbara  Kartje,  xylophone. 

Keep  Growing,  Wellsl 

Picture  2 

The  Wells  high  school  concert  orches¬ 
tra  of  Chicago,  Illinois,  was  organised 
when  the  school  first  opened  two  years 
ago.  It  had  15  members  at  that  time, 
but  now  has  approximately  46.  Samuel  S. 
Fain  is  the  director. 

Instrumentation  of  the  group  has  im- 
l>roved  greatly,  and  it  Is  kept  busy  play¬ 
ing  for  school  assemblies  every  second 
week  as  well  as  on  parent  visiting  days. 
Every  day  the  studious  group  of  young¬ 
sters  meets  to  practice. 

Always  First 

Picture  3 

In  every  contest  the  Tell  City,  Indiana, 
high  school  band  entered  last  spring.  It 
placed  In  first  division.  The  first  such 
award  was  received  in  the  district  con¬ 
test  for  playing.  Then,  the  band  was 
Judged  the  best  in  marching.  Soloists  were 
Just  as  good  for  they  made  first  division 
also. 

When  the  state  contest  rolled  'round. 
Tell  City  again  rated  the  game  in  playing, 
and  was  recommended  to  the  national. 
Marching  was  the  best  in  Class  B  and  all 
soloists  placed  as  before.  Frank  L<ong 
was  so  good  that  he  participated  in  the 
national  and — you  guessed  it — placed  in 
First. 

Nifty  Musicians 

Picture  4  f 

These  nifty-looking  musicians  don’t 
stay  home  when  there's  a  football  game 
going  on ;  no,  indeed !  Out  they  go  to  the 
field  and  perform  with  their  many 
maneuvers  and  formations.  Yes,  the  drum 
major  of  this  McKinley  high  school  band 
of  Canton,  Ohio,  twirls  a  SCHOOL.  Ml'SI- 
CIAN  "spinno.” 

The  marching  band  of  Canton,  made  up 
of  102  pieces,  is  one  of  the  largest  in  that 
section  of  the  state,  and  back  in  1935  and 
1936  it  won  excellent  ratings  in  contests. 

Good-Lookers,  Eh? 

Picture  5 

This  fine  looking  band  of  73  belongs 
to  the  LJncoIn  high  school  of  Wisconsin 
Rapids,  Wisconsin.  Its  band  room,  al¬ 
ready  one  of  the  largest  and  best  equipped 
in  the  State,  was  further  improved  by 
the  addition  of  complete  Instrument  racks, 
a  new  folio  rack,  and  music  folios  de¬ 
signed  especially  for  the  (frsranisation  by 
Aaron  Mannls,  director,  who  has  been 
with  it  since  last  fall. 

Gosh,  Are  They  Smart 

Picture  6 

Members  of  the  H<H>kin8viile.  Kentucky, 
high  school  band  not  only  look  smart, 
but  they  are  smart;  and  that's  no  kidding 
either!  They  were  given  the  highest  ims- 
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Bible  award  at  a  contest  held  at  the  West¬ 
ern  State  Teachers’  collegre  In  Bowling 
Green,  Kentucky,  In  Class  A  of  the  first 
division,  winning  100  percent  superior. 

'  Plus  was  given  on  every  requirement, 
and  complimentary  remarks  were  found 
on  the  Judges’  sheets  for  solo  clarinet 
players,  the  reed  section,  and  the  deep- 
voice  Instrumenta  This  band,  of  which 
H.  Li.  Lebkuecher  is  director,  won  superior 
in  a  loss  contest. 

It's  the  Baritone  for  Joe 

Joe  Colvin  started  his  career  five  years 
ago  on  the  baritone  under  R.  E.  Gerard. 
During  the  past  three  years  he  has  played 


first  chair  in  the  Drumright,  Oklahoma, 
high  school  band. 

At  the  University  of  Kansas  last  sum¬ 
mer,  Joe  took  a  course  under  the  direc¬ 
tion  of  R.  Li.  Wiley.  He  has  also  studied 
solo  work  with  C.  P.  LJllya  as  well  as 
with  Mr.  Gerard. 

“I  was  captain  of  the  high  school  band 
last  year,”  Joe  relates,  “and  when  1 
graduate  in  1038,  1  plan  to  take  a  fine 
arts  course  at  some  university.” 

H's  the  Piano  for  Benny 

Pourteen-year-old  Benny  Brock  Kemp 
has  been  taking  piano  lessons  for  seven 
.vearp.  When  he 
entered  the 
Region  6  contest 
last  spring,  he 
played  “Whims” 
by  Schumann, 
and  placed  in  the 
first  division. 

Benny,  who  as¬ 
pires  to  be  a 
concert  pianist, 
entered  several 
other  piano  con¬ 
tests  during  the 
same  season  and 
was  rewarded 
with  superior  rat- 
ingrs  in  all. 

Clarence  Burg, 
dean  of  music  at 
the  Oklahoma  CHy  university,  teaches  the 
young  boy  who  lives  in  the  town  of 
Blackwell. 

Activities  Never  Ceased 

Iren*  Johneon,  Ifetoa  Reporter 

Preston  high  school  band  activities 
never  stopped  during  the  summer.  The 
group  traveled  to  many  near  by  towns 
and  cities  and  played  at  rodeos  and  cele¬ 
brations.  On  Sunday  afternoons,  public 
concerts  were  given. 

July  22  was  a  red-letter  day,  for  Pres¬ 


ton  was  the  honor  band  at  the  Ogden. 
I'tah,  Annual  Pioneer  celebration.  It 
l»erformed  along  with  Wallace  Beery  in 
the  parade,  gave  a  concert  in  the  after¬ 
noon,  and  played  for  thousands  in  the 
evening. 

’The  band,  which  has  grown  from  50 
to  75  pieces,  rated  high  in  the  regional 
contest  last  May,  receiving  superior  In 
both  playing  and  sight  reading  and  highly 
superior  in  marching  and  playing. 

Serious  Musicians 

Picture  Below 

The  members  of  this  Hattiesburg,  Miss¬ 
issippi,  high  school  brass  quartet  appear  to 
be  mighty  stern  and  serious.  Why, 
they  are  even  dignified ;  notice  how 
straight  they  stand. 

Under  the  direction  of  George  E. 
Bushong,  the  boys  won  first  place  in  the 
1936  Mississippi  contest,  and  in  Class  A 
of  the  1937  contest  made  first  division. 

Prom  left  to  right  they  are:  Kirby 
Achee,  euphonium  ;  James  Raddin,  comet ; 
Wilmer  Bond,  comet :  and  Hampton  Hol¬ 
lingsworth,  trombone. 

He's  Going  Places 

Itobert  Voseipka  of  North  Platte,  Ne¬ 
braska,  began  to  play  a  trombone  six 
years  ago  while 
still  in  Junior 
high  school.  In 
his  first  and  sec¬ 
ond  years  of 
school,  he  did  not 
get  anj-  further 
than  the  local 
contest,  but  soon 
after  he  really 
went  places,  win¬ 
ning  a  third  divi¬ 
sion  rating  in  a 
state  contest,  and 
receiving  at  Law- 
re  n  c  e,  Kansas, 
the  highest  su¬ 
perior  rating  of 
trombone  soloists 
at  the  Midwest-  ^ 

em  Band  Peetival. 

Adding  more  victories,  Robert  received 
this  year,  superior  ratings  in  the  local, 
district,  and  state  contests  and  a  'highly 
•superior  rating  in  Region  9. 

’This  boy  who  also  plays  a  baritone 
horn,  attended  the  Gunnison,  Colorado, 
band  camp,  and  gave  lessons  to  a  great 
many  pupils  while  the  regular  instructor 
was  away  to  school.  He  plans  to  major 


in  music  as  an  instructor  in  public 
schools 


Bring 


on  the  Bauoons 

When  Johli  Rea,  Jr.,  Invested  in  a 
bassoon  in  1935,  he  was  the  second  boy 
In  the  Mct'omb 
City  school  band 
to  have  one,  and 
only  the  third  in 
the  whole  rtate  of 
Mississippi ! 

He  had  his  first 
lessons  in  Febru¬ 
ary,  1936,  and  the 
following  Novem¬ 
ber  demonstrated 
the  bassoon  in  a 
concert  of  the 
New  Orleans 
Symphomy  orches¬ 
tra,  under  the  di¬ 
rection  of  Author 
Zack. 

Last  April,  John 
won  superior  rat¬ 
ing  as  soloist  In  the  state  contest,  and  in 
May  placed  in  third  division  in  Region  7 
when  he  represented  the  McComb  band. 

He  succeeded  in  getting  an  audition 
with  the  Philadelphia  Symphony  orches¬ 
tra  and  was  fortunate  enough  to  receive 
some  very  good  advice  from  the  bas¬ 
soonist.  John  hopes  to  play  with  such 
an  orchestra  in  the  future. 

You'll  Get  There,  Shelby 

Shelby  Brown  of  Chanute,  Kansas, 
takes  right  after  his  mother  and  father 
when  it  comes  to 
music,  for  you 
see,  they  are 
both  musicians, 
and  that  is  what 
he  wants  to  be. 

Shelby  likes  pro¬ 
fessional  band 
work  and  has 
ho|)es  of  playing 
in  a  K>'mphonlc 
orchestra  s  o  m  e- 
day. 

The  lad,  who  is 
a  Junior  in  high 
school,  has  been 
playing  trombone 
for  four  years. 

Though  he  did 
not  place  in  a 

Pittsburg,  Kansas,  contest  when  In  ninth 
grade,  he  kept  up  his  courage  and  tried 
again.  The  following  year  he  made  a 


N  ^ 


CORNET  -  TRUMPET  -  TROMBONE 


They’re  new!  they’re  diflerent!  they’re  the 
most  amazing  achievement  since  radio . . .  Rich 
new  voices,  positively  thrilling.. Tonal  spread, 
solid,  boundless . . .  Intonation,  why  was  this 
never  done  before? . .  Action,  “velvet  speed”. 

But  please  don’t  attempt  to  believe  these 
claims  from  this  telling.  ^  skeptical.  Go  now 
to  your  Buescher  music  dealer  and  literally 
demand  to  be  shown.  Try  these  new  True 
Tones,  yourself.  Only  that  exhilarating  ex* 
perience  will  convince.  Complete  details  of 


internal  re-designing  which  led  to  these 
achievements  may  be  obtained  from  your 
dealer,  or  write  us  direct  for  a  new,  con¬ 
venient  catalog,  illustrating  and  describing 
these  three  wonderful  instruments,  as  well 
as  Buescher  Saxophones,  Clarinets,  har¬ 
mony  and  deep-voiced  instruments  of  the 
Band.  A  new  Buescher  True  Tone  will  be 
of  greatest  assistance  to  you  in  your  school 
work.  Write  today  sure.  ** 

BUESCHER  BAND  INSTRUMENT  CO. 
903  BUESCHER  BUILDING  ELKHART.  INDIANA 


Thi*  book  of  ^metical  informaMon 
ani  eutryday  htlp  in  tht  proptr  can 
of  your  instrununt.  wiU  b*  Hnt  to  you 
fra*. i/ you  uiiUTaquastit.statainstTu- 
nwnt  you  play,  ani  civ*  tba  name  of 
your  local  ilaoIiiT.  Snwl  your  n- 
quest  promptly,  as  th«  silitian  is  lim- 
itsil  enul  you  wiU  not  want  to  miss 
havinc  on*.  No  oblication.  It's  /rw. 


me 


Sqptambor,  1937 


Please  mention  THE  SCHOOL  MUSICIAN  when  ansmerinq  advertisements  in  this  magazine. 
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miperior  ratins  in  the  atate  contest  aiifl 
went  on  to  the  reftional  where  he  made 
first  division. 

Piano  Got  Stale 

Pianos  first  attracted  Charles  Ehren* 
hers  when  he  was  ten,  but  a  year  later 
when  he  entered 
the  Pine  Bluff, 

Arkansas,  high 
school  he  switched 
to  the  flute  and 
succeeded  in  get¬ 
ting  into  the 
senior  band.  One 
more  year  went 
by,  and  he  added 
the  piccolo  to  his 
list.  Since,  he 
has  been  playing 
both  instruments 
in  the  orchestra 
as  well  as  the 
band. 

Charles,  who 
does  a  great  deal 
of  composing  and 
transposing,  won  two  first  division  medals 
on  the  flute  and  one  on  the  piccolo  in 
state  contests,  and  placed  In  the  third  divi¬ 
sion  of  Region  7  with  the  piccolo. 

Besides  playing,  the  young  man  enjoys 
listening  to  the  large  collection  of  records 
his  father  owns  and  states  that  they 
have  greatly  added  to  his  knowledge. 
The  Curtin  institute  in  Philadelphia  is 
where  he  wants  to  continue  his  musical 
studies. 

Happy  Birthday 

Ana  Bci-kham,  Kcwt  Reporter 

In  October  the  Pascagoula  high  school 
band  will  celebrate  its  first  birthday.  The 
group  is  quite  young  but  Is  planning  big 
things  for  the  future.  Mr.  J.  C.  Downing, 
Jr.,  who  has  won  the  loyal  admiration 
and  sujiport  of  the  entire  town,  is  direc¬ 
tor. 

•  • - 


I.nist  April  the  band  went  to  Jackson 
and  entered  the  Mississippi  State  band 
contest  and  was  rated  as  good.  At  that 
time  there  were  only  forty-eight  members 
in  the  band,  but  now  there  are  sixty-five. 
This  number,  after  school  opens,  will 
probably  raise. 

A  number  of  concerts  were  given  this 
summer  and  more  are  planned. 

Band  parents  have  formed  an  auxiliary 
and  are  really  working  for  the  group. 
They  bought  uniforms  and  Just  recently 
purchased  a  new  drum. 

"We  are  planning  to  come  out  on  top 
in  everything  that  we  go  into  this  coming 
.vear,  so  don't  say  I  didn't  warn  you — 
ju»t  watch  our  dust,”  says  reporter  Ann. 


Reporters!  Reporters!  Attention!  Start 
activities  bussln’  in  your  music  depart¬ 
ments  so  that  you  can  send  us  news  and 
more  news.  Oet  going.  Our  ears  are  just 
aching  to  hear  what's  happening. 

77te  Baveodropper. 


Marjorig  Ratgs 

The  first  musical  experience  of  Mar¬ 
jorie  Slack  was  In  the  newly-organised 
school  band  in  Pe¬ 
cos,  Texas,  under 
the  direction 
of  Wesley  May. 

To  begin  with, 
she  was  placed 
in  the  second 
chair  of  the  sec¬ 
ond  clarinet  sec¬ 
tion,  but  before 
the  year  was 
over  she  was 
playing  in  the 
first  row,  first 
section. 

Playing  Strauss’ 

"Blue  Danube 
Wlalt*”  In  the 
Oklahoma  City 
Region  6  contest 


won  the  little  lassie  third  division  rating 
last  spring,  and  the  clarinet  ensemble  of 
which  she  was  a  member  placed  in 
second. 

When  Marjorie  finishes  high  school  In 
two  years,  she  plans  to  go  to  a  college 
that  offers  band  instruction  so  that  she 
may  train  to  be  a  band  director. 


'Way  Back  Sha  Bagan 

'Way  back  when  Ida  May  Redkey  was 
only  four,  her  mother  began  her  musical 
career  by  teach¬ 
ing  her  the  piano 
through  the  kin¬ 
dergarten  method. 

Three  years  ago 
at  the  age  of 
thirteen,  she  be¬ 
gan  comet  les¬ 
sons  and  discov¬ 
ered  that  she 
liked  that  instru¬ 
ment  much  better 
than  the  piano. 

"But,”  writes  Ida 
May,  “neverthe¬ 
less,  I  shall  con¬ 
tinue  my  study 
of  both  instru¬ 
ments.” 

This  year  was 
Ida  May's  first  experience  in  contest  work, 
and  she  didn't  fare  badly  at  ail,  having 
placed  in  the  third  division  of  Region  9. 
But  she  has  made  up  her  mind  to  do 
better  in  the  next  one,  for  she  has  hopes 
of  being  a  musical  instructor.  Oh,  yes, 
Ida  May  hails  from  Brookfield,  Missouri. 


Walcomal 

Mary  Lanvbert  Is  the  gal  who  will 
handle  news  of  the  Iowa  City,  Iowa,  high 
school  band  for  the  coming  year.  Re- 
Itorter  Helen  Rose  has  graduated. 

- - - -  - -  ma 


National  Solo  Music  List  tContinued  from  page  t.i) 


Smith . 

.11 

Bar 

Smith . 

.11 

Bar 

Smith ....... 

....J*ipe8  O’  Pan . 

III 

Bar 

Smith . 

....Jiong  of  Songs . 

.11 

CF 

VanderCook. 

.11 

CF 

VanderCook. 

BARITONE  SOLOS 

.11-111 

CF 

Alzchansky . . 

.VI 

ARF 

.V 

CB 

Baiat . 

.IV 

BC 

Boccslari. . . . 

.VI 

CF 

Okrkc . 

narhe . 

.IV 

Wit 

.IV 

Wit 

(Tarke . 

.TV 

Wit 

David . . 

. . Concertino,  Op.  4 . 

.IV 

CB 

DcLuca . 

.IV 

CF 

DrLaea . 

.III 

Bar 

Graf« . 

.V 

CB  or  Ben 

.VI 

Di\ 

Rogera . 

, . . . .  .The  Harp  of  the  Tara . 

.VI 

EW 

Simooz . 

.IV 

CF 

Smith. .. . . . 

.III 

CF 

Smith . 

. .Old  Kentucky  Home . 

.HI 

Bar 

Weber-Hoch. 

.Fantasie  Cbncertante  . 

.VI 

CF 

Williams. . . . 

.Concert  No.  1,  Srd  movement . 

.VI 

FW 

Zimmerman. 

Autumn  Dreams  . . . . 

.IV 

Wit 

Trakikw  mid  Pragram  Material  lor  BarMoac 

Bach . 

.V 

VB 

Ralfe-Hartmann. .. Bohemian  Girl.  Fantasia  . 

.H-HI 

BHB 

Buchtel . 

.H-HI 

Bar 

Clarke . 

.IV 

Wit 

CUrke . 

.IV 

Wit 

Clarke . 

.V 

Wit 

Clarke . 

.IV 

CF 

Keigbly. . . . . 

.11 

BHB 

Lle^^Iyn... 

.11 

CF 

Mantia . 

.VI 

Dix 

Simon . 

.IV 

Fill 

Smith . 

.HI 

Bar 

Staigers .... 

.VI 

CF 

.11 

CF 

EW 

Williams. . . 

.V 

Goldman . . . , 

.H-IH 

CF 

TUBA  SOLOS 

Bsch- Bell. Air  and  Bouree . I\’  Cl' 

Barnhouie . Barbaroasa  Eb-BB . Ill  Bar 

Raseler . Happy  Thongtita  Eb . . IV  CF 

Beetboven-Bell...  .Judas  Maccaoeua.  Variations  BB . Vl  CF 

Beil . Nautical  John  BB . V  CF 

Buchtel . King  Mydaa  BB . . Ill  Fill 

Buchtel . Introduction  and  Rondo  BB . Ill  Bar 

Buchtei . Salanumder  BB  . Ill  Bar 

Catozzi . Beelzebub  Eb  . - . IV  CF 

DeVille . Atlas,  Air  Varie  BB . IV  CF 

DeVille . Happy  Be  Thy  Dreams  BB . Ill  CF 

DeWitt . Pride  of  Ammca  Eb.... . II  CF 

Golterman-Bell ...  .Concerto  No.  4,  Excerpt  BB.' . IV  CF 

Guy,  arr . Carry  Me  Back  to  Old  Virginny  BB..IV  Ru 

Harris . Tempesta  Eb . HI  CF 

Hayes . Pompoao  BB  . II  Fill 

Holmes,  arr . Emmett’s  Lollabye  BB . IV  Rn 

Holmes,  arr . Carnival  of  Venice  BB . V  Ru 

Hume . In  the  Dem,  Deep  Depths  Eb . HI  BHB 

Hume . .Wakatipu  BB  . IV  BHB 

Kroepich . Down  m  the  Deep  Cellar  Eb . IV  CF 

Ringleben . Storm  King  Eb . - . HI  CF 

Rollinson . Rocked  in  the  Cradle  of  the  Deep  Eb.II  CB 

Rossini . Una  Voca  M’Ha  Col  from 

“L’lnganna  Fortunato”  BB . VI  BHB 

Ensembles 

Required  Music:  Students  competing  in  the  1938  regional 
competitions  must  select  their  numbers  from  the  following 
lists.  No  other  numbers  will  be  eligible  to  competition. 

Trsining  and  Program  Material:  A  selected  list  of  num¬ 
bers  for  training  and  pre^ram  purposes  follows  each  required 
list  These  numbers  are  recommended  as  being  among  the 
best  published  works  for  that  purpose.  They  are  recom¬ 
mended  (except  those  whose  difficulty  is  more  than  grade 
III)  for  elementary  school  contest  use,  but  will  not  ac¬ 
cepted  in  the  regional  high  school  competitions. 

Key 

I,  II,  III,  IV,  V,  VI  represent  grades  of  difficulty  from 
the  easiest  (I)  to  the  most  difficult  (VI). 
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•  Thia  “Condnentml  Seal  of  Approval"  is  an  absolute  guarantee 
that  any  musical  instrument  to  which  you  find  it  attached  is  the  best 
article  of  its  kind  your  money  will  buy.  It  means  that  an  intcr> 
national  search,  the  most  rigid  laboratory  tests,  die  broadest  dollar* 
value  comparisons  have  proved  it  the  "best"  in  its  class  the  world 
has  to  offer.  You  can  safely  and  Impliddy  rely  on  the  "Continental 
Seal  of  ApprovaL”  Demand  It. 


A  Krass  <;«d  loCO*P 


Selections  thus  marked  (*)  indicate  score  available. 
Selections  thus  marked  (t)  indicate  piano  score  available. 

WOODWIND  TRIOS 

(Far  any  tluw  woodwimls  whk  or  without  occomponimont) 

Albisi . Trio  (from  Snd  Miniature  Suite) 


Bach-Page.' . Trio  and  Polonaiae  in 


Beethoven . C  Major  Trio,  Op.  87 

(orig.  8  oh.  E  horn). 

BouiiU . Trios  1,  8,  or  3,  Op.  7  (( 

Bonfiil . Grand  Trio,  Op.  8  (thre 


0>nMrin . The  Little  Windmills  (fl.  ob.  bn.)*. 

De  Lorenzo . Tri  Divertimento,  Op.  84  (fl.  cl.  bn.). 


Kotschau . Divertimento  in  Bn,  Op.  18A 

(fl.  cl.  bn.) . . . 

Kuhlau . j\ny  Trios,  (^.  IS,  88,  00  (three  fli 

(Op.  86  No.  3  especially.) 


Mozart . .Allegretto  (fl.  cl.  bn.)* 


Olivadoti . Trio  (fl.  ob.  cl.)*. 

Scarlatti . Pastorale  (fl.  ob.  bi 


Tachaikowsky . Dance  des  Mirlitons*. 


Tuthill . Scherzo  (three  clarinets)* 


Walthew . Triolet  in  ^  (ob.  cl.  bn.)*. 

Walerson . 1st  Grand  Trio  (three  clarii 


.M 

Chr 

.IV 

Wit 

.HI 

OD 

.VI 

CF 

.V 

Schon 

.IV-V 

CB 

.V 

CB 

.V 

.IV 

Ric 

.VI 

WZ 

.V 

Gall 

.VI 

WZ 

.HI-V 

Cranz 

.HI  V 

Andre 

.IV 

K&K 

.IV 

Wit 

.IV 

GHM 

.HI 

Ric 

.HI 

MSP 

.IV 

GHM 

.V 

CF 

.IV 

(T 

.IV 

CF 

.VI 

Lan 

.IV 

BHB 

.V 

UHB 

Training  and  Program  Material  for  Woodwind  Trios 

Bach-Marchetti  ..Prelude  and  two  Fugues . V 

lUatt . Trio,  (^.  87  (three  clarinets . Ill 

Colby . Three  Blind  Mice  (three  flutes  and 

piano)*  . IV 

Gluck . Gatsotte  (fl.  cl.  bn.)*..- . Ill 

Handd . .Minuet  (fl.  cl.  bn.)* . Ill 

Maganini . La  Rubia  (ob.  cl.  bn.)* . Ill 

Zoeller . Auf  Der  Aim  (8  cl.  bn.)*.. . Ill 

FLUTE  QUARTETS 

Kohler . .Grand  Quartet,  Op.  98  (4  movements)  .IV-V 

Kronke . Paraphrase  on  a  Theme  (7  variations).  1 1 1-\' 

Kuhlau . Quartet,  Op.  103 . IV-V 

Maganani . Realm  of  toe  Dolls  (3  parts) . IV-V 

Micbelis . Nocturne,  Op.  37 . IV 

Painter . Nottumino  di  Luna* . V 

Keicha..' . Quartet,  Op.  18 . . VI 

Turechek . Quintet  in  D  (pjano  may  be  omitted)*. VI 

Van  Leeuwen....  Paraphrases  of  Tschaikowsky  Themes.. V-VI 

Walckiers . Grand  Quartet,  Op.  46 . 1V-\T 

Wuuters . Adagio  and  Scherzo,  Op.  77  (Avail¬ 

able  only  in  photostat  upon  order) .  .III-V 

Training  and  Program  Material  for  Flute  (Quartets 

Rossini . .Air  from  Stabat  Mater . Ill 

\'an  I.eeuwen. ..  .Turkey  in  the  Straw . IV 

CLARINET  QUARTETS 
(Four  Bn  Clarinats) 


(Thaminade . Dance  Creole  . 

Crosse . Petite  Quartet  . 

De  Bueris . Gavotte  Qassique  . 

Endresen . Quartets  I  and  II* . 

Handel . bugbetta  of  the  Little  Bells*.... 

Johnson . Overture  Streamline*  . 

Keith . Short  Character  Sketches* . 

Mendelssohn . Canzonetta  . ' . 

McK^y . American  Sketch* . 

Mozart . .3  Excerpts  from  Piano  Sonatas, 

1,  4  and  10 . 

Schubert . Menuet  from  Fantasy,  Op.  78.. 


Training  and  Program  Material  for  Clarinot  Quartets 

Bach . Gavotte  from  B  minor  Suite* . Ill 

Harris . A  Kerry  Tune . Ill 

Tsebaikowsky- 

Briegel . Traumerei*  . Ill 

WOODWIND  QUINTETS 


Balay . Petite  Suite 

Bargiel . Meditation  .. 

Barthe . Passacaille  . 


Dvorak.. . HumoresoM  . 

Garibaldi . .Andante  Quasi  Lento... 

Haydn . Serenade  . . . 

Laube.... . Alsation  Dance  . 

Painter . Poem  in  Four  Stanzas. 

Schlabach . Caprice  - . 


Tschaikowsky  and 
Schumann. . . .  . . 


..IV 

CB 

..IV 

BHB 

..IV 

BHB 

..HI 

BHB 

..IV 

BHB 

..HI 

GHM 

..V 

FS 

..IV 

GHM 

..IV-V 

BHB 

..IV 

Bar 

..IV 

CB 

..IV 

BHB 

-t  (}iiartete 

..H  IV 

CB 

..HI 

BHB 

..H 

E&S 

..III 

BHB 

..HI 

CB 

..IMV 

GHM 

..HI 

GHM 

..H 

CF 

...H-HI 

K&K 

Charminade . 

Endresen . 

Johnson . 

Keith . 

Mayeur . 

McKay . . . 

Mendelssohn- 

Howland . 

Mendelssobn- 

DeBueris . 

Moszkowski . 

Mozart . 

Schumann . 

Spohr-Tallmadge . 

Walckiers . 

Waterson . 


CLARINET  QUARTETS 
Bb  CIsi  insts,  Alto  and  Bass  Clarinete) 

Dance  Creole*  . . IV 

.Quartets  I  and  II* . IV 

.Fantasia*  . V 

Shert  (Character  Sketches* . IV 

First  Quartet  . V 

American  Sketch*  . Ill 


.Canzonetta*  . ......IV 

March  of  the  Dwarfs* . IV 

.Eacerpt  from  Sonata  10 . IV 

Allegro  from  Sonata  1.. . IV 

.Concerto  1,  Op.  86* . V 

.  Rondo  . IV 

Quartet  . V 


Blunier . Quintet,  Op.  58*. 

Danzi . Gypsy  Dance*  .. 

Grainger . ...Walking  Tune*  . 


Guentzcl . Scherzo,  Op.  17* . 

Haydn . Allegretto  from  Symphony  11*. 

lliert . Three  Short  Pieces* . 

Jongen . Preamble  and  Dances,  Op.  08*. 


Lefd>vre . Suite  in  Three  Parts,  Op.  79*.. 

Mason,  D.  G. .....  Divertimento — March  and  Fugu 

Mozart . Allegro  Concertante*  . 

Mozart . Divertimento  No.  8  in  F . 

tinslow . Quintet,  Op.  81 . 

Pessard . Aubade  . 

Pierne . Pastorale,  Op.  14  (Clar.  in  A). 

I'oldowski- 


Sobeck . Quintets,  Op.  9,  11,  14. 

Stainer . .Scherzo*  . 


..HI 

Wit 

..HI 

CB 

..HI 

GFB 

Bassoon) 

..HI 

E&S 

..IV 

CB 

..IV 

Led 

..IV 

Wit 

..VI 

WZ 

..IV 

CF 

..IV 

Scho 

..V 

Bar 

..HI 

Bar 

..V 

Led 

..VI 

And 

,.V 

WZ 

..IV-V 

Ham 

,.V 

Wit 

..IV 

Wit 

..IV 

AMP 

..V 

AMP 

..IV 

E&S 

..IV 

E&S 

,.HI-V 

Gal 

..I  V-VI 

Bos 

..V 

BHB 

..V 

Wit 

Training 

Barrere . 

Beethoven . , 

Corelli . 

Sheyette-Roberts. . 

Mozart . 

kameau . . . . 

kimsky- 

Korsakow . 

Sodero . 

Spencer . 

'1  artini . 

Tschaikowsky. . . . 
Zamecnik . 


and  Program  Material  lor  Woodwind  (]uhitete 
Twelve  Arrangements  in  Two  Volumes*lII-V 

.Country  Dance;  Gavotte  in  F* . Ill 

Sarabande  and  Gigue* . II-IV 

Master  Series*  . II-IV 

Adagio  in  B.  Minor . ■ . Ill 

.Tambourin*  . IV 

Flight  of  the  Bumble  Bee* . - . VI 

(Obce  and  Clarinet  dill.) 

.Morning  Prayer  and  Valse  Scherzo*.. IV 

.Playtime*  . (V 

Arioso  in  E  minor* . Ill 

.Andante  Cantabile*  . HI 

Allegro  Guibiloso* . - . Ill 


SAXOPHONE  QUARTETS 

Balfe . Orpheus  Overture  . V  Bar 

Bizet . Toreador's  Song . Ill  Bar 

Grieg . Huldigungsmarsch  . ■ . Ill  Alf 

Jarnefelt . Praeludium  . IV  Alf 

Johnston,  M . .  . . .  .Oystal  Suite  . - . IV  Sel 

Johnson,  W.  S.... Chorale  Fantasy*  . IV  FS 

Keler  Bela . Lustpiel  Overture . ■ . IV  Bar 

l^etebvre . Huntin;;  Song*  . IV  CF 

Liszt . '.Hungarian  Rhapsody  No.  8 . . ...V  Bar 

Liszt . 'Liebtetraum  . IV  GFB  or  Sel 

.Massenet . March  from  “Scenes  Pittoresques".  ..IV  Alf 

-Massenet . Angelus  from  “Scenes  Pittoresques". .Ill  Alf 

Meyerbeer . Corc«ation  M^rch*  . IV  Ru 

S^arwenka . Polish  Dance  No.  1 . - . V  Bar 

Wagner . Pilgrims  CHiorus  from  “Tannbauser’’..IV  GFB 

Weber . Der  Freischutz  Overture . V  Alf 

Training  and  Program  Material  for  Saxophona  (}uartete 

Bonnell,  arr . Deep  River  . Ill  Sel  or  GFB 

Briegel . Londonderry  Air . . . Ill  GFB 

Briegel . Last  Rose  of  Summer . Ill  GFB 

Briegel . . . Song  of  the  Volga  Boatman . II  GFB 

Davis . estate  . . . . . II  CF 

Verdi . Celeste  Aida  . Ill  CF 

SAXOPHONE  SEXTETS 

Donizetti . Lucia  di  Lammermoor . '...IV  Rn 


Offenbach . Orpheus  Overture* 


Weber . Der  Freischutz  Sdection*. 


IV 

Ru 

V 

Ru 

IV 

Ru 

III 

Ru 

HI 

CF 

IV 

CF 

.V 

Ru 

a  Soxtots 

CF 

.III 

Ru 

HI 

Ru 

GFB 

GFB 

Ru 

Bond . A  Perfect  Day . II  (7 

Dvorak . - . Largo*  . Ill  Rn 

Elgar . Salut  D’Anmur* . HI  Rn 

(Ineg . Londonderry  Air  . H  GFB 

Grieg . Aset  Death  . H  GFB 

Holmes . Spiritual  Fantasie*  . H  Ru 

TRUMPET  QUARTET.TRIO 
WITH  OR  WITHOUT  ACCOMPANIMENT 
FOUR  TRUMPETS 

Fitzgerald . Scherzino*  . Ill  CF 

German-Fraker. ..  Torch  Dance*  . Ill  Bar 

Guentzel . Processional  March*  . . IV  Bar 

Johnson . Streamline*  . IV  FS 

Williams . Bolero*  (Available  only  in  Williama' 

Modem  Method,  Vol.  8) . Ill  EW 

Williams . Hall  of  Fame*  (Available  only  in  Wil¬ 
liams’  Mc^m  Method,  Vol.  8) . HI  EW 

Training  and  Program  Material  for  Four  Tnimpate 

Fraker . The  New  Daam* . H  Bar 

NOTICE 

LisH  for  Thro*  Trumpgts  and  Piano,  Franck  Horn,  Trombona  and 
Brats  QuartaH  and  saxtaH,  at  wall  at  training  and  program  matarial 
for  tama  will  follow  in  our  Octobar  ittua. 


34 


Please  mention  THE  SCHOOL  MUSICIAN  when  answeristg  advertisements  in  this  moffosine. 


Saptambar.  1937 


R*r-r-ivr  rhythm  at  its  source!  The  drum  corps 
is  the  most  effective  of  instructors  in  this  primary 
fundamental  of  school  music.  School  mmd  and 
orchestra  directors,  everywhere,  are  adopting  the 
drum  corps  as  the  best  foundation  for  tne  begin* 
ner.  In  the  progressive  school,  the  junior  drum 
corps  is  the  latest  and  most  popular  addition  to 
the  music  curriculum.  Witnout  a  corps  your 
program  is  incomplete. 


You  can  easily  nuke  this  new  unit  of  the  music 
department  one  of  the  most  thrilling,  highly 
prused  and  approved  by  the  community.  So 
quickly  and  easily  oraanized  ahd  trained;  cost 
of  equipment  relaUvely  so  small;  every  student 
a  success;  such  rousing,  foot-lifting  music  as  the 
colorful  youngsters  escort  the  band  down  the 
street  ana  across  the  football  field.  Nothing  you 
have  ever  done  will  win  yon  such  unanimous 
acclaim  as  will  your  junior  drum  corps. 

You  can  organize  and  train  a  junior  drum 
corps,  ready  for  public  appearance,  in  six  weeks' 
time.  Onr  plan,  reduced  to  **Five  Easy  Steps," 
is  outlined  in  this  new  book,  sent  free  on 
request.  Gives  full  information,  tells  yon  exactly 
how  to  proceed.  Illustrates  and  describes  in 
detail  the  proper  equipment,  both  bugles  and 
drums.  C^ers  every  phase  of  the  subject. 
Success  assured.  Write  NOW  for  this  most  val¬ 
uable  and  informative  free  book  with  its  many 
pictures.  No  obligation.  Start  now.  Send 
postal  today  sure. 


Ludwig  drums  are  sold  and  endorsed  by  leadinj 
music  merchants  throughout  the  countiv.  1 
yon  do  not  readily  findp  neariby  store  handlini 


N.  WOLCOTT  AVC.  (formerly  Uneoln  St.) 
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Send  a  Picture 
Mcdce  a  Dollar 


P-A  DOESN'T  PUNISH  DAD'S  PURSE 


#  So  you  see,  it  pays  to  have  the  good  oF  P>A  catalog 
handy.  Never  can  tell  when  you’re  going  to  find  Dad  in 
a  mood  to  listen  to  reason.  Be  prepared  to  strike  when 
the  iron  gets  hot.  Delays  are  dangerous.  Tomorrow  may 
be  too  late.  Send  today  for  your  free  copy  of  the  newP>A 
catalog.  You  won’t  be  obligated  in  any  way,  but  you’ll 
have  the  facts  in  hand,  ready  to  spring,  at  the  ri^t  time. 

This  new  P>A  catalog  illustrates  and  describes  the  entire 
family  of  Pan>American  instruments  including  nearly 
all  brass  and  woodwinds,— all  at  moderate  prices.  And 
all  have  that  rich,  fiilMbroated  tone  quidity;  quick, 
responsive  mechanism,  and  scale  accuracy,  so  indispen* 
sable  to  rapid  progress  and  fine  musiciansbip.  Go  see 
^  the  new  P«A  models,  today  sure, 

-  ^  at  your  local  music  store.  Or  write 

^  direct  mentioning  instrument  in 

which  you  are  interested.  un 

PAN-AMERICAN 


aat  P-A  Bvaaiac 


Accoidiug  to  history  books,  George 
Washington  never  told  a  lie.  He  was 
truthful,  sincere — yes,  candid.  But  to¬ 
day  there  is  not  one  (besides  a 
camera)  who  can  boast  of  a  candid 
personality  or  a  sincere  naturalness 
unless  caught  in  an  “off”  moment. 

Watch  that  unbending  sax  player  in 
your  band,  or  that  director  who  never 
cracks  a  smile  when  working  away; 
creep  'round  corners  after  them  with 
your  camera  and  do  some  snapping 
when  they  let  themselves  go.  Sur¬ 
prise  ’em. 

Beginning  imnn-diately  Tliu  SCUOOI. 
MUSICIAN  will  pay  |1  for  each  and 
every  picture  of  such  description  ac¬ 
cepted  for  publication. 

Pictures  must  bear  on  the  subject  of 
school  music. 

Ail  pictures  accepted  and  paid  for  wiil 
be  the  exclusive  property  of  The  SCHOOL 
MUSICIAN. 

All  pictures  intended  for  this  offer  must 
be  addressed  to  the  “Candid  Picture 
Elditor”  or  they  will  not  be  so  considered. 

No  pictures  submitted  will  be  returned 
unless  full  postage  is  included  for  that 
purpose. 

No  pictures  will  be  accepted  unless  ac¬ 
companied  with  complete  who,  where, 
what,  and  when  information.  Tell  the 
whole  story. 

Get  busy.  It's  going  to  be  fun  to  see 
a  picture  in  this  magaxine  that  you 
snooped  around  for  in  order  to  get; 
a  thrill  to  see  your  name  in  the  credit 
line — and — even  a  bigger  and  better 
thrill  when  the  whistling  mailman 
hands  you  an  envelope  with  a  dollar 
in  it. 

Old  man  sunshine  isn't  stingy  with 
his  rays,  so  with  his  help  you  can  take 
all  the  “rubberless  smile”  candids  that 
you  want.  Only  don’t  forget  to  send 
in  complete  information  along  with 
the  glossy,  unmounted  prints.  And  to 
protect  your  priceless  naturals,  pack 
light  cardboard  in  with  them.  Hurry, 
we’ll  be  waiting  for  your  entry. 


Avoid  missing  valuable  is¬ 
sues  of  this  magazine.  Send 
in  your  subscription  NOW. 
Back  issues  are  often  very 
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George  W.  Gass,  Jr.,  Sneire  Drum 

Blcx5m  Township,  Chicago  Heights,  Ill. 

1937  National  Rrst  Divisioner 

(Pic4ur«  on  covor) 


At  tk*  aq*  of  oUvon,  Gaorgo  W. 
Gail,  Jr.,  bagan  hit  mutical  caraar  by 
playing  a  tnara  drum.  A  yaar  lafar, 
1936,  ha  antarad  hit  firtt  tfafa  con- 
tatf  and  walkad  away  with  tha  tnara 
drum  championthip  in  tha  grada 
tchool  orchattra  divition.  Latt  May 
ha  again  antarad  tha  ttata  contatt 
and  mada  firtt  divition.  Than,  ha 
want  on  to  tha  national  drum  tolo 
contatt  at  Columbut,  Ohio,  whara  ha 
placad  in  tha  firtt  divition. 

Gaorga,  a  topkomora  A  in  tha 
Bloom  Towntkip  high  tchool  of  Chi¬ 
cago  Haightt,  lllinoit,  playt  tympani 
and  ballt  at  wall  at  tha  drum  in  tha 
tchool  orchattra,  of  which  ha  bacama 
a  mambar  whila  ttill  in  grammar 
tchool. 

Ha  it  activa  in  many  mutic  groupt, 
tha  litt  of  which  taamt  to  ba  almott 
andlatt.  Thit  youngttar  of  tkirtaan 
playt  with  tha  VandarCooli  tchool 
antambla  of  Chicago  undar  tha  par- 
tonal  diraction  of  H.  A.  VandarCMli, 
it  a  pupil  of  H.  E.  Nutt  of  tha  afora- 
mantionad  tchool,  and  a  tfud^t 


director.  Gaorga  it  a  mambar  of  tha 
Stagar  and  Chicago  Haights  com¬ 
munity  bands  and  hat  charge  of  tha 
drum  corps. 

To  tay  more,  ha  it  a  talented  xylo¬ 
phonist  and  playt  a  xyiorimba.  Whan 
twalva,  ha  appeared  at  soloist  in  a 
xylophone  concert  and  tinea  hat 
mada  over  one  hundred  personal  ap- 
paarancat  at  concerts,  benefits, 
churches,  clubs,  and  on  Chicago  ra¬ 
dio  stations. 

During  tha  summer,  Gaorga  was 
featured  at  xylophonist  at  tha  Chi¬ 
cago  Jubilaa  celebration.  Ha  was 
pratantad  with  an  "Award  of  Merit" 
and  a  bronze  medal  by  Mayor  Ed¬ 
ward  J.  Kelly.  One  of  hit  latatt 
appaarancat.  at  which  ha  played 
before  a  crowd  of  approximately 
100,000,  was  at  a  park  dedication. 

Tha  boy  intends  to  make  mutic  hit 
life  work  and  it  continuing  its  study 
undar  tha  supervision  of  A.  Zipper- 
stain,  formerly  of  NBC.  Fred  Oklan- 
dorf,  president  of  the  State  Orchat¬ 
tra  association,  it  kit  director. 


READ  THIS  BOOK 


BARNES 


Would^you  like  to  have  a  copy  of  tha  book,  "Mutic  at  an  Educational  and  Social 
Asset,"  by  Edwin  N.  C.  Barnet?  This  inspiring  volume  is  a  varitabla  power-house 
of  ideas  for  the  school  music  director. 

Return  this  coupon  at  once  with  a  one  dollar  biH.  This  includes  a  full  year's 
subscription,  or  renewal,  and  a  copy  of  tha  Bamas  book,  which  will  ba  mailed 
to  you  postpaid,  immediately. 

Do  this  now  before  tha  offer  is  withdrawn. 


Town  . Stato. 


^}u£! 

WALL  CALENDAR 
FOR  BAND  ROOM 


#  H«r«  it  is,  kh*  n«w 
Elkhart  wall  hangar,  raady  to  bo  datod 
up  forthis  yoar'sband  room  ovonts.AAado 
a  tromondous  hit  last  yoar.  Diroctors, 
ovorywhoro,  wroto  thank-you  lottors; 
"Wondorful  for  posting  rohoarsal  and 
concortdatos^^."Koopsall  band  mombors 
informod^'  . .  .  "It  grows  into  a  porfoct 
diary."  And  again  it’s  froo  to  diroctors. 
Sond  postal  for  your  copy  today. 


^NEW 

rn- 

BOOK 


Now  book,  too,  for 
bandmastors.  Tolls 
how  to  mako  monoy  for  your  band,  and 
who  (/oosn'E  want  to  know  that  A  copy 
will  bo  includod  with  calondar  if  roquost- 
od.  Romofflbor,tho  oasy  playing  foaturos 
and  fino  musical  qualitios  of  Elkhart 
Instrumonts  onablo  boginnors  to  mako 
fastor,safor  progross.  Roasonablypricod. 
Endorsod  and  sold  by  loading  doalors. 
Sond  for  tho  now  catalog.  <• 
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"Music  for  EVERY  Child 

Only  by  adopting 
instruction  in  your  school  system 
can  you  live  up  to  that  promise. 

#  "Music  for  every  child," — ^Hiat  is  the  scholastic  ambition  of  the 
day.  In  the  fulfilment  of  this  advanced  idea,  children  in  the  early 
grades  are  of  GREATEST  importance. 

Designed  and  perfected  as  a  talent  scout  and  musical  foun- 
dation  for  young  beginners,  the  Saxette  gives  the  child  per- 
former  the  complete  satisfa^ion  of  playing  a  standard  instru* 


The  Saxette  method  of  instruction,  musically  correct  in 
every  detail,  is  fun  from  the  start,  assures  rapid  prog¬ 
ress,  eliminates  misfits,  and  already  has  been  the  start¬ 
ing  basis  of  some  of  the  finest  bands  and  instrumental  y 
soloists  in  our  schools.  / 

The  new  Saxette  is  so  easy  to  play,  and  the  /  . 

Saxette  method  so  simple,  ele-  /  L 
mentary,  and  progressive,  ^  ll 
that  Saxette  classes  can  be  ^  J 
taught  and  quickly  deveh  /  U 
oped,  by  any  teacher,  in  I  I 
any  grade  above  third.  j^U 

/  ///  ^ 

/  #  III  berit 

Free  Tryout  Ir  & 

Send  for  Trial 

To  prove  this  we  will  gladly  send  a  jll 

new  instrument  and  instruction  book,  ^  jl 

“The  Saxette  Method,”  to  any  music 
supervisor,  for  16  days’  free  tryout.  //jy 
This  is  the  only  way  you  can  really  /  j 
see  the  simplicity,  Ae  heauty,  and’  /  j 
the  fundamental  certainty  of  this  /  J 

method.  Endorsed  hy  sudi  lead-  /  f 
ers  as  Glen  J.  Ford,  Jediet,  Ill.;  /  jlj 
H.  A.  VanderCook,  Chicago;  /  /Ij 
A.  S.  Miescer,  Pittsburg;  /  Ijj 
Leon  V.  Metcalf,  noted  com-  /  /J 
poser;  and  countless  others.  ^  /// 

Priced  in  easy  readi  of 
every  child.  Sp^al  quan- 
titv  discounts  to  schMls. 


/ 

f  Orisinal 
and  Only 

Saxette 


Beauty  in  eye  appeal  as 
well  as  tone:  Mack  nib- 
berite  mouthpiece:  sturdy, 
flute-like  resonance.  Safe 
for  ear  training.  Ilie 
Saxette  is  the  only  end- 
blown  flute-type  instru¬ 
ment  that  is  tuned. 


9 


Music  teachers,  directors,  supervisors,  write  at 
once  for  full  information  and  a  copy  of  our  fascinat¬ 
ing,  illustrated  book.  “The  Game  of  Music  Building." 
Send  today.  This  places  you  under  no  obligation 
whatever. 


tSiie  i^axette 


Delaware,  Ohio 


Elver  J.  Pitchhom.  former 
school  music  director,  Delaware, 
O.,  is  the  inventor,  and  sole 
manufacturer  of  the  Saxette 
and  author  of  the  Saxette 
Method  of  instruction.  Neces¬ 
sity,  as  seen  by  him  in  his 
school  work,  was  truly  the 
“mother  of  his  invention." 


Russell  McKisld  Solves  Some 
OBOE  Problems 

1.  What  type  student  should  study  oboe? 
The  oboe  player  ought  to  be  a  sin¬ 
cere  boy  or  girl  who  has  a  keen  ear 
for  pitch,  musical  background,  and 
enough  interest  in  muaic  to  aacriflee 
athletics,  debate,  or  dramatics.  Lips 
that  cover  the  teeth  easily,  and  good 
health  are  also  important  factors  to 
be  considered. 

2.  What  is  ths  oboe's  most  difRcult 
problem? 

The  greatest  problem  of  oboe  play¬ 
ing  is  that  of  having  a  constant  sup¬ 
ply  of  uniform  reeds.  No  two  reeds 
respond  exactly  alike;  each  presents 
a  different  problem. 

3.  What  do  you  recommend  to  solve  this 
problem? 

1  suggest  that  the  oboist  go  to 
work  on  his  very  first  reed,  learning 
then  and  there  to  scrape,  trim,  or 
adjust  each  reed  as  the  need  arises. 

4.  What  reeds  do  you  recommend? 

I  advise  the  oboe  player  to  pur 
chase  his  reeds  from  one  who  can 
supply  uniform  reeds.  To  play  well, 
the  player  must  adjust  the  reeds  to 
suit  his  taste.  This  problem  is  com¬ 
paratively  simple  when  all  the  reeds 
require  practically  the  same  adjust¬ 
ment 

5.  Do  you  advisa  oboists  to  mako  thair 
oi^  roods? 

By  all  means!  A  considerable 
amount  of  money  can  be  saved  by 
making  one’s  own  reeds,  and  each 
piece  of  cane  is  better  understood 
when  one  soaks  and  ties  it  onto 
the  tube  himself.  When  the  oboist 
has  learned  to  scrape  and  to  trim  the 
reed,  it  is  not  difficult  to  start  from 
the  beginning,  tying  the  cane  on  the 
tube  and  filing  the  outline  of  the  lay 
on  tire  cane.  It  is  advisable  to  pur¬ 
chase  cane  already  gouged  and  folded. 

6.  But  I  understand  that  raad-making 
tools  ara  quite  aipansiva,  are  they  not? 

They  are  expensive,  but  for  the 
first  attempts  at  reed-making,  the 
oboist  may  use  safety  raxor  blades 
for  scraping,  linen  thread  for  tying, 
and  an  ordinary  sharp  file  for  start¬ 
ing  the  lay.  After  enjoying  success 
with  the  tools  I  Just  mentioned,  the 
oboist  may  purchase  the  tools  made 
for  the  purpose. 

Instead  of  purchasing  a  plaque  to 
insert  between  the  blades  of  the  reed 
while  scraping  the  lay,  one  may  use 
a  single-edge  razor  blade  for  that  pur¬ 
pose. 

7.  How  long  should  an  oboa  road  last? 
With  proper  care  a  reed  should 

last  from  three  months  to  a  year. 
(Tam  U>  pte  40) 
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Clarinet  “O’s”  and  “A’s 

By  Clareace  WanxMlin 


Qu««Hon:  Dear  Mr.  Warmelln:  I  am 
writlnc  to  aak  you  what  kind  of  a  lay 
you  advlae  for  my  mouthpiece.  I  have 
been  having  a  great  deal  of  trouble,  par¬ 
ticularly  In  producing  the  high  tonea. 
Also  my  staccato  gives  me  trouble.  Can 
I  correct  these  faults  by  using  a  differ¬ 
ent  lay?  The  mouthpiece  I  have  blows 
very  hard. — D.  it.,  Uilioaukee,  Witoontin. 

Atuwer:  Dear  D.  M. :  I  advise  using  a 
medium  French  lay  on  the  mouthpiece.  If 
you  are  having  trouble  on  the  high  tonea 
and  also  with  the  staccato,  simply  having 
your  mouthpiece  refaced  or  buying  a  new 
one  will  not  solve  your  problem.  It  is 
necessary  to  have  a  lay  which  will  be 
more  or  less  in  line  with  the  strength  of 
your  lip  and  the  style  of  your  playing.  I 
feel  that  the  medium  French  lay  meets 
the  Qualifications  of  roost  persons.  How¬ 
ever,  it  isn't  the  mouthpiece  entirely.  You 
must  be  sure  that  your  embouchure  is 
correct  and  that  you  are  using  your 
tongue  correctly  or  you  will  continue  to 
have  difficulty  with  the  high  tones  and  the 
staccato.  For  information  concerning  the 
embouchure  and  staccato  I  refer  you  to 
my  arUcles  in  The  SCHOOL.  MUSICIAN 
during  the  past  two  years. 

Question:  Dear  Mr.  Warmelin:  I  am 
considering  the  purchase  of  a  new  clari¬ 
net  Shall  I  get  a  wood  or  a  metal  clari¬ 
net? — B.  L.,  LaCrotn,  Wiaconsin. 

Answer:  Dear  B.  Lkt  I  prefer  the 
wooden  clarinet  to  the  metal  because  of 
the  finer  tone  quality,  better  intonation, 
and  in  general,  better  workmanship  that 
is  found  in  wooden  clarlneta  However, 
in  recent  years  better  metal  clarinets 
have  been  produced  and  they  seem  to  be 
very  satisfactory  for  school  band  work. 
The  metal  clarinet  is  not  subject  to  cli¬ 
matic  conditions  and  will  not  crack.  This 
is  a  big  point  in  its  favor  for  younger 
pupils  who  have  not  yet  acquired  the 
sense  of  responsibility  necessary  to  care 
for  a  fine  wood  clarinet  In  answer  to 
your  question,  I  would  advise  you  to  gdt 
a  wood  clarinet  if  you  desire  the  finest 
of  Instruments,  but  if  you  wish  a  sub¬ 
stantial  clarinet  for  school  use,  partic¬ 
ularly  if  it  is  necessary  to  play  out-of- 
doors  a  great  deal,  a  metal  clarinet  will 
prove  suitable.  One  last  word:  Which¬ 
ever  kind  of  clarinet  you  buy,  wood  or 
metal,  get  a  good  instrument.  The  extra 
dollars  expended  in  initial  cost  will  more 


This  depart¬ 
ment,  conducted 
by  Clarence 
Wermelin,  noted 
clerinat  teecher 
and  coech,  is  a 
regular  feature  of 
The  SCHOOL 
M  U  SICI  AN. 
Send  your  clari¬ 
net  questions  di- 
rect  to  Mr. 
Warmelin  at  1419 
West  Winona, 
Chicago.  Corre¬ 
spondence  is  in¬ 
vited. 


than  repay  you  in  ease  of  performance. 
Intonation  and  tone  quality. 

Question:  Dear  Mr.  Warmelin:  I  am 
in  the  last  year  of  high  school  and  have 
been  a  member  of  the  band  for  three 
years.  Last  year  I  played  solo  clarinet 
and  won  first  place  in  the  solo  contest. 
I  am  very  much  Interested  in  playing  in 
a  clarinet  quartet  My  bandmaster  has 
suggested  that  we  organise  one  for  the 
coming  year.  Is  it  necessary  to  have  the 
alto  and  bass  clarinets,  or  will  a  com¬ 
bination  of  B|y  clarinets  be  all  right?— 
T.  X;  Memphis,  Tennessee. 

Answer:  Dear  T.  R.:  It  is  possible  to 
have  a  clarinet  quartet  composed  of  four 
Bb  or  even  three  Bb  clarinets  and  an  alto 
or  some  other  combination.  However,  the 
alto  and  bass  clarinets  have  a  tone  qual¬ 
ity  all  their  own,  and  in  order  to  achieve 
the  best  effects  and  the  richest  tone  color, 
it  is  necessary  to  have  two  alto  and  bass. 
There  are  also  many  more  numbers  for 
this  combination  than  for  any  other.  It 
is  a  fact  that  the  clarinet  quartet  ims- 
sesses  an  almost  perfect  balance,  indeed 
it  is  very  favorably  compered  to  the 
string  quartet.  The  rich  low  register  of 
the  bass  clarinet  and  the  slightly  cov¬ 
ered,  mellow  alto  clarinet  tone  are  unique 
and  IndividuaL  yet  they  blend  beautifully 
with  the  more  brilliant  Bb  quality.  If 
it  is  impossible  for  you  to  get  the  alto  and 
bass  clarinets,  it  may  be  necessary  for 
you  to  start  with  a  combination  of  four 
Bb'a  You  will  at  least  gain  experience 
In  ensentble— and  the  finest  ensemble 
experience,  in  fact,  that  is  possible. 


By  Pedler’s  national  repu¬ 
tation  for  fine  clarinet  making 
may  Pedler  flutes  and  piccolos 
also  be  Judged.  A  hundred 
years  of  experience  and  im¬ 
provement  nave  gone  into 
their  making.  They're  Custom- 
built.  and  they're  the  finest 
examples  of  artistic  workman¬ 
ship  the  world  has  to  offer. 


There  are  two  models  of 
the  Pedler  Rute.  the  Artist 
and  the  Premier.  In  tone, 
action,  and  construction 
either  is  supremely  suited  to 
the  most  exacting  use.  The 
Premier  was  designed  with 
the  needs  of  the  school  musi¬ 
cian  deflnitely  in  mind.  It  is 
an  instrument  any  flutist 
would  be  proud  to  own. 


For  That  Extra-Curricular,  Choose  Music 


(ContitiHed  from  page  11) 

played  in  a  musical  organization.  Still 
the  writer  considers  something  that 
hasn't  yet  been  mentioned — the  most 
important  result  of  his  musical  ex¬ 
perience. 

To  express  it  partially  'and  in 
familiar  terms,  it  is  music  apprecia¬ 
tion.  The  ability  to  understand  and 
appreciate  good  music  is  something 
that  most  people  have  to  acquire.  A 
person  playing  in  a  band  has  an  un¬ 
usual  opportunity  to  learn  true  ap¬ 
preciation. 

It  is  a  distinct  advantage  to  know 


the  names  of  the  more  familiar  pieces 
of  music.  It  gives  one  a  superior 
feeling  to  be  able  to  tell  your  com¬ 
panion  that  the  stirring  march  he 
is  hearing  is  Sousa’s  “Stars  and 
Stripes.”  To  know  the  names  and 
composers  of  the  classics;  to  have  the 
knowledge  of  the  tone  qualities  of 
each  instrument;  to  know  the  story 
of  the  opera  you  are  listening  to;  to 
realize  the  majesty  of  a  Beethoven 
symphony;  to  understand  the  despair 
of  Tschaikowsky;  to  feel  the  youthful 
spirit  of  Shubert,  despite  his  tragic 
life — these  are  priceless  possessions. 


The  Pedler  Custombuilt  Pic¬ 
colo  Is  fully  flute-like  in 
beauty  of  tone,  accuracy,  and 
playing  precisioa,  though 
holding  to  the  traditional 
voice  quality.  We  believe  it 
the  finest  piomlo  that  may  be 
had,  an  opinion  warranted 
by  the  results  of  its  interna¬ 
tional  use. 


See  these  instruments  at  pour  local  musie  store,  or  write 
Mreet  for  fuUp  descriptive  folder.  Let  Pedler  improve  pour 
musicianship  before  the  contests.  Write  todap  sure. 

THE  PEDLER  COMPANY 

Custombuilt  Woodvrinds 

D«pt.  902  EHchart.  Ind. 


KRUSPE  FRENCH  HORNS  •  HECKEL  BASSOONS  •  LOREE  OBOES  •  ZALZER  BASSOONS 
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6RETSCH  PATHFINDER.  COMMANDER  AND  PRESIDENT 


GKcTScH 

PRESENTS 

for  the 

SCHOOL  BAND  and  ORCHESTRA 

a  distinguished  selection  of  Brass,  Wood*Wind,  Per- 
oission  and  Stringed  Instruments  bearing  some  of  the 
world's  most  famous  brands— names  known  and  hon¬ 
ored  wherever  fine  music  is  heard  and  ployed.  Of  par¬ 
ticular  interest  to  anyone  charged  with  the  reqxmsibil- 
ity  of  choosing  instruments  for  educational  music-ac¬ 
tivities  is  the  fact  that  ALL  these  GRETSCH  selections 


SCHOOL -TESTEDl  SCHOOL  -  APPROVEDl 

Your  local  music  dealer  will  be  glad  to  arrange  (with¬ 
out  the  slightest  obligation  to  you)  a  Free  Demonstra¬ 
tion  and  Trial  of  any  GBETSCH  instruments  that  in¬ 
terest  yoii.  See  him  today— or  write  us  direct  for  full 
information  on  any  problems  of  band  and  orchestra 
equipment 

FRED  GRETSCH 

MANUFACTURING  COMPANY 

Musical  lustrum^  Makers  Since  1883 
S29  So.  Wabenh  Avo.  60  Broadway 

Chicago.  DL  Brooklyn,  N.  Y. 


K.  ZILDJIAN  CYMBALS 


GRETSCH  DRUMS 


CABART  OBOES 


START  NOW! 

e  ^ 


WDi  STATE  OR  NATIONAL 
OR  BOTH!  HOW? 

Hear  the  Best  Players! 

Try  to  equal  their  tone  and  technique! 

Buy  the  Best  Instruments  obtainable — poor  ones 
handicap! 

Learn  to  mijoy  practice! 

Success  is  reached  hy  the  workers  —  not  the 
shirkers! 

HAYNES  FLUTES  —  PICCOLOS  —  CLARINETS 
SILVER— OOLD— PLATINUM 
“There  are  no  better!" 

Catalog  on  Request 


Master 
Craftsmen 
since  1888 


IHLSw  HAYNES 
Founder 

WM.  S.  HAYNES  CO. 


Made  by  Master  CrafUasess  of 

WM.  S.  HAYNES  CO.?o¥?Sft-|iSSS 

ALSO  MAKERS  OF  STERLING  SILFER  CLARINETS 


(Continued  from  page  38) 
t.  What  do  you  coatidar  the  proper  care 
of  an  oboe  reed? 

The  reed  should  always  he  proper¬ 
ly  moistened  for  five  or  ten  minutes 
before  being  played  upon.  Blowing  a 
dry  reed  weakens  the  fibers.  Three 
or  four  reeds  should  be  kept  on  hand 
so  that  one  may  be  put  away  to  dry 
out  when  it  becomes  too  soft  for 
good  results. 

The  silk  winding  should  be  kept 
dry  as  much  as  possible  to  prevent 
rotting  or  loosening. 

The  gold-beater’s  skin  which  is 
wrapped  on  most  new  reeds  should 
be  replaced  when  it  comes  loose. 
The  player  should  keep  a  supply  on 
hand.  The  purpose  of  the  skin  is  to 
prevent  leakage  on  the  sides  of  the 
reed,  but  it  also  holds  the  blades  of 
the  reed  from  slipping  sideways  and 
helps  to  adjust  the  opening  at  the 
tip. 

9.  W«  oftM  hear  oboe  playurt.  complain 
that  a  road  which  rMpondad  readily  whan 
naw,  bacomat  difficult  to  blow  after  a  few 
days  of  use.  How  do  you  account  for  that? 

After  being  used  for  a  few  days,  the 
fibers  of  the  cane  expand  and  cause 
the  reed  to  blow  less  freely.  The 
entire  surface  of  the  lay  should  then 
be  scraped  lightly. 

Also  a  gummy  accumulation  on  the 
inside  of  the  reed  tends  to  choke 
the  tone  after  four  or  five  days’  use. 
This  may  be  cleaned  out  with  soap 
and  water.  A  pigeon’s  tail  feather  is 
useful  for  this  cleaning  which  should 
be  repeated  about  once  each  *  week 
thereafter. 

AUow  me  to  emphasise  the  impor¬ 
tance  of  thoroughly  moistening  the 
reed  before  blowing  it  Any  player 
who  tries  to  get  ready  for  a  rehearsal 
in  two  minutes  may  expect  more  than 
his  share  of  reed  trouble. 

10.  Wk«f  elnmenfary  sfudiet  are  aSMn- 
fial  for  buildinq  good  oboa  fona? 

A  player  who  uses  his  head  more 
than  bis  tongue  when  be  practices  is 
bound  to  become  a  proficient  per¬ 
former. 

11.  You  kava  ampkatizad  tka  imporfanca 
of  propar  pracfica.  How  muck  ftmo  would 
you  My  a  playar  tkould  pracfica  fo  kandia 
kit  intfrumanf  wall? 

My  answer  to  that  question  is  that 
the  player  should  have  a  desire  to 
cover  all  the  material  in  his  home 
practice  that  will  enable  him  to  play 
naturally  when  he  goes  to  band  or 
orchestra  rehearsal.  If  a  certain  pas¬ 
sage  is  hard  to  play,  he  may  look  it 
over  after  the  rehearsal,  taking  it 
slowly  enough  at  first  to  get  the  fin¬ 
gering  clearly  in  mind;  then  it  will 
be  easy.  The  technical  passages  are 
not  mastered  until  they  can  be  played 
easily,  in  tune,  and  with  good  tone 

(Turn  to  peg*  4«) 


Please  mention  THE  SCHOOL  MUSICIAN  whr«  omswering  advertisements  tu  tins  magasine. 


Soptofflbor,  1937 


Your  Trombone  Questions 
Answered 

By  V^^lHcon  F.  Raymond  U.  S.  Army  Band 


^UMtion:  I  am  developing  the  Up  vi¬ 
brato  in  accordance  with  instructions  in 
The  Trombone  and  Jte  Player,  but  I  am 
unabie  to  determine  Just  when  it  should  be 
used.  Althoush  you  have  said  its  use  is  a 


Mr.  Raymond 


matter  of  individual  taste,  can  you  not 
succest  a  senerai  rule  to  follow  in  usins 
it? — J.  D.  R.,  {ProfeteionaVi ,  Portland,  Ore. 

Queetion:  Should  vibrato  be  used  in 
ensemble  woih? — B.  C.  C.,  Superior,  Wie. 

Qneetlon:  When  should  vibrato  be  used 
in  solo  work? — H.  M.  Y,,  Longmont,  Colo. 

Anetoer:  In  the  fine  arts,  as  in  many 
of  the  conunon  things  in  life,  some  Im- 
tiortant  factors  are  dependent  solely  upon 
personal  discrimination.  One  successful 
artist  may  use  a  particular  brush  or 
color  in  his  work,  but  this  does  not  ac¬ 
cord  him  the  privUege  to  establish  a  defi¬ 
nite  rule  compelllns  aU  other  artists  to 
use  the  same  brush  or  color  in  their 
work.  Music  is  the  expression  of  per¬ 
sonalities,  and  'Since  personalities  differ, 
no  two  persons  will  express  themselves 
in  a  perfect  parallel.  Vibrato  distinctly 
belongs  to  color ;  and  if  one  artist  is  par¬ 
tial  to  any  particular  color  it  does  not 
follow  that  all  other  artists  must  like¬ 
wise  use  this  color  when  their  tastes  in¬ 
cline  toward  different  shadea 

There  are  many  occasions  when  vi¬ 
brato  will  enhance  one’s  music,  but  there 


NOTICE  TO  TRO^ONISTS 

7  Send  for  our  new  Book 

“The  Trombone 
and  Its  Player” 

•y  Wm.  F.  Bsyatoad 

A  tabnleal  tnd  pncUcal  InatlM  emUinlng  but 
«tluabto  MistMtlBB  ud  txpUlntns  muo  «(  Um 
tnifU'  Menu  ef  isotweful  uoaboD*  ptarisc. 

Thia  valuable  Book  will  be  tent 
FREE  on  raguaU  to 


Thi  Matii  Bad  listnawt  Caapay 
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are  equally  as  many  occasions  in  which 
it  would  be  improper.  Since  it  is  a  shad¬ 
ing  attribute,  it  would  fail  of  its  pun>oae 
if  it  contributed  to  a  picture  too  much 
of  a  color  which  was  Intended  to  be 
solely  a  subdued  supporting  foundation. 
Vibrato  is  one  of  the  things  which  grows 
with  experience.  It  is  an  asset  which  a 
performer  uses  unconsciously  when  he 
has  reached  that  stage  of  development 
when  he  compr^ends  the  total  musical 
picture  and  is  able  to  understand  the  de¬ 
gree  of  importance  of  his  instrument  to 
the  musical  scene.  Far  too  often  does 
the  trombone  performer  find  that  he  is 
but  the  supporting  frame  around  a  can¬ 
vas  upon  which  other  instruments  are 
creating  musical  designa  Much  to  his 
displeasure  he  will  find  that  he  is  used 
solely  as  a  harmonic  foundation  which 
must  quietly  support  all  intricate  move¬ 
ments  of  these  instruments  without  at¬ 
tracting  attention  to  himself.  It  is  seldom 
in  ensemble  playing  that  the  trombonist 
finds  occasion  to  use  vibrato.  When  he 
does,  it  will  be  because  bis  part  is  of 
temporary  importance  in  the  scheme  of 
the  composition. 

In  solo  playing  the  only  limiting  fac¬ 
tor  in  the  use  of  vibrato  is  the  length 
of  the  note.  One  cannot  use,  nor  is  it 
desirable  to  use,  a  vibrato  in  rapidly  mov¬ 
ing  passages  In  this  type  of  work  some 
of  us  use  vibrato  whenever  it  is  possible. 

I  am  constrained  to  add,  however,  that 
the  type  of  vibrato  used  by  the  legitimate 
musician  has  very  little  in  common  with 
the  wide,  gaudy  "wobble"  of  most  of  the 
“swing"  performers.  The  use  of  the  lat¬ 
ter  type  of  vibrato  in  legitimate  concert 
work  would  not  only  be  in  bad  taste  but 
actually  repellent 

I  cannot  give  you  an  infallible  rule  to 
follow  in  the  use  of  vibrato,  but  I  be¬ 
lieve  the  following  suggestion  will  aid 
you  in  determining  when  to  use  this  at¬ 
tribute.  In  analysing  the  work  of  my 
own  section  in  our  daily  concerts  and 
broadcasts.  I  find  that  there  are  very  few 
notes  which  do  not  in  some  manner  re¬ 
ceive  a  delicate  or  i>08itive  shading.  This 
is  not  always  vibrato;  it  may  be  a  par¬ 
ticular  kind  of  attack  or  release;  a  le¬ 
gato  or  staccato  treatment;  at  least  it 
is  always  some  kind  of  feeling. 

There  will  come  a  time  when  tho  per¬ 
former  suTives  at  the  degree  of  perfec¬ 
tion  which  enables  him  to  realise  that 
the  musical  notations  on  the  paper  in 
front  of  him  are  but  Inanimate  sugges¬ 
tions,  and  that  he  alone  csm  breathe  life 
into  them  and  create  music.  Then  will 
he  know  when  to  use  vibrato. 

Question:  Do  you  advise  a  throat  or 
diaphragmatic  vibrato? — J.  R.  D.,  Orants- 
vUle,  West  Virginia.  "  r  - .  , 

Answer:  Because  of  the  simplicity  of 
its  operation  and  ease  of  control.  I  use 
and  recommend  solely  the  lip  vibrato. 

Question:  Is  the  tremelo  and  the  vi¬ 
brato  the  same? — W.  R.  T.,  WiUiamsport, 
Pennsylvania. 

Answer:  Decidedly  not  I  The  trem¬ 
elo  Is  a  series  of  guttural  breaks  of  the 
tone  and  resembles  saw  teeth  in  design. 
The  vibrato  is  a  fiuotuatlon  of  the  pitch; 
it  does  not  break  the  tone  and  is  a 
gentle  wave  in  design.  The  tremelo  does 
not  belong  in  the  American  style  of  play¬ 
ing  and  is  to  be  rigidly  avoided. 


#  To  you^  it*8  tho  1937  wondor 
book  of  opportunity  in  music.  Bocauto 
its  boautiful  pagos  rovoal  to  you  tho 
diroct,  oasy  rout*  to  quick  succoss. 
Elkhart  instrumonts  for  1937  prosont  for 
tho  first  timo  improvomonts  in  ton# 
quality,acoustical  accuracy, and  tochnical 
action  that  positivoly  mako  it  oasy  to 
loam  to  play  thom.Thus,  you  aro  assurod 
moro  rapid  progross  and  ultimatoly  finor 
musicianship.  Elkhart  Instrumonts, "loyal 
to  quality,  low  in  prico,"aro  rocommond- 
od  by  tho  most  roliablo  bandmasters. 
Easy  terms  and  fair  trado  in  gonorally 
arrangod.  Soo  your  doalor  or  write  today 
for  your  froo  copy  of  this  "opportunity 
catalog'  montioning  your  instrumont. 
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BAND  AND  ORCHESTRA  INSTRUMENTS 
903A  Jsduen  Street  Elkliert^  l-idiene 


i  Write  for  MW  cololee. 
Felder,  illintreting  end  de- 
Kribing  over  20  Mweier- 
inel  end  lexoplicM  moelh. 

with  choke  of  20 

eke  lelondei*  reedi. 

brought  to  America, 

ihoM  new  aide  to  Sner 

reed  perfermeece  ere 
iweeging  inte  nolionel 
gremlnence.  See  yoer 
dealer,  or  write  direct  today 
Dept.  SSB.  lU 


CONTINENTAL  MUSIC  CO, 

630  South  Wabash  Av«.,  Chicago,  III. 


September,  1937 


Please  mention  THE  SCHOOL  MUSICIAN  when  answering  advertisen%entt  in  this  magaeine. 


2  New  WOOD  BASSES 

Priced  and  Perfected  for  School  Use 


•  N*wt  and  tha  iinMt  moat  baautiiul 
Amaiiecm-mada  Doobla  Baaa  aaar  ei- 
farad  tha  high  ochool  orchasira  and 
band.  In  tona  quality,  raaononca  ond 
▼oinma.  it  axe^  tham  (dL  Both  top 
and  back  fuUy  awoUad;  slandatisad 
nack;  body  ahapad  to  tha  cooifoit  of 
playan  crack  and  warp  proof  laminatad 
conatruction;  baouty  of  coloring  and 
Gnioh;  thoaa  ora  aoma  of  tha  axduaiTa 
Kay  Kraft  faoturao.  In  both  qutdity  and 
pcica  tha  naw  Kay  Boaa  ia  parfact  for 
school  uaa.  Two  modola.  Sold  by  tha 
baat  music  daolara.  Saa  emd  try  this 
naw  bass.  Compora  it  with  high  pricad 
imports.  Than  you'll  taka  no  subatituta 
lor  tha  Amaiican>mada  Kay  Boss. 

OICHESTBA  MODEL.  SlOO 

ChMt  and  tuning  head  finely  finUhed,  dork 
brown,  beoutUully  polished.  Spruce  top  care¬ 
fully  selected  groin.  Extremely  durable, 
fully  guaranteed,  highly  recommended  for 
school  band  and  other  uses  where  musloal 
quality,  durability  and  price  ore  f>rime  con- 
sideratioas, 

CONCEIT  MODEL,  ll» 

Fine  grained  spruce  top,  highly  flamed 
maple  sides  and  two-piece  bock.  Inlaid  pur¬ 
fling  around  the  top  and  bock.  Rich,  golden 
brown,  beautifully  nigh  lighted.  We  do  not 
believe  there  can  oe  found  a  finer,  more 
beautiful  string  boss  than  is  this  Kay 
Kraft  Concert  Model. 


Spruca  top. 
B^  top  and 
bock  fully 

awallad. 


Kay  Musical  Instrument 
Company 

1640  Walnut  SL.  Chicago.  U. 


BASSES 


If  you  do  not  find  Kay  Kraft  Bomos  at  your 
regular  muw  More,  tand  portal  for  the  name 
of  your  nearett  dealer. 


THE  WORLD'S  MOST 
FAMOUS  REED  /L 

VraRATOR  ^ 

For  durability  ond  brillioncy  of 
tona.  look  for  tha  raad  with  tha^^ 
grooaa.  Only  tha  highast  grada, 
noturally  saasonad  Franch  cana 
usad  for  VIWATOR  BEEDS.  W 

H.  CHIRON  CO.  JSSS, 

233  W.  42d  St,  N.  Y.  C.  ® 


DALBEY  OILS 

Perfect  lubriccrtion  for  sUdea  anu 
Tcdves.  Prevents  corrosion  and  ween-. 
Lightning  fast.  Long  lasting. 

At  music  stores,  2Sc. 


is4Ksa  jtm 


TOt  orrencNT  teJMKRS 
cr  snuHStw 


OBOE  PLAYERS 

Ton  must  have  a  perfect  reed  la  order  te 
reach  perfection  in  year  work.  The 
"Walee”  reed  enables  yon  to  set  the  finest 
results  from  your  instrument,  with  the 
least  effort. 

Send  fer  prices  and  trial  sffsr. 
ALFRED  A.  WALES  lia  Indhiaa  Ava. 
Pravidsnes.  E.  L 


(ConMansd  /rom  page  49) 
quality.  Intonntion  should  be  checked 
often  with .  a  piano  whidi  is  kept 
tuned  properly. 

12.  But  you  kavee't  mailtioned  lealet 
aad  leeg  foeet.  What  ara  tfcay  good  for? 

When  a  player  reaUzefi  that  his  fin¬ 
gers  do  not  do  as  he  wishes  them 
to,  give  him  a  book  of  scales  in  all 
keys  and  tell  him  that  by  using  the 
scales  he  can  make  his  fingers  and 
tongue  coKirdlnate.  The  best  long 
tones  that  I  know  of  are  those  found 
in  simple  melodies  such  as  “Ave 
Marla,”  by  Oounod. 

13.  What  is  the  proper  way  te  teach  s 
studant  tha  prepar  ambouchura? 

Tell  him  to  turn  both  lips  back 
over  the  teeth  and  to  hold  the  reed 
with  all  the  muscles  in  the  lips  and 
cheeks — ^not  the  Jaws.  Then  It  may 
be  explained  that  the  reed  should  not 
be  moved  to  play  the  high  or  low 
tones.  Thereafter  nothing  need  be 
said  about  the  embouchure  unless 
the  player  tends  to  play  certain  tones 
off  pitch. 

14.  What  tona*  ara  apt  to  ba  piayad  off 
pitch? 

B  and  C  in  the  staff,  fork  F  on  the 
first  Bimce  and  on  the  top  line  of  the 
staff,  the  tones  below  D  on  the  first 
added  space  below  the  staff,  and 
those  above  the  staff.  B  on  the  ^rd 
line  is  often  played  too  low,  and  C  in 
the  third  space  too  high.  Fork  F 
tends  to  go  sharp.  The  tones  below 
the  staff  respond  most  easily  when 
the  lips  are  loosened,  and  it  is  quite 
natural  to  loosen  them  too  much 
when  the  player  is  not  sore  of  him¬ 
self.  When  playing  above  the  staff, 
the  lips  must  be  tightened  slightly. 
This  tires  the  player,  and  he  some¬ 
times  uses  bis  Jaw  muscles  to  re¬ 
tain  the  tension,  thereby  losing  con¬ 
trol  of  his  natural  embouchure.  Then 
he  cannot  regain  the  proper  em- 
bouohnre  until  he  removes  the  reed 
from  bis  month  and  allows  the 
muscles  of  bis  face  to  rest.  That  Is 
why  we  insist  that  one  should  not 
practice  when  he  is  tired — it  is  then 
that  bad  habits  are  formed,  such  as 
that  Just  mentioned. 

15.  Whut  ihidiM  do  you  rocemmond  to 
toock  tfudMh  bsftor  intonation? 

I  don’t  think  a  student  can  actually 
be  taught  to  play  in  tune.  He  may 
be  reminded  that  be  plays  certain 
tones  out  of  tune  and  disciplined  nn- 
til  he  consciously  plays  them  in  tune. 
If  be  sees  no  reason  why  he  should 
play  In  tune,  he  probably  will  al¬ 
ways  play  ont  of  tune.  Most  of  ns 
have  met  players  who  have  played 
ont  of  tune  on  certain  tones  so  long 
that  they  think  they  are  In  tune. 

It  is  a  good  idea  to  have  all  stu¬ 
dents  play  solos  with  piano  aocom- 

(T%m  te  peat  44) 


PIten  mention  THE  SCHOOL  MUSICIAN  wfifii  eatwtrina  advertisements  m  this  meoeeine. 


September.  1937 


A  DMiavalalMd  Contrlbufloa 
to  Aauciccn  Bcowl  Miule 


See  If  I  Can  Answer  Your 
Seucophone  Question 

By  H.  Buttsrworth,  Jtw  Washington.  D.  C. 


This  column  is  intended  to  be  of  direct 
practical  advantage  to  ail  ambitioue 
young  saxophoniata.  I  ahali  try  to  give 
yeu  the  benefit  of  a  good  many  yeara’  ex¬ 
perience  in  aolv- 
ing  the  problema 
we  all  meet  in 
tttriving  for 
greater  maatery 
of  our  c  h  o  a  e  n 
inatrument.  Write 
me  direct,  ad- 
dreaaing  "The 
Wood  Wind 
Studio,"  1726 
Penney Ivania 
A  V  e  . ,  N.  W. 

Waatiington,  X>.  C. 

Your  queations 
wiii  be  answered 
In  the  next  issue 
of  The  SCHOOL 
MUSICIAN. 

There  ia  Just  one 
restriction:  it  would  be  unethical  to  men¬ 
tion  brand  names  in  this  column.  If  you 
require  such  information,  enclose  a 
stamped,  addressed  envelope  for  reply  by 
mail. 

W.  H.  L.,  Chicago,  IlUnoU. 

Q.  I  have  a  great  deal  of  trouble  with 
.squeaks  and  whistles.  What  causes  this, 
and  what  can  I  do  about  It? 

2.  My  low  tones  are  very  hard  to 
produce,  and  sound  as  though  I  was  blow¬ 
ing  through  a  straw  into  a  glass  of  water. 

A.  1.  Squeaks  come  from  a  variety 
of  causea  Eliminate  the  following  possi¬ 
bilities,  one  by  one,  and  you  will  discover 
the  source  of  your  trouble.  First,  unevenly 
cut  reeds;  next,  warped  mouthpiece  fac¬ 
ing;  mouthpiece  not  far  enough  in  the 
mouth,  causing  leakage  of  air,  especially 
with  a  long  facing;  pads  poorly  seated, 
allowing  slight  lead;  octave-key  mechan¬ 
ism  not  functioning  accurately ;  faifiire 
to  synchronise  thumb  motion  on  octave- 
key  with  finger  action. 

2.  Bubbling  on  low  Bb  and  B  is 
caused  by  hard  or  poorly  fitting  pads,  al¬ 
lowing  leakage  of  air.  These  keys  are 
operated  by  rather  heavy  mechanism,  and 
requires  strong  pressure  of  the  little 
finger  to  close  positively. 

C.  B.  R.,  Hobart,  Indiana. 

Q.  The  sax  section  of  our  dance  band 
has  difficulty  in  blending.  What  do  you 
!<uggest? 

A.  The  sax  sections  of  the  big  name 
bands  spend  many  hours  In  section  prac¬ 
tice  to  achieve  their  uniformity  of  at¬ 
tack,  tone  color,  etc.  Have  your  men 
practice  in  unison;  long  tones  throughout 
the  register,  with  uniform  speed  and 
width  of  vibrato,  with  and  without  "messa 
di  voce ;"  scales  and  chords  at  various 
speeds^  legato,  detached  and  staccato;  all 
types  of  rhythms,  using  Just  one  note. 
Then  repeat  these  things  in  thfee-part  oi 
four-part  harmony. 

V.  M.,  Oklahoma  City,  Oklahoma. 

Q.  1  have  completed  the  “Universal 
Method.”  Would  you  suggest  some  ma¬ 
terial  for  further  study? 

A  The  most  Important  thing  is,  are 
you  using  a  metronome  in  your  practice? 
You  should  now  work  on  Klose:  25 
Daily  Ehterdsea;  Pares:  Scale  Studies; 
Arnold:  Swing  Style;  Oattl-Iaaini :  36 
Melodious  Technical  Ehteroises ;  Vereecken : 


16  Artistic  Duets. 

T.  R.  W.,  Marietta,  Ohio. 

Q.  Will  you  tell  me  some  standard  or 
serious  solos  for  the  saxophone,  not  jass? 

I  am  an  experienced  player  and  would 
like  something  not  too  easy. 

A  The  selection  of  such  numbers  is 
limited,  but  here  are  a  few  Debussy : 
Khapsodie  for  Saxophone  and  Orch. ; 
Olasounoff:  Concerto  for  Saxophone  with 
String  Orchestra;  OretchaninofT :  Deux 
Miniatures  for  E<b  Saxophone ;  Pierne ; 
Cansonetta  for  Eb  Saxophone  If  you 
like  something  "screwy,”  try  Allegro 
Peroce,  by  Kaxin. 

/.  R.  8.,  Philadelphia,  Pennsylvania. 

Q.  I  have  never  used  the  side  keys  on 
my  saxophone ;  now,  my  partner  says  his 
teacher  tells  him  to  use  them  all  the  time. 
Which  is  correct? 

A  If  you  do  not  make  intelligent  use 
of  the  alternate  fingerings,  you  are  handi¬ 
capping  yourself  needlessly  In  your  tech¬ 
nique.  All  the  different  fingerings  for 
Bb,  C,  Ft,  G3,  etc.,  should  be  employed 
according  to  the  notes  which  precede  and 
follow  the  given  note.  Examples:  a  Bb 
arpeggio  calls  for  first  finger  each  hand 
for  Bb;  an  Eb  arpeggio  should  use  the 
"bis”  key;  a  Gb  arpeggio  should  employ 
first  finger  L.  H.,  second  finger  R.  H.  for 
Bb ;  a  chromatic  scale  the  side  key,  etc. 

M.  B.,  Joliet,  Illinois. 

Q.  1.  I  practice  two  hours  every  day. 
Sometimes  I  seem  to  improve  quite 
rapidly,  other  times,  no  matter  how  hard 
I  work,  I  do  not  seem  to  make  any  prog¬ 
ress.  Do  you  think  I  am  going  stale?  Is 
two  hours  too  mutdi? 

2.  I  am  using  a  -  saxophone. 

What  is  your  opinion  of  this  make? 

A  1.  Two  hours  daily  is  Just  a 
medium  amount  of  practice  and  never 
hurt  anyone.  What  happens  is  that  you 
learn  a  lot  of  new  things,  then  the  mind 
requires  a  certain  period  to  consolidate 
these  ideas,  during  which  time  you  do  not 
seem  to  Improve.  Tills  is  called  a  "plateau 
of  learning,”  and  is  quite  necessary. 

2.  The  make  you  mention  is  a  second- 
grade  instrument,  designed  for  beginners 
and  those  requiring  a  bom  at  a  moderate 
price.  While  quite  satisfactory  for  its 
price  and  purpose,  as  you  improve  you 
will  find  that  the  inatrument  has  certain 
deficiencies  which  will  become  more  ap¬ 
parent  as  your  performance  grows  more 
expert. 


Tenns  oi  Subscription 

^•r  year  $1.00  2  years  $1.50 

Foreign,  per  year  $1.50 
Group  Subscriptione—U.  S.  Only 
10  fo  20  yeeHy  tubi  on  «  tingle  order  7Sc 
eeck.  20  or  more  yearly  tubs  on  e  tingle 
order  60c  each.  Subtcription  ordert  ac¬ 
cepted  only  when  fully  covered  by  ceth. 
The  SCHOOL  MUSICIAN  It  pubTithed 
monthly  eicept  July  end  Augutt.  Maying 
date  generally  the  1 0th  of  the  date  month. 


A  O  B  B  I  N  S 

,^lmry  of- 

IVIODER.IM 
AMERICAIM 
IVI  U  S  I  C 

Hand 

Arranged  by  ERIK  W.  G.  LBDZEN 


Ora  HHE  IBIAIIIL 

^»e*  toe AAM*  CAMVWM  eviTB* 

<1  rsKDi  CKori 

raARtWAIIAM  SESUEMADC 

W  LOUIS  ALTSK  i 

Deep  Purple 

A  rSTSK.  StAOM 

March 

A— MSTCMM* 

4  THOMAS  GMSUXS 

(VOdTUHraE 

aassmeM  tMTons* 

^TNOMAS  OMStUl 

SlTIREEir  SCEraE 

6  ALFASO  MBWMAM 

HaiaiAmmthkKiJksx 

A  MATT  tIAIMat  W  nuu«  SmOMUl 


rUU  SAND  (indsdina  coadwcler  pert)  .  .  $5.00 
SYMPHONIC  SAND  (includine  conductor  port)  7  JO 
CONDUaOt  scots  (condoniad)  ...  .75 

EXTtA  PAtTS,  each . 35 

ROBBINS  MUSIC  CORP. 

799  Savanth  Av*.,  N«w  York 


TEEK 

REEDS 

far 

OBOE— ENGLISH  HORN— BASSOON 


— MMETHIN6  OIFFCRENT— 

Writ*  for  trial  offw  and  orleet. 

TEEK  REED  CO.  laCHIQAN  CITY.  INDIANA 


lyiTOII 

flAlun  Octobv 
Announcement 

Frank  BMtan  &  Ga. 


BASSOON  REEDS 

Good  dependable,  playable  reeda  Hand 
made.  Gtopeclally  finished  for  the  School 
Bassoonist.  Easy  blowing,  reaponalTe  In 
attack,  big  brilliant  tone.  Four  t4)  raada 
$S;  It  per  doa.  postpaid, 
dohn  B.  PsrreU  SSS5-A  Jwlete  Street 
St.  *■*»*■*".  MlaaeexI 

Bassoonist  with  St.  Louis  Symphony  Orchestra 
nth  season. 
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Announcement  of  the  (Ndi  Super  Llnea  of  Bramee  U  an  hlitoric  event.  Ponctlonal  impruve- 
menta,  atreamlininc  and  rcAnement  tbrougliout  aeta  Olda  apart  and  unapproadiablr  ahead  of 
the  Beld.  Examine  theae  beautiful  Instrumenta  at  your  local  dealer’s,  and  send  to  us  for 
literature. 

Chicago  Musical  Instrument  Company  —  Dept.  OS. 


309  South  Wabash  Avkwue.  Chicaco 


Enjoyment  for  Two 
Piano  Playing  Friends 

RECREATIONAL 

ALBUM 


For  New  Organists 

PRESSER'S 

TWO-STAFF  ORGAN  BOOK 

CompUed  and  Arranged 
Bt  Wiuxam  ^  Felton 


For  Piano  Duet  Ploron 

Every  home  piano  abould  be  uaed 
for  some  form  of  musical  diveralon. 
One  of  the  most  pleasurable  is  the 
playlns  of  piano  duets.  Two  friends, 
havlnc  suffldent  ability  to  play  third 
and  fourth  yrade  pieces,  may  enjoy 
many  hours  with  the  dosen  tuneful 
numbers  in  this  book,  such  as  Sway¬ 
ing  DaEodils.  Hawaiian  Nights,  Sweet 
Jasmine,  etc. 

Price,  $1.00 


With  the  wonderful  improvements  recently  ' 
made  in  small  organa,  we  And  many  of  theae 
instruments  being  installed  in  American  homes. 
Here  is  an  ideal  book  of  music  for  them,  music 
that  easily  can  be  played  by  the  pianist  Just 
taking  up  the  Ofgan.  The  registration  espe¬ 
cially  for  small  orgairs  has  been  prepared  oy 
William  S.  Nagle. 

Price,  $1.00 


Don*t  Forget  the  Younger 
Musicians  in  the  Family 


NEWt  The  Teacher^t  Rsfv- 
ence  Chart  for  Fingering 
Bran  Instruments 
is  a  txis  sheet  showing,  at  a 
^anoe,  the  complete  chromatic 
sequence  of  valve  or  piston  com¬ 
binations.  A  great  convenience 
for  instrument  playera  composers 
and  arrangers. 

Special  Cash  Introductory  Price, 
S8  cents.  Postpaid 


MY  FIRST  SONG  BOOK 

Familiar  Soon  in  Very  Easy  Arrangements 
for  Piano  Playing  and  Singing 

Bt  Ada  Richteb 

The  very  easiest  arrangements  for  piano  play¬ 
ing,  or  singing,  of  40  weli-known  wanes  that 
everybody  loves.  Almost  anyone  with  some 
knowiedge  of  music  and  a  bit  of  acquaintance 
with  the  piano  keyboard  can  play  them. 

Price,  75  cents 


Theodore  Presser  Co. 

1712  CHESTNUT  STREET  PHUJU^LPHIA,  PA. 


(ConlitiMed  from  page  42) 
pauiment  so  that  they  may  hear  each 
tone  played  as  a  part  of  a  chord. 

Here  is  another  use  for  scales. 
The  student  should  hear  how  a  half¬ 
step  Intenral  and  a  whole-step  inter¬ 
val  ought  to  sound.  Then  when  he 
practices  scales  to  co-ordinate  fingers 
and  tongue,  he  may  also  be  careful 
to  play  in  tune. 

15.  What  ttudist  are  bast  to  control  tha 
raad7 

As  I  have  said  before,  the  player 
will  have  trouble  controlling  the 
tone  when  using  a  new  reed.  By 
practicing  softly,  whether  on  scales, 
long  tones,  or  an  easy  melody,  he 
will  learn  to  use  just  enough  breath 
to  start  the  tone  when  the  tip  of  the 
tongue  is  released  with  a  gentle 
stroke  from  the  tip  of  the  reed.  The 
best  way  to  learn  to  play  loud  is  to 
practice  softly.  There  is  an  old  say¬ 
ing  to  the  effect  that  any  fool  can 
blow  loud,  but  it  takes  thoughtful 
practice  to  play  softly. 

17.  What  diffsrsnen  it  there  between 
bend  end  erckettre  work7 

Assuming  that  the  band  and  or¬ 
chestra  are  both  on  the  same  musi¬ 
cal  level,  the  only  difference  is  that  a 
pianissimo  in  the  band  may  be  a 
heavier  tone  than  a  pioniifimo  in 
the  orchestra,  and  the  oboe  player 
may  sometimes  find  it  necessary  to 
play  louder  to  balance  his  tone  with 
the  band  than  with  the  orchestra. 


This  Letter  Brings  a  Bit  of 
Trade  News 

September  2,  1937. 
SCHOOL  MUSICIAN. 

230  N.  Michigan, 

Chicago,  Illinois. 

Gentlemen ; 

No  doubt,  you  will  be  Interested  to 
know  that  the  PYed  Qretsch  Manufactur¬ 
ing  Company,  makers  of  fine  quality 
musical  Instruments,  is  qmnsoring  a  15- 
minute  program  of  band  music  over  radio 
station  WKBH,  La  Crosse,  Wisconsin, 
each  Sunday  afternoon  at  12:10,  for  a 
period  of  four  weeks.  The  first  program 
was  heard  August  29,  1937. 

The  purpose  of  these  broadcasts  is  to 
interest  the  young  people  in  group  music, 
encouraging  them  to  Join  their  school 
banda  An  attempt  is  also  being  made  to 
convey  to  school  children  the  unlimited 
advantages  of  a  musical  education  and 
the  importance  band  and  orchestras  play 
in  the  school  curricula. 

Letters  have  been  written  to  supervis¬ 
ors  of  music  in  the  scdiools  within  a  list¬ 
ening  distance  of  our  radio  station,  and 
ask  to  co-operate  in  publicising  this  pro¬ 
gram  and  encouraging  interest. 

Tours  very  truly, 

JOS.  CALLAWAT  COMPANY, 
VH:ME  Per:  V.  Hayes. 
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Have  you  a  Band  Parents’  Club  in  your 
town?  Directors  say  that  such  clubs 
render  the  greatest  imaginable  aid  to  the 
band  by  way  of  engendering  conununity 
spirit,  backing  up  at  home  the  instruc¬ 
tors’  “practice"  demands,  and  rendering 
greatest  assistance  with  the  financial 
problema 

If  you  do  not  have  such  a  club,  now  is 
the  time  to  get  such  an  organisation 
under  way.  Talk  up  the  idea  with  your 
band  so  your  students  may  in  time  talk 
up  the  idea  at  home.  Then,  at  the  first 
opportunity,  call  a  meeting  of  the  parents 
to  explain  the  purpose  and  functions  of 
the  club. 

Naturally,  you  will  need  a  constitution 
and  by-laws.  And  here  they  are,  all 
worked  out  for  you.  Adjust  them  to  your 
needs,  and  the  rest  is  easy.  l«t's  have  a 
B.  P.  C.  in  every  school  this  year.  Tou 
will  get  plenty  of  social  and  money  rais¬ 
ing  ideas  from  this  column  in  The 
SCHOOL  MUSICLAN  every  month. 

Sec.  1— CONS'nTUTION 
ARTICLE  1— Name 
The  name  of  this  club  shall  be:  "The 
Band  Booster  Club  of  Park  City.” 
ARTICLE  2— Object 
Part  A.  The  object  of  this  club  shall 
be  to  fully  co-operate  with  the  Board  of 
Elducatlon  in  securing  100%  instrumenta¬ 
tion  for  the  Band,  to  further  the  interest 
of  the  Band  and  to  sponsor  the  activities 
of  the  Park  City  high  school  band. 

ARTICLE  S — ^Membership 
Part  A.  The  membership  of  this  club 
shall  not  be  limited.  Any  one  interested 
in  the  progress  and  development  of  the 
Park  City  high  school  band  is  eligible 
for  membership.  Parents  of  band  mem¬ 
bers  are  particularly  invited  to  become 
members  of  this  club. 

ARTICLE  4— Officers 
Part  A.  The  elected  officers  of  this 
club  shall  be  a  President,  a  Vice-Presi¬ 
dent,  and  a  Secretary-Treasurer,  and 
three  trustees.  The  Board  of  Directors 
shall  consist  of  the  President,  the  Vice- 
President,  and  three  trustees. 

Sec.  2— BY-LAWS 
ARTICLE  1 — Duties  of  Officers 
PRESIDENT 

Part  A.  The  President  shall  preside  at 
all  meetings  of  the  club.  He  shall  sign 
all  orders  drawn  upon  the  Treasurer;  he 
shall  see  that  the  Constitution  and  By- 
Laws  are  enforced;  and  he  shall  perform 
eudi  duties  as  usually  pertain  to  his 
office. 

VICE-PRESIDENT 

Part  B.  The  Vice-President  shall  per¬ 
form  all  duties  of  the  President  in  his 
absence  or  at  his  request. 
SECRETARY-TREASURER 
Part  C.  The  Secretary-Treasurer  shall 
take  all  minutes  of  each  meeting,  attend 
to  all  notices  of  the  press,  apprise  all 
committees  of  their  appointments,  and 
conduct  all  correspondence  'of  the  club. 
He  shall  be  custodian  of  the  funds  of  the 
club.  He  Miall  keep  all  vouchers  for  all 
disbursements,  together  with  a  correct 
record  of  same.  He  shall  make  disburse¬ 
ments  only  subject  to  the  order  of  the 
Board  of  Directors.  He  shall  present  all 
bills  to  the  Board  of  Directors  for  action 
upon.  Upon  expiration  of  his  term  of 
office  he  shall  deliver  all  moneys  and  prop¬ 
erties  of  his  office  to  his  successor.  He 


shall  make  a  financial  report  to  the  club 
at  a  regular  meeting  before  the  expira¬ 
tion  of  his  term.  If  for  any  reason  the 
club  becomes  inactive,  the  Secretary- 
Treasurer  shall  deliver  the  balance  of 
the  club  treasury  to  the  proper  authori¬ 
ties  for  use  for  Band  purposes  only. 

ARTICLE  2— Dues 

Part  A.  Annual  dues  shall  be  twenty- 
five  cents  per  person  per  year.  This  shall 
not  eirtitle  members  to  admission  to  con¬ 
certs,  dances,  or  other  entertainments 
given  for  the  benefit  of  the  Band. 
ARTICL>E  8 — Election  of  Officers 

Part  A.  The  election  of  officers  shall  be 
held  during  the  first  regular  meeting  in 
September  of  each  year.  Officers  shall  be 
elected  for  a  period  of  one  year. 

Part  B.  No  member  having  served  as 
an  officer  for  one  year  shall  be  eligible 
for  election  to  the  same  office  the  suc¬ 
ceeding  year. 

Part  C.  Alt  officers  shall  be  nominated 
by  an  informal  ballot  and  elected  at  the 
same  meeting  by  a  formal  ballot. 

ARTICLE  4 — Suspension  of  Rules 

Part  A.  The  rules  of  this  club  may  be 
suspended  at  any  regular  meeting  by  a 
two-thirds  vote  of  the  members  present. 

ARTICLE  6 — Amendments 

Part  A.  The  Constitution  and  By-Laws 
may  be  amended  by  two-thirds  vote  of 
the  members  present  at  any  regular  meet¬ 
ing.  The  amendments  must  have  been 
presented  at  a  previous  regular  meeting 
of  the  club. 

ARTICLE  6 — Amendment  to  Part  A, 
Art.  8  of  2nd  Section  on  Election 
of  Officers 
Sec.  1 

Part  A.  Officers  shall  be  nominated  at 
the  first  regular  meeting  of  each  year. 
Election  of  officers  shall  be  held  at  the 
following  meeting. 

Part  B.  All  officers  shall  be  elected  for 
a  period  of  one  year,  excepting  the  trus¬ 
tees  who  shall  be  elected  for  periods  of 
one,  two  and  three  years  respectively,  the 
first  year,  one  member  being  elected;  for 
a  three  year  term,  each  year  following  to 
succeed  the  member  vacated. 


My  Bcoid-Hood  Days 

IContinmed  from  page  18) 

— influences  that  help  to  balance  one’s 
outlook.  They  recognize  in  educa¬ 
tional  music  a  mighty  force  for  good. 

This  great  music  movement  in  the 
schools  is  a  safeguard  of  no  small 
importance  to  the  future  of  America. 
Youth  must  have  its  outlet,  and  if  it 
is  not  provided  through  music  or 
some  other  wholesome  activity,  it  can 
easily  be  misdirected.  A  boy  who 
loves  bis  band  music  is  a  wholesome 
boy,  for  he  not  only  brings  pleasure 
to  himself  and  parents,  but  enjoys  the 
thrill  of  bringing  pleasure  to  others. 

I  am  sure  that  every  boy  and  girl 
who  plays  in  a  high  school  band  will 
some  day  fondly  look  back  upon  the 
rich  experience  of  their  band-hood 
days,  as  I  so  often  do. 
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of  your  instruments  to  get  beet  results,  how 
to  choose  mouthpieces,  reeds,  etc. 

Also  lists  and  iUustrates  hundreds  of 
gadgets,  accessories,  and  suimUes  tor 
almost  aU  Instruments.  YouTl  like  the 
music  section ,  too,  with  Information  about 
new  instruction  books,  solo  and  ensemble 
music. 

This  book  is  free.  Justaend  coupon,  post¬ 
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SCHOOL  RANDS 
CANT  BE  WRONG 


Three  generations  of  experience  offer  you  the 
MOST  COMPLETE  UNIFORM  SERVICE 
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"ADJUSTABLE"  COAT 

Now— tho  OSTWALD 
"ADJUSTABLE  BAND 
CAP" 


Aqoio  .  .  .  Amorico't  low 
prico  loodor  in  quolify  uni¬ 
forms  offort 

SMASH 

■TTror  L’i? 
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UNIFORMS  BY  OSTWALD,  INC. 

IS  E.  Iftth  Stroot  Now  York.  N.  Y. 


1938  Uniform  Style 
Catalog— F  REE! 


"The  smartest,  newest,  most  beautiful 
Uniform  Style  C^alog"  is  the  description 
we  hear  of  Craddock’s  1938  Catalog  of 
Style  Ideas.  Published  by  the  Uniform 
Style  Leaders  of  the  industry — and  yours 
— niEE— on  request. 

_ 

THE  CRADDOCK  UNIFORMS 

245  Craddock  Bldg..  Eanoao  City.  Mo. 

Sond  mo  Craddock'o  ISM  Colcdog  oi  Stylo 
Idoos. 
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in 
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Effective! 
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UNIFORMS 
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IndiTidual  Measure 
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UNIFORMS 
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Designing 
EXCLUSIVE 
Band  and  Orchestra 
Attire 


Toil  no  what 
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Marcus  Ruben,  Inc. 
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By  William  L  Stewart 
Muskegon,  Mich. 


•  A8  DIRECTORS  of  high  school 
bands  and  orchastras,  I  believe  all 
you  who  read  The  SCHOOL  MUSI¬ 
CIAN  want  to  use  every  possible 
means  to  bring  your  young  musicians’ 
efforts  to  the  greatest  possible  num¬ 
ber  of  people.  In  my  estimation  every 
young  musician  is  spurred  to  greater 
ambitions  through  the  means  of  hav¬ 
ing  people  listen  to  his  playing.  As 
a  former  member  of  some  line  ama¬ 
teur  symphonies  and  some  semi-pro¬ 
fessional  groups,  I  still  carry  the 
mental  picture  of  large  crowds  listen¬ 
ing  to  me  and  the  other  members  of 
those  orchestras.  I  still  remember 
the  thrill  of  having  the  curtain  come 
up  and  disclose  a  full  house,  and  I 
know  today,  as  well  as  I  did  then, 
that  the  more  people  I  saw  in  those 
auditoriums  and  concert  halls,  the 
harder  I  tried  and  the  more  I  wanted 
to  express  myself  through  my  instru¬ 
ment.  I  wanted  to  make  myself 
heard;  I  wanted  to  express  my  inner¬ 
most  feelings  by  doing  an  artistic 
Job.  Why?  Because  I  knew  there 
were  many  ears  out  there  that  were 
listening. 

With  such  thoughts  still  fresh  iu 
.  my  mind,  I  have  come  to  the  decision 
that  for  really  fine  performances  we 
need  really  fine  big  audiences  in  or¬ 
der  that  our  young  people  may  get 
that  same  thrill — grasp  that  opportu¬ 
nity  offered  by  a  large  crowd,  the 
opportunity  to  express  oneself  mu¬ 
sically  to  a  lot  of  people.  Human 
nature  has  more  or  less  built  us  with 
that  desire  present. 

In  the  city  in  which  I  am  living 
now,  a  symphony  orchestra  move¬ 
ment  failed  for  lack  of  support. 
School  mnsical  concerts,  unless  pep 
meetings  or  assemblies,  drew  bnt  few 
people.  Yet,  though  I  am  new  in  this 
community,  I  do  not  feel  the  lack  of 
enthusiasm  wae  due  to  the  inferiority 
of  the  musical  organizations. 

This  particular  community  is  indus¬ 
trially  settled  and  perhaps  the  people 
do  have  many  other  interests,  but 
they  hadn’t  been  reached  In  the  right 
way  until  recently.  Much  thought  on 
how  to  draw  a  crowd  always  brought 
up  these  questions:  When  is  the  best 
time  for  concerts,  when  do  people 
have  the  most  leisure  time  and  the 
fewest  amusements  offered  them? 
I  thought  the  answer  was  Sunday 
afternoon,  because  I  remembered  my 
(Turn  to  page  48) 
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12  Qualities 
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Style  Book,  Samples 
and  Special  Designs 
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DeMoulin  Bros  &  Co. 
Greenville,  Illinois 


NEW  UNIFORMS 
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HiusiciaM  at  laatt  fifty  par  eaat. 


ADVICE  TO  ACCORDIONISTS 
and  Magnante  PHOTO-CHART 


GIVEN 


Charles  Magnante,  the 
famous  radio  accot^on- 
ist,  reveals  secrets  of 
suooeaaful  accordion  playing. 

Explained  in  detail,  with  ape* 
dal  photo<faait  of  large,  clear 
pictures.  Include  your  name, 
address  and  make  of  accordion  yon  play. 

Deal.  UM 

3S3  SfacthAvau.  NawVork 


EXCEISIDR 


MACCAFERRI 

ISOVIBRANT^  REEDS 


Earn  Credits  and  a  Degree 

by  Home  Study  and  Summer 
Sessions 

Band,  Orchestra,  Glee  Club  Directors, 
Teachers  and  Supervisors.  Fully  ac¬ 
credited  practical  courses  leading  to 
BM  and  MM  degrees,  personally 
taught  by  nationally  known  faculty. 
Special  monthly  payment  pfan — reason¬ 
able  prices.  Address  Secretary  for 
complete  information. 

VanderCook  School  of  Music 
1652  Warren  Blvd.  Chicago 


EXPERT  INSTRUMENT  REPAIRING 

Broat,  Woodwind,  Scocophone  and  Porcusaion 
THE  DIXIE  MUSIC  HOUSE 
320  So.  Woboah  Ava..  Chicago.  Tllfamia 


At  Willicons  Comp 

Ninety  young  muslciana  completed 
elgh^  weeks’  study  and  recreation  Au¬ 
gust  28  at  the  Ernest  Williams  Band  and 
Orchestra  camp,  located  In  the  heart  of 
the  Catsklll  mountains,  at  Saugsrtiea 
New  York.  All  who  attended  agreed  that 
It  was  the  most  successful  and  enjoyabis 
summsr  session  sines  the  opening  of  the 
camp  seven  years  ago. 

The  camp’s  band  and  orchestra  gave 
splendid  accounts  throughout  the  sum¬ 
mer,  and  their  concerts  were  well  at¬ 
tended  and  enthusiastically  received.  Di¬ 
rector  Ernest  S.  Williams  was  In  charge 
of  the  band,  while  Pierre  Henrotte  again 
directed  the  orchestra. 

The  sunruner,  full  of  imusual  events, 
added  to  the  musical  experience  of  every¬ 
one.  At  the  season's  beginning,  the  band 
played  for  President  Franklin  D.  Roose¬ 
velt  when  he  spoke  at  Mount  Marlon, 
New  York.  Other  appearances  included 
concerts  at  the  Hudson  river  estate  of 
Dr.  Edwin  Van  Bitten,  and  at  the  seventy- 
seventh  annual  Muddy  creek  picnic  held 
near  Reading,  Pennsylvania. 

During  the  last  week  of  July,  the  or¬ 
chestral  and  vocal  departments  gave 
three  performances  of  “Hansel  and 
Gretel’’  which  were  directed  by  Mr.  Hen¬ 
rotte.  This  drew  huge  crowds  from  the 
Catsklll  region  and  Woodstock,  an  art¬ 
ists’  colony. 

During  August  the  entire  camp  went 
to  New  York  to  attend  the  usual  Gold¬ 
man  band  concert.  Blthel  Grevert,  of 
Valley  Streano,  Long  Island,  and  of  the 
camp  group,  conducted  her  march, 
“BVanklened,”  a  Williams  school  prise 
winner  for  first-year  compositions. 

Dr.  Goldman  appeared  at  camp  at  the 
close  of  his  summer  season  in  New  York, 
and  conducted  a  band  program.  He  de¬ 
clared  that  the  band  was  the  best  school 
group  he  had  ever  directed.  Percy  Grain¬ 
ger,  who  appeared  the  following  week, 
was  as  enthusiastic  about  the  band  as 
Dr.  Goldman  was. 

Dr.  Goldman,  in  a  speech,  said  that 
his  band  was  not  large  enough  to  contain 
all  the  outstanding  students  and  alumni 
of  the  Williams  school  and  camp,  but  he 
nevertheless  engaged  Otto  Monnard,  grad¬ 
uate  of  the  school  and  assistant  teacher 
of  flute  and  oboe  at  the  camp,  to  play 
first  flute  in  the  Goldman  band.  Mr. 
Monnard  studied  flute  at  the  Williams 
school  in  1936,  and  is  the  fourth  recent 
graduate  to  become  a  member  of  the 
Goldman  band,  others  being  Frank  EI- 
sass,  Leonard  Smith,  and  Ned  Mahoney. 

New  compositions  and  arrangements 
were  brought  to  camp  and  added  to  the 
players’  musical  experience.  Several  of 
Mr.  Williams’  latest  compositions  for  cor¬ 
net  received  their  first  performances 
Two  new  compoeitlons  for  band  by  Roger 
M.  Smith,  a  graduate  of  the  school  and 
a  pupil  of  Erik  W.  G.  Leldsen,  were  given 
successfully.  Mr.  Leldsen  was  repre¬ 
sented  by  several  new  arrangements  and 
so  were  James  L.  Buchborough  and  R. 
H.  M.  Goldman.  The  wind  instrument 
ensemble,  under  the  direction  of  R.  H.  M. 
Goldman,  gave  first  performances  In 
America  with  rare  eighteenth-century 
composltlona. 

Increased  recreational  facilities  and  the 
staff’s  championship  added  to  the  pleas¬ 
ures.  Class  attendance  was  always  en- 
thusiastic,  and  progress  made  by  Individ¬ 
uals  was  excellent  Many  who  attended 
have  enrolled  for  the  winter  session  of 
the  Ernest  Williams  School  of  Music  In 
Brooklyn. 
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you  a  copy  ol 
alog  4  and  5  oi  music  lor  clarinets, 
flutes,  etc.?  It  contains  32  pages  ot  the 
world's  finest  music  lor  woodwind 
reed  instruments  and  is  yours  for  the 
asking.  Write  for  a  copy  today. 


so  carry 

foreign  music  for  these  instruments  and 
will  Import  on  positive  order.  Ask  for 
Catalog  No.  10  of  foreign  flute  music. 


Interested  in  Chamber  music?  Ask  lor 
A  Brief  Bnirey  of  Chamber  Musie  lor 
Small  Groups,  compiled  by  Roeorio  Moz- 
zeo  of  the  Boston  Symphony  Orchestra. 

THE  GUNDY  BEHONEY  C0„  Inc. 

loDBoica  PIoIb,  Boetea,  Mass. 


GOLD  CBOWN  BEEO  COMPAMY 
102  East  Chsotaut  8L,  CUeage 
Please  RUSH  me  my  copy  of  the  1938  “Reed 
Secrets.”  I  enclose  5  cents  to  pay  postage 
and  packing  costs. 
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My  Rrst  Year  in  Business 
AND  LOOK! 

On  the  National  Band  List 
for  Class  B 

Second  Norwegian  Rhapsody 
by  F.  M^itu  Chrutuuuen 


Symphonic  Send 
%bM 

Condontod  Score 
$.75 


Conductor  Score 
$3J0 

Eitre  Pertt 
$J0  eech 


For  Classes  D  and  E 

The  NARRATOR  overture,  Buchlel 
Full  Send  $2.00  Symphonic  Send  $3.00 

e  e  e 

E-Fer's  Holiday,  novelty,  Paul  Yoder 
A  proqrem  hit.  Full  Send  $1.00 

e  e  e 

Manitou  Heights,  march,  CArisfionsen 

Increetin9  populerity.  Full  Send  $1.25 

e  e  e 

Merry  Men,  selection.  Max  Thomas 
Full  Send  $2.00.  Symphonic  Send  $3.00 

a  •  e 

Babs,  overture.  Max  Thomas 

Full  Send  $1.00.  Symphonic  Send  $1.75 

e  e  e 

March,  "Blue  Bells,"  Buchlel 

Intro.  Blue  Bells  of  ScoHend.  Full  Send  $.75 

.Neil  A.  Kjos  Music  Co. 

14  West  Lake  St.  Chicago,  III. 


Oi  1S3I  NatloMl  CortBSt  List  for  CefMt 

(Ala  M  TnM«  ari  Pnimi  IMvU  LU) 

SIX  BRILLIANT  SOLOS 
BY  ERNEST  S.  WILLIAMS 

Published  in  Volume  III  of  The  Ernest 
Williams  Modern  Method  for  Comet 

Price  of  Volume  III  (Comet) . $2.00 

Piano  Accompaniment  Book  to  Vol.  3  $3.00 
Complete  Method  (Vols  I,  II,  III) 

Paper  Bound  . $3.75 

For  Complete  Listing  of  These  Numbers, 
and  for  Further  Information,  Write 

The  Ernest  Williams  School  of  Music 
153  Ocean  Avenue,  Brooklyn,  N.  Y. 


STA  PUT  MUSIC  CONTAINERS 

For  dMk  uid  euTTioc.  OoimolSDt.  dorabU.  at* 
traetlTi.  Will  not  craaia,  wtar.  loaa  music.  Wltb 

corsr  closed  all  slies  at  aosle  ara  bald  In  placa 
and  can't  gat  out  by  loocb  handlinc.  Take  Uttl#  room 
on  stand.  Largo  capacity.  New  patented  Inrentlon. 
Oeta  used  always  used. 

%  inch  thick,  holds  41  Inch  at  music,  most 

popular  slaa  for  carrying.  Ssch . M.M 

44  Inch  thick.,  holds  44  Inch  of  music.  Kach..  .45 
44  inch  thick,  expansion  typo,  bolds  44  lash  at 

music.  Bach  . 44 

Sampla  postpaid  on  receipt  of  price. 
Order  irom 

Mo  Ca  RANDy  Mmut  ■•refctWIe. 


=fA  REAL  RHYTHM  BAND  BOOKj= 

LETS  PLAY  TOGETHER 

A  choice  collection  of  eemy  orremgementa 
irom  weil-known  melodiee  ior  Rhythm  Bcmd 
emd  Piomo  muaic  with  worda. 

A  truly  great  book. _ Price  7Sc 


Mk.  by  mCOMEDE  MOSIC  CO.AHeemu.P4fa 


ONLY  tkc  REEDS 

^4.  uouc  IfluMccd  ltvsicu*>%e*d^ 


H,-  (>/  t  Hull 

Ml  i  ..uidii;  Simla  S.ll  milRO  I’im.Iu'.In 

J  SIHIURRTZ  mUSIf  [0  ,  Ini. 

10  tUett  13lh  StSlT-e  1  netu  Vork.  11  V 


(Continued  from  page  4S) 
college  days  with  its  series  of  sym* 
phony  concerts  on  Sunday  afternoons, 
and  how  hearty  was  the  response  on 
the  part  of  the  citisens  of  that  little 
city.  You  probably  are  not  surprised 
at  Sunday  band  concerts,  but  I  think 
most  of  you  will  admit  that  not  many 
high  school  bands  use  Sunday  after¬ 
noons  for  their  concerts,  and  that  is 
what  we  did.  We  didn’t  intend  to 
make  it  a  one  concert  affair,  but  a 
series  through  the  winter  months. 

But  that  isn’t  all.  We  went  a  step 
further.  We  wanted  to  offer  something 
different,  something  appealing  to  the 
people,  something  appropriate  for 
Sunday:  and  we  did.  Here’s  what  we 
offered  the  people:  A  chance  to  be 
part  of  the  program.  How?  By  in¬ 
serting  into  onr  regular  program  of 
concert  band  music  four  hymns  of 
widespread  popularity,  and  asking 
our  audience  to  stand  and  join  in  by 
singing.  Did  they  sing,  you  ask? 
Yes,  they  certainly  did,  and  the  re¬ 
sults  were  most  gratifying.  We  fur¬ 
nished  our  audience  with  mimeo¬ 
graphed  sheets  containing  words  to 
the  hymns,  and  kept  the  bouse  lights 
up  BO  they  could  read  them.  We 
played  each  number  once  that  every¬ 
one  might  get  the  tune  in  mind,  and 
then  we  all  played  and  sang  together, 
and  the  results  were  very  beautiful. 
If  you  want  to  try  it,  may  I  suggest 
you  drop  all  your  musical  likes  and 
dislikes  and  choose  numbers  you  are 
fully  sure  your  audience  is  familiar 
with.  For  example,  we  used  the  fol¬ 
lowing:  “Onward,  Christian  Soldiers.’’ 
“Holy,  Holy,  Holy,”  “The  Old  Rugged 
Cross,’’  and  “Abide  with  Me’’  as  a 
closing  number. 

Our  only  expense  was  a  small  two- 
inch  advertisement  in  the  daily  paper 
which  read: 

An  Invitation 
To  Come  and  Sing 
with  Your  High  School  Band 
Sunday,  4:00  P.  M. 

We  charged  no  admission,  but  we 
did  take  a  ailver  collection  which 
netted  a  neat  little  sum,  though  I 
must  confess  I  would  not  have  cared 
had  the  collection  been  omitted  be¬ 
cause  I  feel  any  director  of  any  band 
is  repaid  in  the  thrill  on  self-expres¬ 
sion  experienced  by  his  bandsmen. 

Of  course  your  performance  will  be 
a  better  one  if  your  crowd  is  large, 
and  your  crowd  will  be  large  If  yon 
use  Sunday  and  let  them  sing.  We 
are  planning  to  repeat  our  plan  in 
the  near  future,  and  another  year 
we’re  going  to  plan  a  whole  series  of 
Sunday  vesper  concerts.  We  firmly 
believe  that  we  will  have  our  crowds 
getting  larger  if  we  let  them  sing  and 
have  them  feel  a  part  of  the  concert. 


I.M>M-Leaf 

Portfolio 


Band  Muaic  _ 

Simple  in  design,  well  con¬ 
structed  from  good  mate- 
cloth  board 

24  or  _ 

numbers. 


more 


m  u  s  ic  a  I 


_  music 

without  covering 
note,  guaranteed  to  give 
the  service  and  long  life 
you  have  a  right  to  ex¬ 
pect,  One  of  the  most  economical  investments 
any  band  can  make.  It  saves  time  and  pro¬ 
tects  the  music. 

As  necessary  as  shoes  for  marching.  Fm- 
ished  in  five  different  colors black,  navy 
blue,  dark  red,  maroon  and  olive-drab.  See 
your  local  music  deal^  or  write  us  for  FREE 
literature  and  quotations,  stating  jrour  cbotM 
of  color  and  number  of  foUoi  required.  Do  it 
todayl 


nounted  on 


INSURE  THAT 


MELLOW  TONE 

ELIMINATE  your  reed 
troublo.  clearer  tones 
with  greater  ease.  In- 
crease  your  popularity 

and  eaminga 

With 

DUO-FLEX  REEDS 

hr  darlMis  aai  sanp'iMs 

Three  itrencthi,  Ke.  1  Baft:  No.  S 
Med.;  No.  S  Btrais.  HtMcirr  wtilrh  you 
prsTcr.  Wster-proollnx  Inaum  that  inelhMr 
loos  sod  long  Ilfs.  ClBCUlaAR  FREE. 
Eb  sod  Bb  Clarinet  reeds: 

Pseksd  Six  . SI.M 

Bb  Boprano  Saxophone  reedt;  Packed  Six . '..54 

Eb  AIlo  Saxophone  reeds:  Packed  Six . 1.44 

C  Melody  Saxophone  reedi:  Packed  Six .  1.45 

Bb  Tenor  Ssxopbone  reede:  Pneked  Six .  1.94 

Baritone  Sexonhone  reede*  Packed  Six .  2.14 

DWO-FLEX  hEtPg.  Ilh  fktl  *t4i44.  EfiewHIt.  led 
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A  3000  MILE  BARGAIN  COUNTER 


35  WORDS  FOR  n.OO 


_ WANTED _ 

WANTED  USED  INSTRUMENTS:  Send  all 
uarticnlara  in  yonr  first  letter;  we  buy,  sell  and 
cxchanRC ;  send  for  new  used  instrument  list ; 
over  500  bargains;  Sansone  Musical  Instruments. 
Inc.,  1658  Broadway,  New  York  City,  N.  Y. 

COMPOSERS  WANTED;  Write  new,  original, 
indiridual  songs,  marches,  etc.,  for  your  own 
school.  Send  me  your  lead  sheet  for  prices  on 
piano  and  band  arrangements.  Major  Ed  Cbenette, 
714  Caracas  St.,  Tampa,  Florida. 

INSTRUMENTS  FOR  SALE 

FACTORY  RECONDITIONED  INSTRU- 
MENTS — Completely  overhauled  in  our  factory, 
n  the  premises.  Srad  for  our  used  instrument 
list ;  over  500  standard  makes  to  choose  from. 
Piccolos,  $25;  flutes,  $50;  oboes,  $40;  clarinets, 
$20;  bassoons,  $135;  saxophones,  $25;  trumpets, 
$14;  trombones,  $14;  mellophones,  $12;  French 
horns,  $50;  basses,  $40;  new  stringed  instrument 
outfits  from  $12  up.  We  buy,  sell  and  exchange. 
Sansone  Musical  Instruments,  Inc.,  1658  Broad- 
way.  New  York,  N.  Y. _ 

RECONDITIONED  King  alto  saxophone,  $35; 
Conn  alto  saxophone,  $45 ;  Holton  tenor  saxo¬ 
phone,  $35 ;  gold  lacquered  baritone  saxophone, 
$60;  Conn,  Holton,  Martin,  Buescher,  King,  Pan- 
.American,  York  comets,  trumpets,  trombones, 
$20  up.  Military  oboe,  $35;  Heckel  system 
liassoon,  $75 ;  Pedler  metal  Bo^m  clarinet,  $25 ; 
.Selmer  alto  saxophone,  $85 ;  Selmer  tenor  saxo¬ 
phone,  $85 ;  Bettoney  Boehm  alto  clarinet,  $90 ; 
Olds  and  Bach  trumpets,  $60  each.  New  Boehm 
metal  clarinets,  $27.50.  French  horn,  $40;  Grand 
Rapids  baritone  born,  $30 ;  King  silver  plated 
double  B  sousapbone,  $150;  Elkhart  silver  plated 
Eb  sousaphone,  $90 ;  Creibert  gold  plated  sar- 
rusophone,  $85,  and  many  other  bargains  on  3 
days’  approval.  Write  for  bargain  list:  Adelson’s 
Musical  Instrument  Exchange,  2625  Woodward 
.Avenue,  Detroit,  Michigan. 

BARGAIN  INSTRUMENTS:  Oboes,  bassoons, 
clarinets,  flutes.  Shrewd  buyers,  take  advantage. 
.Salesman’s  samples,  liberal  savings.  Agents 
wanted  in  your  locality.  Write  for  catalog  and 
proposition.  Renier  Music  Company,  531  Main 
Street.  Dubuque,  Iowa.  , 

FOR  SALE:  Violin,  old  Mittenwald  with  case 
and  bow,  $50.  Hans  Meuser,  1st  Bassoon,  Cin¬ 
cinnati  Symphony  Orchestra,  3531  A’ine  Crest 
Place,  Cincinnati,  Ohio. 

COMPLETE:  Band  and  orchestra  instrument 
service.  Conn.  Pan-American,  Cavalier,  Leedy. 
Soprani;  repairing,  brass,  wood-wind  and  strings. 
Bargains  now,  used  instraments,  alto  clarinet 
gold  Conn  tromboiM,  tenor  saxophones,  string 
lasses.  One  of  the  oldest  reliable  houses  in  the 
south.  Ritter  Music  Co.,  Inc.,  Atlanta,  Ga. 

FRASER  HANDMADE  violins  lead  the  field 
today.  Handsomest  instruments  ever  produced. 
The  big,  strong,  soulful  tone  of  a  genuine  Stradi¬ 
vari.  Ten  days’  trial.  Write  for  folder.  Chelsea 
Eraser,  2027  Stark  St.,  Saginaw,  Mich. 

FOR  SALE:  314  octave  marimba;  3  octave 
Deagan  song  bells;  2  sets  254  octave  orchestra 
hells ;  complete  drum  set — trap  table — including 
$75  Leedy  pearl  snare.  Herbert  Hock,  Clyde, 
Ohio. 

FOR  SALE:  Kin^  silver  cornet  with  case,  $19; 
Moenig  silver  clarinet  Boehm  system,  $24 ;  King 
silver  trombone,  $22 ;  also  other  bargains.  Harvey 
('lass,  3609  Stoer  Road,  Cleveland.  Ohio. 

FOR  SALE:  16x30”  Leedy  bass  drum,  $15. 
5x14”  Ludwig  metal  snare  drum,  •$10.  Dea^n 
Lite  Waite  3  octave  xylophone  with  cate,  $35. 
I.eedy  tenor  banjo  and  case,  $35.  12x26”  bass 

drum,  $12.  Peyer  Music,  16  E.  6th,  St.  Paul, 
Minn. 

BARGAINS  in  used  and  new  accordions,  saxo¬ 
phones,  trumpets,  clarinets,  drums,  guitars,  ban¬ 
jos,  violins,  etc.  Seigl  us  your  name  and  address 
for  our  mailing  list  and  receive  free  list  of 
monthly  special  bargains  in  instruments  and  ac¬ 
cessories.  Mention  wbat  instrument  you  play. 
Cairo’s  Musicians  Sui^ly  Co.,  1205  Superior 
Avenue,  Cleveland,  Ohio. 


FOR  SALE:  Two  pair  genuine  Turkish  cym 
bals,  site  thirteen  and  one-half,  fifteen  inches ; 
15x6  snare  drum,  solid  maple  shell,  thumb  rods; 
28x22  theatre  bass  drum  and  fiber  cate,  cheap. 
H.  A.  Fogel,  P.  O.  Box  445,  Canton,  Ohio. 

FOR  SALE:  Dh  solid  silver  Haynes  flute,  ex¬ 
actly  like  new,  $100;  Bh  flugd  horn,  $15;  7  Tols. 
Franklin  Square  Song  &  Hymn  Collection  (200 
in  ea^  book).  Harper  A  Bros.,  $15.  W.  H. 
Grunert,  Green  Bay,  Wia. _ 

RECONDITIONED  INSTRUMENTS;  Conn 
Victory  model  cornets;  Conn,  Buescher  and  other 
trumpets.  Conn,  Buescher,  Holton  slide  trom¬ 
bones.  Metal  clarinets,  $15  u;>.  Grenadilla  clar¬ 
inets,  $25  up.  Conn  and  Martin  baritones;  Conn 
recording  bats,  $90;  Conn,  Holtoi^  Buescher  and 
other  make  Eh  saxophones.  Write  for  bargain 
list.  Joseph  Jiran,  1333  W.  18th  St.,  Chicago, 


SWING--PLAY  HOT 


OsatpUte  asarie  la  tstaievltlM,  flvtag  dtflalU 
ndst:  hamtny  slamlliM:  asMd  hat  mss,  $1.M. 

nOFCSSIONAL  SAZOraOMB  TECRMC.  B 
U  Istsoni  far  tdvaaead  ttadmts.  ssplslaad  Uka 
prlTsla  laaaant;  lagltlwata;  aaplalas  la  Mali. 
SMtbada  ts  daaalap  prataaaiaaal  taahala. 


cbaatra.  Arraaglag  indy  slsmUflM  so  tayaoa  aaa 
amafs  la  a  (aw  ssaaths,  M  laaaaas,  16. 

Ultra  aadn  haiMay  la  "DIonOMABT  W 
CUOBD8  AMD  8CALM"  nstaisimilid  kr  Ma- 
kow*l.  II 

BEIHOPF  MUSIC  COMPANY 
Sm  W.  Mecth  Atmm  MBwaukaa,  Wb. 


CLARKE'S  TROMBONE 

METHOD 

TmcIk  Hiw  to  Pliy  Tnalm  Cvrattiy 
EiMSt  Clarin,  117  L  8M  SL,  Nmr  Yiik 

SENT  POSTPAIN  PON  $t.flS 


FOR  SALE:  Band  instruments,  new  and  used, 
expert  repairing,  guaranteed.  Conn  Victor  cor¬ 
net,  $39.50;  Bettoney  wood  Boehm  system  clar¬ 
inet,  $42;  these  instruments  like  new.  Mouth¬ 
pieces  retilvered,  50c.  Band  Instrument  Repair 

Company,  Parsons,  Kansas. _ 

PINE  old  Breton  cello,  pronounc^  by  leading 
orchestra  and  expert  instrument  men  as  extraordi¬ 
narily  fine.  Have  no  further  use  for  it ;  will 
sacrifice  to  school  or  student.  E.  H.  Nobbe, 

Ancborage,  Ky. _ 

HUMHORNS  for  harmony  Unds.  MeUl.  PU^ed 
instantly.  Combine  instrument  with  voice.  Juniors 
7  incha  kmf.  Set  four,  50c;  doxen  assorted, 
$1.35.  Babies,  dozen,  50c.  Sampler — two 
Juniors,  two  Babies,  30c.  Card  brings  informa- 

tion.  Wyandot  Co.,  Gallon.  Ohio. _ 

STRING  BASSES  at  bargain  prices.  One  54 
size  swell  back,  $50 ;  one  H  *iae  SaI  back,  $35 ; 
sousaphone  stand,  cost  $18,  price  $10.  Fiorillo 
Bass  Shop,  171  Ward  St.,  New  Haven,  Conn. 
BUFFET  Bb  clarinet,  newly  overhauled,  $40; 
King  trombone,  silver,  gold  bell,  fine  condition, 
case,  $40;  Leedy  chimes  (used  little),  cost  about 
200;  sell  $120.  Also  used  drums,  etc.  Musi- 

cian,  152  *rhompson.  New  Bedford,  Mass. _ 

FOR  SALE:  500  band  and  orchestra  instru- 
ments,  new  and  used,  at  sacrificing  prices  for 
cash.  Anything  musical  you  need,  we  have  it. 
Always  write  to  me  first.  Crestline  Music  Shop, 

Crestline.  Ohio.  _ 

CONN  CORNET,  $34;  York  comet,  gold  trim, 
$35 ;  Conn  Cavalier  Boehm  clarinet,  $27.50 : 
Pedler  A  clarinet,  13.50;  York  trombone,  $32.50; 
Conn  baritone,  $45 ;  Martin  baritone  saxophone, 
$64.  Excellent  condition.  Buy,  sell  and  repair 
all  musical  instruments.  Wayne  Mountjoy, 

Sedalia,  Missouri. _ 

MARTIN  CORNET.  $35;  Selmer  make  clarinet. 
$35 ;  alto  sax  Holton,  factory  overhauled,  $60 ; 
baritone  horn,  L  A  H  Silver,  $30.  King  sonsa- 
phone  bass,  $150;  King  Symphony  model,  $150; 
bass  drum.  16x28.  $20.  Damon’s  Music  Shop, 
Wausau,  Wisconsin.  _ 

RECONDITIONED  Boehm  flutes.  Key  of  C 
piccolos,  C  and  Db,  $20  and  up.  Boehm  clari¬ 
nets,  $25  and  up.  Expert  repairing  on  flutes. 
piccoloA  and  clannets;  reasonable  prices.  O.  R. 
Werner,  3425  Fullerton,  diicago.  Flute  Spe- 

cialist. _ 

$24.85  BUYS  beautiful  amber  shaded  violin  out¬ 
fit,  violin  Strad  model  built  in  1925.  Crushed 
plush  lined  case — excellent  bow.  Retail  valne, 
$50.  Your  money  back  if  not  satisfied.  C.O.D. 
or  check  with  order.  Send  for  list  of  special 
buys  at  Swain’s  Music  House,  Mansfield,  Penna. 

BEEI^4AKERS 

BASSOON  REEDS:  The  Ferrell  Bassoon  Reeds 
— nationally  known  amon^  the  school  bassoonists 
for  their  satisfactory  semee— enough  said.  Four 
(4)  reeds,  $3 ;  $8  per  dozen.  jMin  E.  Ferrell, 
3535-A  Jumata  Street,  St.  Louis,  Mo. _ 

THE  LITXE  bassoon  reeds.  Known  for  their 
wonderful  tone,  all  handmade.  Price,  $1  each. 
Siiecial  offer:  54  dozen  reeds  for  $4.  P.  Litke, 
Agent  for  Bassootu.  Address;  3078  Hull  Ave., 
Bronx,  N.  Y.  City. 

(Tara  to  page  50) 
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uM  Th»  Lmgion  Song 

Tliere’sStillAFewOfUsUft" 

rallaifNPMDllc.  lafEAllaNt. 

BURNS  MUSIC  CO. 

N— Nnwfct  NtatMi  InlnwAi  M.  T.  C. 


Mash  liitoMn  Ini  &  OrchKtn  Inks 

(la  Use  la  tihssfs  Frsai  Csaat  te  Csast) 

“RlnsUnc’s  Ooldan  JubllM"  —  "Sunny  Spokane." 
"AL  O.  Barnet  Orsnd-Bhtrea" — "Ooldan  State  Band" 
(NEW  Snappy  Ifstcliaa  for  Band,  by  Chat.  E.  Fbst) 
DI8TBIBUT0B— TORE  A  USA  Band  Initnimanti 
ptIDLEB  "Cuttonibailt"  Clartneta  and  Flotei. 

Write  (or  taaple  parts,  Cataloes  and  Prices 
MAHSH  MUSIC  HOUSE 
116  Wlaaskape  St.  Dsssrah.  Isas 


DANCE  ORCHESTRATIONS  ond 
BRASS  BAND  ARRANGEMENTS 

LOWEST  PRICES  -  FAST  SERVICE 
Send  (or  Noa  Bullatlna 

Wo  Carry  a  Fall  Lise  si  Masleal  Asaotseriea 

Gemal  Misid»s  Sipply  Co. 

152  Wsst  42ad  St  Now  Ytrk.  M.  Y. 


High  doss  Moichss  ior  IDgh  dens 
Bond  Progioms 
"SALUTE  TO  ALABAMA" 
"SQUADS  BIGHT 
'GUEST  OF  HONOR" 
PLAYED  BY  AMERICA'S  BEST  BANDS 
A.  D.  DoYsnpoit  PublishDr, 
Aliquippo.  Po. 


CUTS  $1 

Any  eat  sppesring  in  the  resding 
eoliunns  of  TIm  SCHOOL  MUSICIAN 
may  be  pnrdiaaed  for  $1«  pins  10  cents 
in  itanipe  to  eoYer  postage.  This  ap. 
plies  to  all  cats  pnbUshed  in  this  or 
any  issne,  as  far  back  as  September, 
1936. 

The  School  Musician 

230  N.  Michigan  Ave.  Chicago 


Sapfambar,  1937 
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A  3000  MILE  BARGAIN  COUNTER 


BEEDMAEERS  (Con't) 

OBOE  AND  BASSOON  reedf.  No  plajr— no 
pay.  Made  in  •trenfths  to  auit  you.  80c  aiasle; 
two,  7Sc  each;  six  or  more,  61c  each.  15c  al¬ 
low^  for  did  tube.  Coamey,  Box  773,  Monterey, 
CiJil. _ 

OBOE  REEDS,  rea(^  to  play,  eaay  blowing, 
full  resonant  tone.  Finest  workmanship;  will 
please  the  most  exacting  player.  Try  them.  With 
old  tubes,  70c  each;  6  for  $3.85.  Russell  Saun- 

ders,  P.  O.  Box  157,  Elkhart,  Indiana. _ 

OBOE  REEDS:  I  will  make  your  reeds  just 
like  my  own  1  use  at  Cincinnati  Symphony  Or¬ 
chestra.  Every  reed  guaranteed  perfect  as  to 
pitch,  easy,  bMUtiful  tone.  Mounted  on  Loree 
tu^;  $1  eactu  6  for  $5.50.  Loree  otx>es,  bar- 
guns.  Write  for  details.  Andre  Andraud,  3500 

Brentwood,  Cincinnati. _ 

BASSOON  REEDS :  Finest  quality.  Respond 
well  in  all  registers.  Good  tone  and  true  pitch. 
Individual  attention.  Unconditionally  guaranteed. 
Specify  strength.  Each,  $1 ;  3  for  $2.75 ;  6  for  $5. 
Edgar  Sherman,  820  Tenth  Street,  Oshkosh,  Wis¬ 
consin. 

TOUCHING  UP  THE  OBOE  REED.  Full  in- 
stmctions  how  to  alter  your  reed  to  suit  youndf.. 
Every  oboe  player  should  know  how  to  do  it. 
Free,  send  three  cent  stamp.  L.  Cosmey.  Box 
773,  Mqnterey,  Calif. 

.  •  MISCELLANEOUS, 

NEW  OR  USED,  we  can  supply  any  musical 
merchandise.  We  guarantee  unrivaled  prices. 
If  you  need  nothing  now,  don’t  fail  to  write 
for  particulars  regkrding  remarkable  free  offer. 
Address:  Musicians*  Sei^ce,  Lake  Placid,  N.  Y. 
AS  MAKERS  of  fine  flutes,  with  our  skilled 
workmen  and  mechanieal  equipment,  we  are  able 
to  offer  the  finest  repair  service  for  all  wood¬ 
wind  instmroenu.  Also  real  opportunities  in 
used  instruments,  honestly  represented.  Ross  A 
Rudy,  1658  Broadway,  New  York  City. 
BARGAIN  INSTRUMENTS  of  all  kinds.  Re¬ 
pairing  at  most  reasonable  prices.  Thirty  years’ 
lepair  experience.  Send  for  free  repair  price 
list,  also  bauain  list.  Musicians  Supply  Co.,  618 
Middlebury^t.,  Elkhart,  Ind. 

XYLOPHONISTS:  Send  for  catalog  of  excel¬ 
lent  xylophone  solos,  including  120  arrangements 
for  four-mallet  unaccompanied  xylophone  or 
marimba.  The  Dixie  Music  House,  320  S. 

Wabash  Avenue,  Chicago,  lU. _ 

MUSICIANS’  SUPPLIES:  Orchestrations— 
band  music — methods — latest  records— uniforms — 
stands — batons — banners — amplifiers — writers’  sup¬ 
plies — paper— arranging — printing — lightning  ar¬ 
ranger,  ^1.  Modem  chord  construction.  $1.50— 
song  writing,  $1.  Write  Davis  Music  Service, 

1587  Broadway.  N.,  Y. _ 

MOUTHPIECES  for  trumpet,  trombone,  horn, 
cornet,  baritone.  Shall  cup  cushion  rim,  $3.50. 
French  trumpet,  $125.  Besson,  Conn,  Martin. 
Holton  trttiBiiets  at  -special  prices.  Frank  Corrado, 
919  Fox  St.,  New  York  City. 

SWING  DRUMMING  requires  smart  wrists. 
“StKk  Control,"  the  new  drummer’s  book  of 


Boston,  Mass. 

BANDMASTERS:  Write  for  our  catalog  of 
good  musk  for  band,  orchestra,  brass  ensembles, 
and  solos.  The  Dixie  Music  House,  320  S. 

WabaA  Ave.,  Chicago,  lit _ 

UNIFORMS:  Blue  and  white  capes,  $2;  orange 
and  black  coats  and  capes.  Shakos  with  plumes. 
$3.  Grey  uniform  coats,  $2.50.  New  caps,  $1. 
Other  uniforms.  Circular  free.  Jandorf.  172 

West  81st,  New  York  City. _ 

WOODWIND  AND  BRASS  ENSEMBLES: 
Outstanding  works  of  the  masters:  Beethoven. 
Mosart,  Tachaikowsky,  Shubcrt,  CotelK,  ‘Tartini. 
Dvorak,  and  others.  Complete  catalog  of  en¬ 
sembles  sent  upon  request.  Kay  and  Kay  Music 
Publishing  CoiT>.,  1658  Broadway,  New  York. 
PHOTO  POSTCARDS  of  your  band,  orchestra, 
or  anv  photo  copied  from  on^nal  fdr  $3  per  100. 
Sample  free.  Photo  greeting  cards,  enlarge¬ 
ments.  htatues,  cuts  and  mau.  William  Filline 

3027  N<  Kostner  Ave.,  Chicago,  Ill. _ 

SPECIAL  DANCE  arrangements  at  stock  prices. 
7Sc_  each  or  20  for  $10.  Modem  arrangements. 
Write  for  list.  R.  D.  Perry.  Teachers  College. 
Bpwling  Green.’  Kentucky. 


BARGAIN :  Bassoon  cane  ganging  marhitie, 

very  lit^  used,  made  in  Germany;  price,  $20. 

Meuser,  First  Bassoon,  Cincinnati  Sym- 
pkony  Orchestra.  3531  Vine  Crest  Place,  Cin 
cinnati,  Ohio. 


SANSONE  SILVER  STEEL  STRINGS:  Offer 
the  highest  resistance  against  cUmatk  changes  and 
temperature;  perfect  fifths  guaranteed;  lasts  thre. 
times  longer  than  gut  strinn.  Sansone  reedi 
for  all  instruments:  the  world’s  finest  quality— 
they  last  k^er  and  cost  you  less.  Used  by  mosi 
of  the  leading  artists  and  educational  institutions 
Send  for  special  catalog.  Sansone,  1658  Broad¬ 
way.  New  York,  N.  Y. 

MAKE  YOUR  OWN  VIOLIN  in  school  s^ 
or  at  home.  I  furnish  instructions,  patterns,  im¬ 
ported  woods,  fittings,  also  complete  lots.  Fas¬ 
cinating.  Only  simple  tools  needed.  .  Chelsea 
Fraser,  2027  Stark  St.,  Saginaw,  Mich. 

BAND  COA’TS:  Regulation  blues,  all  tittt 
(used),  cleaned,  pressed,  $2.50.  (^ps,  new,  blue, 
red,  white.  $1.50.  Drum  majors’  outnts,  s. 
Blue  band  trousers,  40  pair  for  $40.  Black 
trousers,  maroon  stripe,  30  pair  for  $50.  White 
mess  jackets  trimm^,  blue  with  gold  stripe, 
clean,  good  condition.  Bargains.  Each, 
Wallace,  2416  N.  Halsted,  Chicago. 

MUSIC  hand  printing  stamp:  Only  $2.25.  Print, 
music  neat,  fast,  easy  to  resd.  Alto  staff  stamp, 
prints  manuscript  paper  standard  site,  $1.  Manu 
type  Co..  1206  Harmar  St.,  Ft.  Wayne,  Indiana. 
MUSIC  CLEARANCE  SALE:  20  copies  sheet 
mask  complete,  $1.  Dance  orcbmtrations,  20r 
each  (our  selemion).  Current  hits,  40c  each. 
Latest  dance  orchestrations,  $1  each  (your  selec¬ 
tion).  None  returnable.  City  Music  Sales,  732 
N.  Ada  St.,  (nikago,  lU. _ 

GIVE  YOUR  OLD  VIOLIN  A  NEW  VOICEI 
’Throtwh  a  remarkable  new  process  of  tone  re¬ 
storation,  p^ected  by  the  maker  of  the  famous 
'  Henning  violins,  amaxing  results  now  possible 
with  the  cheapest  violins  for  only  $15.  For  fur¬ 
ther  details  write:  Gustav  S.  Henning,  301 
Fischer  Stndk  Building,  Seattle,  Washington. 
MOU’THPIECBS  BUILT  to  suit  individual 
needs.  Prices  right.  Satisfaction  guaranteed. 
T.  M.  Koeder,  Naporville,  Illinois. 

BANDMASTERS.  ATTENTION:  ’’Maeray’’ 
mouthpiece  cleaner  will  remove  tartar  from  rub¬ 
ber.  ebonite,  or  bakelite  sax  and  clarinet  mouth- 

Sieces,  and  leave  them  antiseptic.  4  oz.  jar  $1 
(uskians  Supply,  534  W.  State,  Milwaukee,  Wit 

STUDENTS  —TEACHERS  —  DIRECTORS; 
Dynamk  Breath  Control  Institute  course  com¬ 
pile,  $3.50.  Advocated  by  the  world  famous 
Herbert  Clarke.  Branch:  Barto  Breath  Control 
Clink.  Membership,  $1.50  annually.  Americ*’* 
finest  artists.  Allentown.  Penna.,  P.  O.  Box  1347. 

'  HEART  OP  AMERICA  band  boek— ideal  for 
school  band.  Medium  grade.  Finest  arrange¬ 
ments.  Outstanding  value.  Full  symphonk  in¬ 
strumentation.  Price,  30  cents.  Liberal  dis¬ 
counts.  Sample  solo  comet  part  free.  I.  E 
Agnew,  Publisher,  707  Locust,  Des  Moines, 
Iowa. 

REJUVENATE  YOUR  REEDSl  ’’Reedoil”  U 
especially  prepared  for  improving  the  pl’vin' 
(quality  of  saxophone  —  clarinet  reeds.  **Reed- 
otl”  permeates  the  delicate  fibers  with  a  protective 
water  repellent  surface,  prevents  sogginess.  Reeds 
play  better — last  loiter,  reason  enough  why  no 
player  should  be  without  it — 25c  at  all  •lealers 
or  write  Glyde-Oil-Products,  Dept.  C,  32  Union 
Square,  New  York. 

BANDMASTERS.  ATTENTION:  3  snappy 
marches  for  your  school  band.  Victory, 

Lee,  and  Flower  Pueant  by  Maurice  Davia 
75c  each.  SpecUl  offer.  All  3  for  $1.50  w^ 

order.  Arvine  Kindinger,  Crestline,  Ohio. _ 

A'TTENTION:  Trumpet  and  trombone  playera 
Glyde-Oil  is  made  of  the  purest  ingredients, 
functions  satisfactorily  regardiMs  of  climatic  con¬ 
ditions.  Satisfaction  is  guaranteed.  Will  not 
gum.  Bottle  is  equipped  with  a  handy  dropper; 
just  a  few  drops  are  sufficient  for  lubncaung 
valves  and  slidca  Over  300,000  bottles  sold  in 
the  past  season.  25c  at  all  dealers,  or  write 
Glyde-Oil-Products,  Dept.  F,  32  Union  Square. 
New  York. _ 

ATTENTION:  Dramatk  and  military  advisors: 
Let  ns  quote  you  on  your  fringea  trimminn, 
braids  and  cords.  We  are  caterers  to  schools, 
Broadway  shows  and  military  units.  Louis 
Lindner,  425  S.  Seventh  Ave.,  New  York. 
Longacre  5-7712. 

.  MUSICIANS.  ATTENTION:  Complete  dance 
orchestrations,  10 — $1.  Sheet  music,  25 — $1,  as¬ 
sorted.  Saxophone  reeds,  finest  produced,  alto 
6— $1 ;  tenor,  5 — $1 ;  clarinet,  10— $1.  Books 

teaching  immovising,  faking,  etc.,  $1.  Silverman 
Orchestra  Service,  3303  Lawrence,  Room  800, 
Chicago. 


HIGH  SCHOOL  GRADUATE  musicuns  can 
receive  part  scholarships  in  a  State  college  on  al, 
band  instruments.  $160  covers  all  expenses  fo-- 
nine  months.  Bandmaster,  1641  Lamar  Ave., 
Memphis,  Tenn. 


DIRECTORS! 

GET  YOUR  BAND  A  NEW 
"SPINNO" 

BATON 


INCLUDING  COMPLETE 
TWIRLING  INSTRUCTOR 

ThwM  bertons.  th«  “Spmno"  and 
tb«  "Spwed  Spinno**.  confonn  to 
adopted  contest  twirling  require¬ 
ments.  ond  ore  positiwely  the  finest 
most  beoutihil  batons  made.  Put 
your  Drum  Major  on  the  job.  Get 
35  or  more  oi  your  band  memhers 
to  subscribe  to  The  SCHOOL 
MUSICIAN,  cmd  you  may  hare  your 
choice,  iree,  as  a  gilt  includinig  a 
complete  Twiriinq  Instructor  and 
Dnun  Major's  MonuoL  Only  35 
yearly  subs,  and  we  guarantee 
every  subscriber  "complete  sofisiac- 
tion  or  money  refunded".  The  great¬ 
est  music  magasine  “buy"  on  eorth. 
But  act  quickly. 

-  GET  STARTED  TODAY 

Send  Your  Orders  to  the  Circulation 
Department 

THE  SCHOOL  MUSICIAN 

230  N.  Michigan  Awe.  Chicago.  IIL 


Do  You  Need# 

ior  the  Rehearsed  Room. 

A  BAND  OR  ORCHESTRA 

TUNING  BAR? 

•  Sounding  bar  is  of  the  high¬ 
est  quality  with  rich  sustained 
tone,  perfect  in  pitch.  Rubber 
sounciing  ball  eliminates  all 
harshness  of  impact.  No  mal¬ 
let  to  lose  or  misplace.  Resona¬ 
tor  is  wood  finished  in  the 
beautiful  new  silver  finish.  Bor 
may  be  used  horizontally  or 
hung  on  wall.  "Blj"  for  Band 
— "A”  for  Orchestra. 


postpaid,  with  IS  TsariT 
Buboctipliaas. 


Send  Your  Ordsra  to  tha  Circulation 
Dsportmant 

THE  SCHOOL  MUSICIAN 
230  North  Michigan  Avonuo 
Chicago,  DlinoU 
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RED  HODGSON 


Pryor's  band  rscsntly 
mads  a  tour  oi  tbs  na¬ 
tion's  loading  theatres 
doing  four  or  five  shows 
a  day  oonsistantly  The 
velvety  action  and  ease  oi 
blowing  oi  the  KING  cor¬ 
nets  made  this  wearing 
routine  as  aimpleasABC 
for  the  cornet  section. 


Don  Woodville — One 
oi  the  iinest  iirst  chair 
men  in  Chicago.  Es¬ 
pecially  noted  ior  the 
iull  vibrant  quality  oi 
his  tone.  Featured  on 
many  oi  the  major  net¬ 
work  broadcasts  out 
oi  Chicago  Switched 
to  KING  aher  pla^ng 
other  makes.  Finds 
that  the  KING  cornet 
is  more  ilexible  and 
responsive  ior  his 
exacting  require¬ 
ments.  Upon  Don's 
shoulders  rests  the 
responsibility  oi  head¬ 
ing  Pryor's  iine  brass 
section. 


SAM  CAMPBELL 


Sam  Campbell  —  Ro¬ 
tund  second  man  and 
"hot"  stylist.  Pryor 
was  so  pleased  when 
he  heard  him  out  on 
the  coast  that  he 
brought  him  into 
Chicago.  Plays  a 
beautiiul  second  toht 
in  with  Don  Wood- 
ville's  style  and  as¬ 
sists  Don  on  some  oi 
the  tough  shows  which 
the  band  has  to  play 


Roger  Pryor's  Band  Now  Playing  on  the  Beachwalk  at  the  Edgewater  Beach  Hotel  in  Chicago. 


|. .  and  Red  Hodgson’s  *‘Music  goes 
und  and  round"  and  comes  out  of 


KING  Mellophone. 


5225 


33 


SU 


PE 


AVE 


LAN 


CLEVE 


Red  Hodgson — Com¬ 
poser  oi  "The  Music 
Goes  Round  and 
Round" — beside  be¬ 
ing  a  iine  instrumenta¬ 
list.  Starred  in  Earl 
Burnett's  iine  brass 
section.  Comedy  and 
trumpet  novelty  num¬ 
bers.  Always  stops  the 
show.  Unlike  most 
comedians,  he  plays 
plenty  oi  horn. 


I's  contageous!  Let  a  man  coma  into  the 
rats  section  with  a  KING  and  it  won't  be 
[)ng  beiore  they  will  all  want  KINGS 


ura,  there's  a  reason.  The  KING  comes 
i  tough  beautiiully,  extreme  ilexibility,  plenty 
ower  on  that  top  scale  and  a  swell  tone 


!ING  Master  Model  comet  No  2  is  shown 
alow,  in  choice  oi  iinishes,  irom  $95  to  $250 
>ith  case  .  .  .  Try  a  KING  at  your  nearest 
usical  instrument  dealer,  or  write  ior  literature 
d  FREE  TRIAL  oHer.  - 


0  "East  is  East  and  West  is  West”  but  die  twain  agree  in  their 
choice  of  band  instruments.  A  recent  tour  to  the  principal  amuse* 
ment  spots  in  the  Far  East  reveals  an  amazing  preference  for 
Conns  among  the  modern  dance  bands  that  greet  die  traveler  in 
this  land  of  color  and  mystery.  As  shown  by  these  photographs, 
there  are  practically  no  wind  instruments  but  Conns  in  these  fine 
bands.  Following  the  trend  of  the  best  American  bands,  they  will 
have  nothing  but  Conns  in  spite  of  the  fiux  that  a  Conn  costs  a 
small  fortune  in  that  part  of  the  world.  Yet  a  Conn  costs  you  no 
more  than  any  other  good  instrument.  Try  one  at  your  music 
dealer’s  store.  Or  write  for  hee  book.  Please  mention  instrument. 

C.  G.  CONN,  JH,  942  CONN  BLDG.,  ELKHART,  IND. 

WorU’s  Largest  lAanufacturm  of  Band  Instruments 


